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SPEED OF LIGHT 


Compositions for solo guitar, 


“This is quality music,’ Harry Boon/CJAZ 


ASC LEAEIE. (his alte aGcaePeRTR Gee CECE (He) paints a near perfect Northwest landscape with the 


forgettable. This album captures the best of her per- SG eae. 
formance, rich vocals anal provocative lyrics. The | strings of his guitar, Jeff eee me oe eae 
style ranges from soft rock to Reggae, from folk to pop “The melodies are sometimes sharp. Some 2 : 
— the styles vary but the lyrics consistently speak of | ways polished,” David Ross/KIRO 

our lives. A 45” has been released from this album | Fric Tingstad’s music fills the space of a room with 
featuring ‘’Back Off,’’ and ‘‘Unity,"’ two great songs | the warm, rich sounds only a guitar can make, his 
from an exceptional performer and outstanding | melodies are those that only a Northwest performer 
album. Holly Near does sing of our lives. could have created. The music presents back to us the 


Other albums include: Fire In The Rain, Imagine My Surprise, You Can Know All I Am, Live feeling of our area of the world. 
album and Hang In There. There is also a songbook available entitled ‘Words and Music.’' 


GENEVIEVE PRODUCTIONS, PROMOTION & DISTRIBUTION 
2616 S. Judkins, Seattle, WA 98144 (206) 324-1878 


presents to you four great albums for the new-age. . . buy independently produced music! 
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MARK EGAN CRIS 
DANNY GOTTLIEB : WILLIAMSON 
ELEMENTS - BLUE RIDER 


“Elements is our concept for providing an atmosphere of 
creative musical expression and development,’’M. Egan and D. 
Gottlieb. 
This album is jazz in its best form — provocative yet 
soothing. Some exceptional playing which makes 
eat listening. Mark Egan and Danny Gottlieb in- 
yvited Bill Evans (saxophone) and Glifford Carter (key- 
boards) to perform on this album and the result is 
GOOD music. 


Other albums include Stran ise, Live D 
8¢ Paradise, Lj am 7 i 
songbook form) and Cris Williamson-Reissuc : Changer and The Changed (which also is in 


Editor's Comments 


Oh my! (There's an outdated expression for you.) Giving the old once-over to the 
dictionary, I was astounded at all the wonderful “O” 
the “Op” words, but I decided against using all of 


words therein, especially 
them right here and now (far 


too obvious) when I had the opportunity to insert them anywhere I felt like in 


the next 80-odd pages. That’s freedom of the press 


for you. As you can already 


tell, I have absolutely nothing to say in this space, except, perhaps, hope you like 


the new format. I haven't seen how it looks 
quality of articles/interviews 


but was pleased by the variety and 
you all sent in. There's nothing (or very little) on 


oi, opera, Oriental music, and old-timey styles, which is too bad, but there 


should be plenty to keep you 
you're interested in contributing something you can 


happily skimming along for another two months. If 
send for guidelines or read 


about some of our priorities on this page or the contents page (somewhere in this 
area anyway). I advocated the overthrow of the capitalist system last issue so I 


won't bore you with that again. 


I'm not sure if there’s another October Revolu- 


tion in our future, but I am looking forward to the techno-advances that will 


open up communications (and, consequently, minds), 
creative interchange (Jay Cloidt talks about how quickly things have 


create more options for 
changed in 


just the last decade in this issue), and make Op (the magazine) obsolescent. I'm 
optimistic at this point that there will always be individuals/organizations around 


to accent the offbeat, fight oppression, and otherwise 
oblivion. I can’t help it; 
really stand for anything (never did), 
liberty, the pursuit of happiness; 


keep us from sliding into 
this is the way I think. OP, pronounced Op, doesn’t 
but I’d like to think that it stood for life, 
thinking, learning, differing, cooperating, 


respecting, realizing possibilities, failing sometimes and still working towards 
something ; 


helping, creating, understanding, 
all the things that make life 
overflowing. I’m sure you can 


feeling, sympathizing. .. you know, 
better than nothing. Oy vey. .-1 think we've reached 
hardly wait for the next movement of this opus. 


Onward and upward. See you in orbit! 


Free “M” OPs are available in quantity to 
stores/impromptu distributors in Montana, 
Mississippi, Michigan, and/or other “M” loca- 
tions. The idea here (“OP Across America” cam- 
paign’ is to get Op read by people who would 
be interested after they actually sat down and 
read a copy. 


CORRECTIONS/UPDATES 


The street address for Landslide is 450 14th St. 
NW, Suite 201, Atlanta, GA 30318...The com- 
pilation LP the Neo Boys are on is called Port- 
land Punk Live at the Earth 10-29-79. ..New 
address for Transmuseq is 1311 18th Av. S., 
Birmingham, AL 3520S. . Lockjaw is now c/o 
Couch, 1824 SE 49th, Portland, OR 97214... 
Life In General and Panece Records are now at 
1335 Franklin St. #4, Bellingham, WA 98225... 
The Peter Kuhn LP on Big City (NYC, defunct) 
may be available from Kuhn at 1044 Maple St. 
#A, Santa Monica, CA 90405...We need an 
address update on Artists House. . _And, to 
answer the question, “What ever happened to 
the Offbeach Horn Section?,” they off-shooted 
into another “O” band called the Ordinaires 
(c/o Dizney, 346 E. 10th St., NYC 10009) who 
recently contributed to the Peripheral Vision LP 
of Loisaida bands reviewed herein... .Oh yeah, 
for all those who've asked: The “A” issue came 
out in August ‘79 and was the Fall-Winter issue. 
Op’s 1-5 were inserts to the KAOS Program 


Guide and are no longer available. 
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Letters 


Dear Lost Musicians: 

Here's a letter from Oklahoma for the “O” Issue. As I’m sure is the same 
with most places, about the only people involved in independent music here 
are the musicians. 

Bands interested in playing in Tulsa should contact: The Crystal Pistol, 
725 N. Sheridan, Tulsa, OK 74115. Attn: Greg Sewell. They feature new 
wave and punk bands on Tuesday and Wednesday. Past shows include 
Black Flag, Brave Combo, Meat Puppets, and locals Dale Lawton; Los 
Reactors; Jack, Riley and Associates; Boy Talk; and The Zebramakerz. 

A Tulsa record store that sells some independents is: Starship Records, 
2813 E. 11th, Tulsa, OK 74104. 

As far as radio goes, forget it. The radio is so bad in this town half of the 
hits don’t even get played. 


album, and also recording Jack, Riley and Associates, and the Zebramakerz. 


I have just opened a nak studio here. I've been working on a new 


My advice to lost musicians who would like to be a little less lost is to 
advertise in OP. OP has the lowest rates of any national (international?) 
publication that I know of, \yet it has gotten better results for me than any- 
thing else I could afford. 

Sincerely, 

Steve Hayes 
Aaframbia Records 
2032 E. Pine 
Tulsa, OK 74110 


John, 

Here's a piece of info you might like to pass on to your readers. In line 
with Rick Swan’s letter on how to get the guys who don't pay. There is a 
law firm Bennett & Bennett Attorneys (116 John Street, Suite 201, NYC 
-10038, 800-526-6960, in NJ 800-772-2274) that specializes in collections. If 
you write to them they will send you a little kit of forms. When you've had 
it with someone owing you money, you fill out one of these forms and mail 
it to them with $8.75. That's all! They will then send out three letters on 
their very official, scary looking letterhead. It demands payment to them as 
your attorney. They then turn the complete payment over to you. If after 
their three letters (one every 15 days) you still don’t get your money, they 
can take it to court for you, but in that case, they get a big cut of the 
action. The forms are free for the asking, so is further information. It’s a 
great service, and | recommend it. (Now wait a minute, John, I do not owe 
you $325 for the last few issues of OP!) ; 

That's it for right now, 1g 
Mykel Board * 


Dear OP: et 
In the clear, unfailing light of Mark Schone’s assertion that minimalism 

is very seventies,” we suggest that Laurie Anderson, Aus Lauter Liebe, Marc 

Barreca, Peter Baumann, Glenn Branca, Gavin Bryars, Butzmann & Sanja, 

Cabaret Voltaire, Chris & Cosey (the ghost of T.G. present), Cluster, Merce 

Cunningham, The Cure, D.A.F., der Plan, Charles Dodge, Durutti Column 

(couldn't resist), Eno (as often as not), Klaus Flouride (when solo), Fripp 

(ertronics), B.C. Gilbert & Graham Lewis (Dome, etc.), Phillip Glass, Jon 

Hassell, Kraftwerk, La Dusseldorf, Laraaji, K. Leimer, Liquid Liquid, 

Minimal Man, Minny Pops, Moebius & Plank (both together and individ- 

ually), Monitor, Meredith Monk, Musique Concret, Negativland, Colin 

Newman, Non, The Normal, Pauline Oliveros, P.D., PiL, Raincoats, The 

Red Crayola, Steve Reich, Blaine Reinenger, Robert Rental, Boyd Rice, 

Terry Riley, Roedelius, Michael Rother, Savant, Klaus Schulze, Laurie 

Spiegel, SPK, This Heat, Tuxedomoon, Witch Trials, and ZNR all pack it 

in and start doing soundtracks for soap operas, such as One Life To Live. 
We also suggest that the above-quoted statement regarding minimalism 

and Mr. Schone’s obvious choice of entertainment (One Life To Live) speak 

eloquently as to his credentials. Perhaps if he spent less time watching day- 

time television and spent more time between the headphones. . « 

Pleasantly Yours, 

Charlie Newman, 

Andy Crowell, 

Greg Killmaster, 

minimalogicorporation 

615 Longhunter Court 

Nashville, Tn 37217 


Dear John, 

About radio in Toronto: CFNY (102.1) in Brampton used to be very 
progressive” and “alternative” but has steadily declined to its current state 
where little but the label “The Spirit Of Radio” remains...still much more 
open-minded than the AOR stations. The very occasional and not very 
good, jazz, blues, reggae, and new music programs of other stations 
punctuate an airspace dominated by the usual syrupy pablum—trash! Best 
to throw your radio in the lake. The college stations are inaccessible, except 
to a microscopic audience, although rumors occasionally circulate about 
something happening like cable-fm. In fact, Ryerson Polytech’s CKLN-FM 
cable 102.9 is available in some parts of town (I've never heard it); theyre 
even helping to bring PiL to town next month, And Radio York (with 
which | am/have been associated) has finally seen some light in the middle 
of a long, dark tunnel—a fairly big (compared to previous years) grant, with 
the money & energy being put into technical improvements and a greater 
availability to the surrounding community which will all, of course, take 
some time. (CKRY, Radio York, Stn. Mgr. A Holowaty, 258A Vanier, 
4700 Keele St., Downsview; Ont.). From others around here, very little is 
heard: however, U of Western Ontario in London (CHRW) and. McMaster 
U. in Hamilton (CFMU) both have excellent, locally available FM stations. 

The club scene here is generally weak and dull. It's dominated by 
post-new wave bands for the most part struggling with their own identities 
and relevance (or else totally irrelevant, except as shallow fashion). There 
are some better bands, though (Truth and Rights, for example). The Cabana 
Room, Larry's Hideaway, the Horseshoe, Rivoli, Scuffers, and a: few other 
places (including the larger Concert Hall) bring the occasional interesting 
act. The Music Gallery is still a central place for experimental, improvised, 
and electronic music, with their annual E.M. Festival, the cross-Canada 
“Ear It Live” Improvised Music Fest., their publication Musicwerks as well 
as various performances, sound poetry, etc. A few visually oriented spaces 
(notably ARC and A Space) help out with this kind of: activity. Life 
goes on... 

Here are some publications you may have missed: Toronto Arts News 
(340 Howland Av., Toronto, Ont., MSR 3B9), Clarion, (“alternative 
newspaper committed to progressive social change”) with some coverage 
of socially relevant musics around town, including women's and roots 
musics, 73 Bathurst St., MSV 2P6, and Rebel Music (Rock against Racism, 
POB 6811, Stn. A, Toronto, Ont.,), a fanzine. . ¢ 

An independent cassette catalogue (Toronto-area) is being compiled now 
and should be out in the near future. This will help generate more interest 
in independent music. The folks behind the tape have been meeting and 
doing things...they held a concert at A.R.C. Gallery, quite interesting and 
well-attended, CFNY has a new weekly program called “The Streets of 

“Ontario” (Sundays at 4) including cassette releases, doing it yourself, etc. 

Not that much left to say for now, except that I hope this info has some 
value for somebody. Maybe somebody up here in T.O. might read it and 
decide to do something herself...like write their own letter to OP. or contact 
me & let me know they're there. At any rate I don't claim to be an expert 
on the “scene” here, and there may well be lots that I don’t know about... 
there certainly is lots that can still be done... re | 
til the next time, “f 
Adrian Iwachiw ; 
27 Leland Av. ‘ 
Toronto, Ont. mas 
M8Z 2X6, Canada 
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The New Music 

Distribution Service 

has new records 

with CECIL TAYLOR, 

ANTHONY BRAXTON, 
RICHARD TEITLEBAUM, 
CABERET VOLTAIRE, 

ALBERT AYLER, 

ARTO LINDSEY 

NAM JUNE PAIK, 

CORNELIUS CARDEW, 

LYDIA LUNCH, 

UNIVERSE ZERO, 

GLENN BRANCA, 

and old records with these people 
too. Plus 1000 people (at least) 
who you should have heard of, but 
never will unless you have our 
catolog. We have fast service, low 
prices, obscure records, what 
more could you ask for? Send for 
our FREE catolog today. 


NMDS Dept. NEW 
500 Broadway 
N.Y. N.Y. 10012 


Send mea free catalog ($2 outside the U.S.) 
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Letters (cont.) 


To the Editor: 


ees 2 Op doa lot to spread the word about hard-to-hear new 
es Dife ay of ads and reviews, but I'd like to see more “think” pieces 
too. Vitterent claims are being made about the meaning of modern pop and 
its significance, and it’s time we confronted them. 

For example, a recent book by Simon Frith, the British sociologist and 
rock writer, advocates a set of ideas that I think are downright disastrous. 
In Sound Effects— Youth, Leisure, and the Politics of Rock’n‘Roll, Frith sets 
out to trace the source of mass culture meanings. This leads him to study 
the social contexts of work and leisure that shape the way people use and 
make sense out of music. That much is fine, and it’s a sign of our intellec- 

_ tual_poverty that it has never been decisively done. 

However, Frith’s starting point is a criticism of anti-mass culture view- 
points, which he condemns as narrowminded because they underestimate 
the key creative role audiences play in making music mean something. 
Record companies can’t control these meanings, according to Frith, they can 
only cater to them, 

A closer look, however, reveals that Frith completely misrepresents critics 
of mass music culture. 

Music fans and record buyers aren't made out to be Passive victims, 
manipulated by the industry. Rather, marketing strategies, dictated by the 
industry's profit drive, determine in many ways the choices available to 
consumers when they walk into a record store or flip on the radio. 

The rise to prominence of mediocre outfits like REO Speedwagon and Air 
Supply doesn’t reflect on the people who buy their records, but on the 
system that markets them while excluding other richly talented performers, 
This conservatism is fostered by the substantial investment that big hits 
require in promotion and advertising. The pressure to cut risks leads execu- 
tives to seek out material resembling past successes. 

No matter how “creative” their choices, the fact that only certain sounds 
are available to record buyers defines the inhibiting impact of the industry 
on music and all popular media of expression. 

In economic terms, the commodity identity of music doesn’t overwhelm 
its identity as an enjoyable cultural product. But it does severely limit its 
potential to fill this role and thus plunges cultural life into a violent civil 
War. 

Frith says: “I don’t believe that pitting art versus business like this 
actually helps us in analyzing a mass culture like rock. It is precisely be- 
cause music, money, and adulation can’t be separated—by» musicians or 
audience —that.rock is so important.” ; 

Radical critics, on the other hand, assert that popular music is literally 
torn apart by the conflict between art and business —between its ability to 
appeal to people and its ability to make money for corporate stockholders. 

Shocking proof of this is the declining number of titles issued by the 
record industry—a drop of some 50 percent between 1963 and 1978—over 
a period when the shipments of records rose nearly six-fold. This is a direct 
response to the money-making strategies of Big Music. And it is the stark 
outline of a crisis that marks its body count in ranks of disillusioned per- 
formers and artists driven to drop out of creative activity. 

Frith argues that mass-culture critics demean pop fans by saying they are 
manipulated by music moguls. But it is Frith who ends up with a Metropo- 
lis-like world of robots. Rock, he says, “draws its meanings from relation- 
ships of capitalist production, and it contributes, as a leisure activity, to the 
reproduction of those relationships; the music doesn’t challenge the system 
but reflects and illuminates it.” 

Then, in élaborating this “leisure activity,” Frith goes on to trivialize the 
youth radicalization of the sixties, ridicule the gains of the women’s move- 
ment, and depict a music-seeking populace completely imprisoned by their 
roles as docile laborers or, in the case of “girls,” as future wives and 
mothers. 

I would argue for another source altogether for the motives with which 
people approach the world of pop, and new music in general. 

With the door to creative expression slammed shut by traditional outlets 
like book publishing, and with pressure mounting for this expression— 
fueled by the desire for a response to the immense social tensions of our 
times—the world of rock music has become an exhilarating outpost in an 
oii. cise desolate cultural wasteland. No wonder sparks fly when this fund 
of creative energy collides with the harrowing demands of the music in- 
dustry and its narrow quest for profits. : ; 

Again, my main purpose in writing is to advocate more analytical views 
in Op. If the stakes are as high as I've suggested, we all need to know more 
about the battleground of pop music, and what makes it rock and roll. 


Yours, 
Peter Titus 


John—and Peter Titus— 

No, I don’t think cards and letters to the congress is a naive effort—but 
to look for the “overthrow of mass marketing and the star system” outside 
the context of the overthrow of capitalism is naive, don’t you think? Surely 
that’s not what OP is all about... 

To my mind, you’re committed to the encouragement of independent 
recording and distribution, but not at the expense of Miles Davis or Bob 
Dylan or Quincy Jones or Pete Seeger or Paul Robeson making a living 
with an album on a major label; isn’t that right? = 

Dammit when a composer goes to a small community orchestra to con- 
duct his work and on every music stand is a goddam Xerox of his score, 
that cuts into his income; Lord knows it’s not simple: the orchestra prob- 
ably couldn’t have afforded to bring him out if they had to pay for sheet 
music. .,and of course it’s not fair for somebody who takes class notes on a 
cassette to pay a tax that goes to record cos. publishers & songwriters, etc. 
etc. - 

Mind you I don’t think Titus’ chart of who owns what is irrelevant; I’ve 
always thought RCA would be a better record company if only it wasn’t. 
owned by RCA; we did a similar chart ourselves for the defunct Songwriter 
Magazine; just don’t throw out the baby with the bath-water; and if that 
makes me an apologist for the record biz, so be it... 

To be cont'd... 

Billy James 

Songwriters Resources & Services 
6772 Hollywood Blvd. 
Hollywood, CA 90028 


Dear OP! 

I been meaning to drop you a note saying the content of your magazine/ 
paper is certainly not lacking information—it is potentially a most interest- 
ing publication. However, I have never been able to really get myself to 
read it—because of the bizarre lay-out and design. Somehow I get really 
turned off by spaces filled with leaves or salamanders [lizards —JF]—or the 
cover even does not in any way let you know what's inside—for a long 
time I hardly opened the sheet—also its format just bugs me—these fold 
out inserts, etc, —and I have had several people around here make very 
similar comments—that's the layout which turns people off! Have you ever 
had any favorable comments on the design and lay-out? I am not question- 
ing the content—it’s the most remarkably broad taste in good music I have 
come across and very much to be recommended for that—but it’s the lack 
of focus or organization—or purpose which just makes one throw the OP 
in a corner! ; Seige #: 

Sorry to be so negative—but I am only telling you this because at first I 
felt | was the only one with this reaction—as an aging folkist—but since 
several people have also commented to me on that same subject—I felt it 
might be good to let you know. 

If OP was more presentable—to my taste anyway—we would gladly sell 
it at Down Home Music Co.—our store—since it is unique in its wide 
coverage of musical traditions. Also the information on radio stations, 
labels, etc., is very organized and obviously very together so to speak! 
What for example does the poor deer’s head have to do with anything on 
the cover of Issue L777 [Try “llama” —JF] 

But obviously you folks enjoy the lay-out so I feel rather bad about tell- 
ing you why I don't like it since people usually only like praise! 

Anyhow keep on trucking and listing all those interesting records, maga- 
zines, etc. 

Cheers, 
Chris Strachwitz 
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Letters (cont.) 


Dear John, 


[ spent the summer in UK reaseaching oral tradition hymnody and 
psalmody, the most important being the lined psalms in Gaelic of the 
Highlands and outer Hebrides. Three semi-commercial cassette tapes have 
been issued by Lewis Records, Stornoway, Isle of Lewis, Scotland. They 
are announced in English, but a great variety of the best precentors and 
congregations are presented. There is also an excellent series of records 
edited by the School of Scottish Studies in Edinburgh (Univ. of Edinburgh) 
and published on the Tangent label, 52 Shaftesbury Ave., London W1V 7DE 
in UK. One is Gaelic psalms, but there are also some of Shetland fiddling, 
ballads, waulking songs (for tweed weaving), etc. Outstanding set. 

Have you ever given notice of the series New World Records, 3 East 54th 
Street, NYC 10022, by far the most significant series in American music 
ever issued? Quite extensive, from avant-garde to bluegrass, to 18th century 
composers, to early jazz. 

Sincerely, 
Terry Miller 


Dear Steve Peters/Tourguide, 

My experience with the contacts made through Tourguide have not been 
very good. So few people out there who could benefit by Op as a whole 
(not just-from Tourguide) don’t even seem to know that the mag exists. In 
other words, it appears that the majority of those out there screaming for 
help and information are waiting for FREE INFO to jump up from nowhere. 
Very few people seem to be willing to dig into the scene beyond what's in it 
for them or their group. I've never had a problem getting the info I've 
needed, but then I've been willing to work for it. 

Rumour Management will continue to answer all correspondence and to 
offer as much info and service as possible on a reciprocating basis. 
Sincerely, 

Rumour Management-Mick Mather 

1014 Willis Avenue ‘ 

Syracuse, NY 13204 

(315) 488-0564 


Dear John: 

Contrary to the local scene publications (not that you are local) to’ which 
I've been exposed, you manage to maintain what at least appears to be im- 
partial judgment in your reviews of records and groups; however, I would 
like to see more records receive more than one opinion using reviewers with 
fairly divergent tastes. I must admit that I do love to read reviews that 
leave no doubt as to the feeble content of the music contained: therein: | 
don’t mean this in a vindictive way; but as I see it, a big problem facing 
serious independents is that the vast majority of new bands and the records 
they make sound like pitiful attempts to jump on some bandwagon that has 
since moved on to. more progressive ways. It is unfortunate that even in the 
independent scene hype is the name of the game, while substance by itself is 
rarely given a chance by the public easily impressed by the band’s image 
and wall of sound or lack thereof instead of by the musical worth of the - 
material they present, : 

With this in mind, it is imperative that a publication such as yours con- 
tinue to educate your readers and help them differentiate between quality 
artists and those witha marked lack of talent and originality. I believe this 
also applies to any publication, radio station, or distributor involved in the 
independent music scene. | really don’t say this to be snobbish-as I know 
any. musician is subject to constructive criticism, but itis discouraging to 
see the hype around so many bands in my area and across the country that 
enable them to survive while others, more deserving, are unable to continue 
on the most minimal of levels. So keep up the good work and don’t under- 
estimate the power of the media (underground or otherwise) in our society. - 
Sincerely, 

Hugh Entrekin 


P.S. As an aside, I would like to say that I thought Mark Schone’s review 
of the Nashville scene was as accurate as any I've read. I do want to_clarify 
that Actuel is not associated in any: way with Factual, though members 
from each did play in a band called Actuals that despite vocal shortcomings 
was as innovative as any I've heard. 
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Notes 


SERViCES 


a Way Films (1035 Guerrero, S.F., CA 94110) 
oo ae videos, write for catalog and have a film party tonight! 
Riteent Recon ta (POB 874, Belmont, CA 94002) Lots of 
© rent as well as studio. Write f -to- i 
studio-use advice included, pe Oe 
Songwriters Resources and Services (6772 Hollywood Blvd., Hollywood, 


CA 90028) They print a newsletter with inside-the-biz tips on demos 
videos, studios, etc. 


Cheap (to rent) indie 


SUBMISSIONS 


Midwest Music Exchange (704 N. Wells St., Chicago, IL 60610) Will be 
having a gathering in June ‘83. Lectures, music biz contacts, credit for music 
students, talent competition, lots of categories, for all Midwest-area folks. 
Doug Milman is editing a book on New Music '77-'83 and is soliciting 
posters, art, etc., representing bands, (46 9th Ave., Sea Cliff, NY 11579). 
Sights & Sounds. All “concepts,” ( concrete/synth stuff, cassettes, notation, 
text for publication (Voices, Notes, & Noise, c/o P. Homeyer, Erthalstr. 4, 
87 Wurzburg, W. Germany). 

Beat Time Publications is beginning the “Independent Music Awards” for 
magazines, songs, records, and more, tons 0’ styles. . .$5 to enter one cate- 
gory, $2 for additional ones. Send material to be judged w/name, address, 
phone, photos, and bios to: Independent Music Awards, Beat Time Pub., 
Box 22409, Robbinsdale, MN 55422. Deadline is Feb. 15. 

Milkshake Man POB 202, Bellingham, WA 98227 planning to open a record 
store with emphasis on Northwest new music. Send records on consignment. 
Girl City Mail Art Show. All work accepted, all media, no fee, no jury, no 
returns. (Girl City Gallery, c/o T. Petertil, 1302 North Wilson, Olympia, 
WA 98506) Theme: Girl City, all sexes OK. 

Invasion Records is now compiling Vol #2 of American Youth Report. All 
hardcore/thrash bands are encouraged to send tapes/records with phone 
nos., addresses. Also they distribute HC records, send copy of record and 
price info. (POB 7112, Burbank, CA 98510). 


TRADITIONAL/COUNTRY 

Tradition magazine and society-Nat'] Trad. Country Music Assoc. (106 
Navajo, Council Bluffs, IA 51501, $5). Lots of other stuff from this address 
also. 

Speakeasy Co-op (107 MacDougal St., NYC 10012) Members run a coffee- 
house, magazine, and release records. 

Homestead Pickin’ Parlor (6625 Penn. Av. South, Mpls., MN 55423) Con- 
certs, workshops, lessons, jam sessions, and more. 

International Folk-Arts Center (POB 132, Green Bay, WI 54305) Dances, 
classes— quilting, kite-making, etc.—singing, loads of fun, $7 for family 
memberships, $3.50 for sub. to magazine “Just Folks’ only. 


NEW MUSIC/CLASSICAL 

Arnold Schoenburg Institute (USC, University Park, LA, CA 90089-1101) 
Wide variety of concert programs from L. Anderson; 20th Cent. piano 
music, Stravinsky, etc. 

Marymount Manhattan Theatre “Lovely Music” (221 East 71st St. between 
2nd & 3rd Av.) Month-long, New Music festival. Jan 4-30, Oliveros, 
Ashley, lots more. 

New Music Chicago (3631 N. Sheffield, Chicago, IL 60613) $10 dues, brand- 
new association, publishes calendar, referral service, to release video, audio 
tapes, creating a new music scene from the ground up. 


TOURGUIDE 
TV Toy wants names of cont 
Liberty St., Dover, NJ 07801) 
Farrel Syeslosky is willing to travel th 
able rates. Resume and references aval 


Pau Hic is a Gee tanck DJ and promoter in NYC area. Likes new stuff, 


will play and write back to you. (Write-On Promotions, 106 Wickes Av., 

Yonkers, NY 10701, 914-965-2765). Feist ae: a 
ick Mi ‘simal Man) will help you play In y Afea. 

pai 2 igh Ellis St. #1842, S.F., CA 94102, (415) 550 1308). 


act people from colleges (TVT Prod., 70 


] the world as a promo man for reason- 
lable. (6561 Cerritos Av., Long Bch., 


Obo Addy & Kukrudu play Ghanian original music and are available for 
tours. (Contact John Ullman, Traditional Arts Services, 2518 S.E. 17th Av., 
Portland, OR 97202, 503-231-6050) 

Borbetomagus has van will travel to colleges, art centers, garages. (48 
White Av., South Nyack, NY 10960, 914-358-6372). 

The Count (Joe Viglione) has MA contacts. Looking for people to promote, 
stock stores and radio stations with his company’s records for copies and 
experience (619-935-5386). 


NEW PUBLICATIONS ; 
Bang Zoom cassette mag, Ramones, X, interviews, new bands’ stuff 
(c/o 34 East 7th Street 42a, NYC 10003). ; 


Pre-publication orders for fave OP poet Ernest Noyes Brookings’ new 
“deluxe” edition book, $6 until Jan 15, $7.50 after, include $1 for postage. 
(Innerer. Klang, 7 Sherman Street 2b, Charlestown, MA 02129). - 


PERIODICAL NOTES by John Foster 


OUTLET #27 continues editor Trev Faull’s documentation of independent 
recorded music everywhere, and you thought Op was obsessive. 1.25 pounds 
seamail or 2.25 pounds airmail from Trev at 33 Aintree Crescent, Barking- 
side, Ilford 1G6 2HD, Essex, UK. Apparently, we garbled this address last 
time and you should really have it, so go and make sure you have it right. . . 
THE OFFENSE NEWSLETTER, speaking of obsessives, keeps coming out 
faster than I can count. TKA documents fanzines, his own idyllic existence, 
and records by bands (mostly of the post-punk British variety) that he's 
interested in. I think he’s really found his stride. Available by mail only, 


50¢ an issue, from TKA at 1585 N. High St., Columbus, OH 43201... 


OUTLASH covers “small local bands” in a small format, and there is “no 
advertising or shitty filler material.” Write to Chris, precocious teen, at 
PO Box 4726, Berkeley, CA 94704 and send stamps. ..OOPS, 4812 Eldo, 
Willoughby, OH 44094 (send urine samples + 75¢ & a couple of stamps) is 
like the Sick Teen of Ohio, speaking of teens. #5 had Dickies (enjoying a 
revival of interest), F.U.s, and more...ON-SLAUGHT, whose #2 flexi is 
reviewed elsewhere, is changing to a cassette magazine. They review records 
as well as cassettes and welcome submissions from all independent artists. 
832 Empire Av., Ventura, CA 93003. ..Apparently, OAK MUSIC REPORT, 
which has some of my favorite music-writing on all types of music (inc. 
some great “think pieces” which I'd like to see in Op), has suspended publi- 
cation, However, a complete set of five is available for $10 for Op readers 
only from Anton Mikofsky, 57 W. 84th St., NYC 10024 (checks to Mikof- 
sky)... Off the O's now; NY Rocker has temporarily suspended _publica- 
tion to think things out. I hope they'll be back soon...Short Newz is no 
more choke sob. Jim and Nancy have gone back to. school. ..Furry at 
Constant Cause (note new address), one of America’s largest suppliers of 
fanzines and printed/taped oddities, is now accepting submissions for the 
Quietsheet! on “Fighting Klowns.” Write PO Box 15243, Phila., PA 19125 
for details on this mail-art magazine... A huge update to the May issue of 
CLEM (Contact List of Electronic Music) is out. $3 U.S. money order to 
PO Box 86010, North Vancouver, B.C., Canada V7L 4JS. $8 annual sub- 
scription is definitely worth it for those desiring all types of electronic music 
contacts. /. Progressive Media, formerly CMJ, is now publishing PM’s New 
Music Report every two weeks. It looks a lot like the old Walrus and is that 
same kind of trade update, with charts and the like. $95 ($75 individual) 
will get industry-types bi-weekly issues plus monthly issues of the slick 
CMJ Progressive Media magazine. I know they occasionally offer discounts 
so write first if you can’t afford it. CMI Media: 185 Willis Av.) Lower 
Level; Mineola, NY 11501 (this is a fairly recent address). . .Finally, Destroy 
L:A. (Box 11, 14421 Sherman Way, Van Nuys, CA 91405, $1) and Wave- 
length (Box 15667, New Orleans, LA 70175, $10/yr.) have both converted 
to. gloss-stock covers like the new Op. Let's wish them all luck. Take It!, 
meanwhile, has shrunk to the new Op size but hasn‘t glossed-out ‘yet. 
Their American indies coverage is still very good and the new flexi includes 
Meat Puppets, Flesh Eaters, and Tex and the Horseheads. $2 from their new 
plush headquarters at: 39 Union St., 42, Brighton, MA 02135. ‘ . 


Publications 


by Geoff Kirk (unless noted) 


f info 

Banjo Newsletter, Box 364, Greensboro, MD 21639, $ here. 
, , . tmos. 

from novice to jazz/bluegrass stylings. Column format, friendly a 122 


12/yr. Tons © 


ic, 123 
Black Music of Two Worlds by John Storm Roberts (orn ee cae 


Congress St., Brooklyn, NY 11201, $5.95 + postage) Rei lation to its 
Paperback that outlines Black music in the “Americas 1n ae ) rareaie 
African and, yes, European roots. A bit too scholarly (read: ry ecially 
but then I've always bogged down on ethnomusicological writing, ct ears 
if I can't listen while I read. Luckily, there's a fine discography, an } 5 
plus a good bibliography if I ever want to read more than the quotes al 

- plied throughout the book. As it is, it appears to be the only generé 4 
available book to tie everything together and give all types of Black cast 
context. 


Black Sheep Review, 27 Dana Street, Cambridge, MA 02138, $8/yr (5 
issues) Folk tunes, societies, House concert article, recipes, 


Blues Unlimited (36 Belmont Park, Lewisham, London SE13 5DB, England; 
U.S. customers to Dick Shurman, 217 N. Lincolnway #224, N. Aurora, IL 
60542, $3 sample, $15 for 4 issues, checks to Shurman) Slick, in depth, 
knowledgeable. Old pictures, discographies, reviews of obscure records. 


Bobby Brown, 2109 N. 65th St., Seattle, WA 98103, 25¢/ish. Local, funny, 
indie stance, art show review, different perspective. 


Bone Hunter, PO Box 546, Elmira, NY 14902, free (stamp couldn't hurt). 
NYC comedy, Clash, H. Rollins. 


Catholic Guilt (110 S. Blair St. #1, Madison, WI 53703) Defaced photos. - 


Articles on Barbie, creationism. Madison reports. Nice. 


Communist Atrocity #1, PO Box 577, Elm Grove, WI 53122. Honest, 
hostile. Report on Shemps (local band), plus Clash and Girlschool put- 
down. 


County Heritage, RR1, Box 320, Madill, OK 73446, $6.25/yr. Dobro (con- 
tinuing Resophonic Echoes) indie stance, tab, music theory. 


Delayed Stress Syndrome Funnies by Steve Willis (1121 W. Jackson, Olym- 
pia, WA 98502, $2 ppd.) This guy draws cartoons that are the highlight of 
Evergreen’s campus newspaper. Included here is a very funny/serious 
parody of a president who’s a lunatic. Why wait until it’s a collectors item? 


‘Die Young, 1758 Larkspur Rd., Cherry Hill, NJ 08003, 75¢. TSOL, Black 
Flag stuff, show reports, poems, cartoon made me laff, 


Dumb Fucker #5 (Kern, 529 E. 13th, NYC 10009, free) This is heavy, mean 
stuff. Real life, right? Next time save a tree, okay? —Tucker Petertil 


Ear, c/o Ubu Inc., 36A Gladys St., SF, CA 94110, $2. Tabloid on good 
paper. New music, serious art theory. Braxton, Glass, tons others. 


Frayed Nerves (J.S., 5936 E. 25th St., Tulsa, OK 74114) Pigbag, tired of 
hardcore editorial, record biz report. 


Girl Groups by Alan Betrock (Delilah Books, 118 E. 25 St., NYC 10010, 
$8.95) No, not Jett, Benatar, or the Go-Go's. The Shirells, the Crystals, the 
Ronettes. Top 40 radio was stil] new. There were.tons of little companies in 
NY and LA who hired young talent to write songs for slightly younger 
teens. The excitement of NY, the thrill of the deal, the producers (Spector 
Kirshner). ..behind the scenes glimpses reveal the reality of the music 
business at this time. This reality often included different singers on tour 
than on record, interchangable background tracks for songs. This is a story 
of people being used as a part in an overall sound. But Betrock doesn't dog- 
matically condemn the “industry.” He points out that many more black 
girls were on the Top 40 than is the case today. Betrock captures the spirit 
of fun that still lives in these records and was prevalent in the country only 
20 years ago. Chock full of pictures and old record ads, the book as a 
whole is one of the best rock books I've read. 
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‘cor Vol. Il, No. 2 (New Address: 1311 18th Av. S., Birming 
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It Will Stand (1505 Elizabeth A 
devoted to preservation of Beac 
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2 Detonty, Suite 3W, St. Louis, MO 63110, 50¢) Black 
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eae es Spear, local band performance reviews. Concert calendar, 
Mainly major label record reviews. 


KC Pitch, 4128 Broadway, Kansas City, MO 64111, $3/yr. Local music 
paper. Funny, sexist article on local sprout/wave women, variety, better 


than most. 
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Little Free Press (c/o Ernest Mann, 2621 Bloomington Ave., Mpls., MN 
55407, free) Various utopian newsletters which promote the restructuring of 
society into a voluntary cooperative sytem. These made me want to bea 
capitalist. —Tucker Petertil | 
| 


Magazine Hell, 5971 Olive Rd., Franklin, OH 45005, free. Poetry, comics, 
reviews, some very good, some stupid. 


Mandvlin World News, 1385 Sir Francis Drake Blvd., San Anselm , 
CA 94960, $8/yr. Chock full of stuff for beginner to Monroe. Also articles 
on Celtic, classical styles. 


Music Index (Information Coordinators Inc., 1435-37 Randolph St., Detroit 
Mt 48226, monthly) Imagine the Readers Guide to Periodical Literature 
ee es $3 ue and you've got it. Doesn't index Op (yet) but has 

rom hundreds of other m i i livia Newtom 
John. Invaluable research tool, oe ee ea ee 


ges Folk Directory (c/o Alcazar Inc., PO Box 429, Waterbury, 
) Large-size publication on telephone book-type paper covers 
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On the Road to Detour (Tom Grothus, 2140 9th W. #1, Seattle, WA 98119 
$3) This little 20-page book is assembled randomly to insure that no 
progress can be made during reading. The style of illustration is a cross 
between cartooning and a less sadistic version of Raymond Pettibon’s 
realistic work for Black Flag. The humor is dry and well thought-out but 


ultimately unengaging. However, with the promise shown here, future 
books should be a lot more engrossing. —Tucker Petertil 


Outlook #2, PO Box 11475, Milw., WI 53211, free. Article on WMSE 
troubles with host college. Go-Gos review, local mall opening. Book review 
on Argentina. 


Parallelogramme, 217 Richmond St. West, 2nd Floor, Toronto, Ont. M5V 
1W2, Canada, $10/yr. Info-filled guide to Canada’s non-profit artist-run 
centers, bilingual. Long live regionalism. 


Perspective Sonorities is basically a catalog to an exhibit of plans by 66 
composers and artists for environmental sound installations. Some are per- 
formance-oriented, some electronic, some impossible to realize but nifty 
ideas anyway. Lots of nice graphics accompanying each text, and English 
translations. Don’t know how much it costs, but you can find out by 
writing to: Franco Masotti, C.P. 313, 1 48100 Ravenna RA, Italy. —SP 


Ragarama #11 (Omelvin Moten Jr., 612 Summerlea St., Pgh., PA 15232) 
Local bands, indy reviews, nice paper. 


Rave-Up, 965 Northpoint St., SF, CA 94109, $1/ish. Anti-Nowhere and 
Human Leagues, Stepmothers, commercial. 


Record Collector’s Monthly #2 (POB 23, Essex Falls, NJ 07021, $12/yr.) 
Cover article's on Olde Tyme Record Store, plus early days of Little 
Richard. Addresses, auctions, for seriously-infected collectors wanting 
supplement/alternative to Goldmine. 


Rhubarb (Radical Humor Union Network newsletter, 1038 Park Ave. #1, 
Hoboken, NJ 07030, $1) A delightful look at various sectors of contempo- 
rary humor which includes lots of names and addresses. The type of nee 
information, and snappy patter that I love to read. If you're a radica 


humorist Rhubarb deserves your ideas, product information, and support. 
—Tucker Petertil 


Simply Folk: (Wisconsin Public Radio, 821 University Av., Madison, WI 
53706) Everything you need to become a working folksinger in Wisconsin 
except song lyrics. 


Skinner Box (c/o Adam Hayward, PO Box 23120, Baton Rouge, LA 70893, 
$5/4 issues) Full of info on Louisiana, interview with Flipside people, cogent 


comments on §.F. and L.A. from a visitor's perspective. 


Rate NY 
Skunk Rule, c/o Elisabeth Weaver, 6 Wainwright Ave., Yonkers, 
10710. Youthful, local, political. Minor Threat stuff in #2. Send stamps. 


i i Basking Ridge, 
Sole P. ietor Newsletter (Fantoxic Music, PO Box 288, B 
NJ 07920, 50¢) inelde info on Fantoxic, recommended DJs, info on LMN- 
style organization called IRMA — independent record movement, 


- book of the S.F. punk/performance scene. Text covers early days of punk, 
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Soundings #12 is out, and includes scores by Tom Johnson, Alvin Curran, 
Dane Rhudyar, Jim Pomeroy, and Michael Byron (among others), as well 
as essays on Harry Partch, Cornelius Cardew, and Rhudyar. This issue is 
even more fun than usual, thanks to Pomeroy’s perverse sense of musical 
humor. $10. Also, from Soundings editor and composer Peter Garland 
comes Americas: Essays on American Music and Culture. This is a won- 
derful book, containing essays on composers such as Partch, Nancarrow, 
Lou Harrison, Paul Bowles, Silvestre Revueltas, and touching on the likes 
of Cage, Varese, Henry Cowell, Julian Carrillo, piano and percussion music 
in America, notation, writers B. Traven and Jaime de Angulo, travels 
through the depths of Mexico. . .In short, it is one young composer's journ- 
ey into the roots of the “American experimental tradition,” which ultimately 
includes indigenous musics and traditions as well. Mandatory reading, 
$15...Both are available from Soundings Press, 948 Canyon Rd., Santa 
Fe, NM 87501. =P 


Spats (PO Box 2235, Wayne, NJ 07470, 50¢) For the nihilistic punk collage 
xeroxzine completist only. —Tucker Petertil 


The Hanged Men Dance, 36 Ivy Green Circle, Scarborough, Ont. MI6 2t3, 
Canada. Homey, lonely poetry. Ice cream article made me drool, crayons 
stapled to cover. Kinda nice. 


Thrillseeker #1 (12515 Brewster Lane, Bowie, MD 2071S, $1). Thick, Flip- 

side-sized xerox —lots of local info and reviews, radio reports. DOA, DKs, 

Necros, Void, and more. Different kinds of music reviewed (but from rock . 
perspective). Very, very nice. 


Throttle, POB 7122, Richmond, VA 23221, stamps, $10 by mail/yr. (12 
issues). Metal to reggae, sixties reminiscences. An article on executed 


prisoner, 


TV, c/o Fault, 33513 6th St., Union City, CA 94587, stamps. Ad parodies, 
show satires, everything ‘cept the blue light. 


Vinyl, POB 14520, 1001 LA, Amsterdam, The Netherlands, $30/yr. Slick 
variety stuff on G. Isaacs, Japan's music today, J. Peel interview, interesting 
flexi, badly translated reviews for foreign edition. 


Weird Angle by f-Stop Fitzgerald (Post-Contemporary, 2319 40th Av., S.F., 
CA 94116: dist. by Last Gasp, 2180 Bryant St., S.F., CA 94110) A photo 


got-me excited about things again. This moves so fast it’s a blur. Great! 


Yet Another Rag #4, PO Box 328, Bronx, NY 10475, free but send stamps. 
Open-minded. Concert reports, Toronto report, local cassette reviews. 


Fanzine info, 


Independent artists, record companies , and 
Promotion people, if we don’t have your music 
you are missing the airwaves of New Jersey and 
New York’s most independent, free form radio 
Station. With 1000 watts of stereo power and 
over 25 years of listener-sponsored broadcasting , 


LEO REC 


@ 28 ES ‘England 
WFMU/91:1 FM STEREO 
UPSALA COLLEGE 
345 Prospect Street 


East Orange, NJ 07019 


WHAT IS 


Leo Records is & 
European, English an run by one intensely subjective Leo Feigin 


Jand, po} 

Leo Records ae labs oe documents musicians for the free Jazz/creatiye 
ticularly importan® 

persuasion from Russia. individus 
Leo Records — one of the most indiv! THE WIRE. Issue 1, Sum 


emerge in the last few years. 


$s 8 tiny e 
American 2 


A CLAUDINE MYERS Song for Mother £ 
MASLAK Humanplexity 

NELIN TRIO Live in East Germany 
rR 1s SMINA CLAUDINE MYERS Salutes Bessie Smith 
LR 104 JOHN LINDBERG Coming & Goin’ — 
LR 105 KESHAVAN MASLAK Loved by Millions 
LR 106 GANELIN TRIO Con Fuoco, Live in Moscow & West 


LR 100 AMIN 
LR 101 KESHAVAN 


Berlin 
SERGEY KURYOKHIN 7he Ways of Freedom 


WFMU is one radio i 
station that should be on LR 107 
everyone’s mailing list ! LR 108 leeds TRIO Ancora Da Capo, Part 1, Live in 
ening: 
Phone contact: LR 109 GANELIN TRIO Ancora Da Capo, Part 2, Live in 
201-266-7900 Leningrad 


10am to 5pm 
weekdays 


FORTHCOMING RELEASES 


LR 110 BORBETOMAGUS with Friends 
LR 111 SAKIS PAPADIMITRIOU 
LR 112/113/114/115 ANTHOLOGY New Music from Russia 


Shops, Distributors, Wholesalers 
Enquiries Welcome 


DISTRIBUTORS IN USA: NMDS, 500 
Broadway, 4th floor, New York, N.Y. 10012 
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RADIO (East to West with foreign at beginning) 


A list of radio stations with an independent interest. Stations and listeners 
provide the information. This issue’s column compiled by Geoff Kirk, music 
director at KAOS. Shows/stations that are really cool are listed about every 
three issues. R=rock, J=Jazz, E=Experimental, T=Traditional, X=All 
types, C= Classical. 


BOB PEARCE c/o “Creature What You Never Knew About,” Greenwich 
Sound 90.2 FM, 57 Myrtledene Rd., Abbeywood, London, SE2 OEU, 
England. Poetry, any indie records, tapes. 

CO-OP RADIO, 337 Carral St., Vancouver, B.C. V6B 2J4, Canada. Non- 
commercial, community, X. 

WZBC AM/FM, Boston College, Box K-151, Chestnut Hill, MA 02167. R, 
J. Lots of local tapes, bad jazz, good reggae. 

WKNH 91, Keene State College, Keene, NH 03431. R, Top 4-“Punk Show”: 
CH3, Lewd, Symbol Six, Social Unrest. Needs more indies, plays some 
funk. 

WRUV 90.1 FM, 489 Main St., Burlington, VT 05405. J, C, Heavy airtime- 
Akiyoshi, W. Norris, R.S. Jackson, P. Sanders. ; 

WHUS 91.7, Box V-8, Storrs, CT 06268. R, needs indies. 
WESU 85 FM, Box 2300, Wesleyan Station, Middletown, CT 06457. R, J, 
some soul. Good variety ‘tho rock’s kinda trendy. 

WTSR 91.3, Trenton State College, Trenton, NJ 08625. R, just starting J. 
Needs lots of indies, and to take more chances. 

MICK MATHER, “Rack ‘Em Back,” 1014 Willis Av., Syracuse, NY 13204. 
X. Cable, send tapes, 3/4” videos. Plays all. 

WUWJU 107.7. Bad R, good blues, reggae, 2442 Clinton St., West Seneca, 
NY 14224. 

WDEM 91 FM, 304 Sparks Building, University Park, PA 16802. J, R, soul, 
some E. 25-50% indies. i 
WSRN 91.5 FM, Swarthmore College, Swarthmore, PA 19081. X, sizeable 
amount of indies, Top 3 R-Shriekback, X, Gun Club. 

WQHS 73 AM, 3905 Spruce St., Phila. PA 19104. R, sort of KROQ. 
WMNF 88.5 FM, 3838 Nebraska Av., Tampa, FL 33603. X, indies Sat 2-4, 
Wed 12 am-3 am, requests Sun-Fri 12 am-6 am, non-commercial, non- 
college. ss Bon 
WREK, Box 32743, Atlanta, GA 30332. 12 p.m. Sun. “Conceptions 
variety, avant no wave, J. Fair, poetry, etc., 91.1 FM. ee 
WECI, Box 1239 Earlham College, Richmond, IN 47374. X, some indies, 
would like to support more. 91.5 FM. 

WDET 101.9 EM, 655 Merrick Av., Detroit, MI 48202. X. NPR good Island 
Music show. R, E shows “Bandpass” (Jerry Stormer), “Radios in Motion 
(Mike Halloran) both very open to indies. 

WEBE, 605 Crapo, Flint, MI 48503. “Anarchy” show c/o Kenny Roberts. ; 
WYRE 101.9 FM Cable (formerly WUCW). Top 4 45s: Shemps, Sur 
Punks, Silencers, Contractions. U of WI, 1500 University Drive, Waukesha, 
WI 53186. : 


(MMMM 


WMSE 91.7 FM, WI School of Engineering, POB 644, Milw., WI 53213- 
0321. Recently changed to block format. Less indies, adult contemporary. 
Indie Show Sat 9 p.m.-12. Top 5: Hi Sheriffs, Swans, Egoslavia, X, Nails. 
Host Paul Host also does indies show on next station... 

WCCX 104.5 FM, 221 N. East Av., Waukesha, WI 53186. Lots of hardcore 
on Paul's show. 

WGBW, UWGB, Green Bay, WI 54302. J, R. 80% indie jazz, Rock from 
Nov. Group to Uriah Heep. 

WLEFM, Lawrence University, 115 N. Park Av., Appleton, WI 54911. E 
every Fri. night, c/o Lon Ponschock. 

WMCN 91.7 FM, Macalester College, 1600 Grand Av., St. Paul, MN 55105. 
X, needs more indies. 

DREW MILLER, 2831 Bloomington Av. So., Minneapolis, MN 55407. 
Grandmaster Flash, Husker Du, Monochrome Set, Eddie Albert. Sometime 
club Dj on KFAI Fri 1 a.m.-6 a.m. will play all local tapes from all areas, 
likes Celtic and God knows what else. Great. 

WHPK 88.3 FM, University of Chicago, 5706 University Av., Chicago, IL 
60637. J, R, 20-30% indie jazz. 

KOPN 89.5 FM, 915 East Broadway, Columbia, MO 65201. X, Cajun, New 
Music. 20,000 watts, looks very good. 

KZUM 89.5 FM, 1038 South 23rd St., Lincoln, NE 68510. Jazz, blues, new 
rock, comedy, news. : 
WWOZ 90.7 FM, POB 51840, New Orleans, LA 70151. J, T, lots of stuff 
from the area's traditions. ; 

KTRU, Rice Memorial Center, Rice University, POB 1892, Houston, TX 
77251, major labels. R, plus an “eclectic” rotation. 

KNPR 89.5 FM, 5151 Boulder Highway, Las Vegas, NV 89122. J, lots of 
indies, seems pretty definitive. 

JIM OUGHTON, 535 East 200 North, Kaysville, UT 84037. X, Dexter 
Gordon, Crass, African Ritual. Does a show on KRCL and ‘really has a 
hard time finding new stuff. Help him! 2 

“OVER THE EDGE,” KPFA 94.1 FM(Home-481 Rich St., Oakland, CA 
94609) E. 

“BEEDLE UM SHOW” on KPFA ( AND KFCF 88.1 FM), 2207: Shattuck 
Av., Berkeley, CA 94704. T. 

KALX 90.7, 2311 Bowditch St,, Berkeley, CA 94704. R, Blues.. Top 4: Meat 
Puppets, Salvation Army, Husker Du, Black Uhuru. 

KHSU 91.5 FM, Humboldt State University, Arcata, CA 95521. X, Top 4- 
Surf Music Vols. 1-3, Persuasions, J. Renbourn, Meat Puppets. Pretty good 
azz. : 
KUSP 89 FM, Box 423, Santa Cruz, CA 95061. X. Flipper, Janita Baker, 
Obo Addy, Abyssinians, Air, Aaron Copland. Mostly indies, 


A couple of comments; By “trendy” I mean lots of stuff that’s on major 
labels that gets written about everywhere. Sure there's good stuff on major 
labels (oh? —JF), but it gets its share of sales/publicity. I feel that it's 
college/alternative radio’s job to expose new artists, most of whom will 


never be popular; not to slip into promoting a corporation’s latest fad. 
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Castanets 


by Graham Ingels 


I'm recovering quite well from Thanksgiving, thank you, and finishing off 
this column has been more pleasurable than I expected, by far. It’s great to 
know that so many folks out there are taking advantage of the most easily 
obtainable means of production: cassettes. Here are some current examples 
of the new people's art... 


Avant sound artist and sax player John Oswald sent in four tapes. “John 
Oswald Alto Sax” ($5) is an aptly titled C60. “Moose +” ($6) features 
Henry Kaiser and Toshinori Kondo (refer to your “K” OP) with JO. 
“Spoors” ($4) is a 28-minute wonder (one side music [?], one side voice) 
that has some frightening animal noises, butchered TV soundtracks and 
some edits perpetrated on a reading by William Burroughs. “The Mystery 
Tape” ($9) is a smorgasbord of strange sonic curiosities (also had the best 
sleeve of the bunch). All above prices U.S. $, postpaid. Write JO at 30 St. 
Patrick St., Toronto, MST 1V1, Canada. 


A moody artpop group from Canada, Overacting, sent in a four-song 
cassette that comes packaged with three intriguing (actual) photographs. 
While trying to be dark and arch, they are still too safe. $4 from Overact- 
ing, 5 Oakley Blvd., Scarborough, Ontario, M1P 3P5, Canada. 


“Missed Takes” features the Deprogrammers doing “live, studio, and 
home-recorded versions of 10 of their 60 original songs.” Danceable, with 
some wild sax for spice. $6 ppd. from Deprogs., East Village Music, 411 E. 
9th St., W.. Store, NYC 10009. 


The Vancouver Electronic Music Compilation is entitled “Stitching Small 
Tears.” It's a surprisingly tuneful collection. Beautiful color xeroxes form a 
wraparound techno-mosaic that complements the audio. Over a dozen 
participants, ample notes and addresses(!), this one’s available from CLEM 
(Contact List of Electronic Music), P.O. Box 86010, North Vancouver, B.C., 
V7L 4J5, Canada. Send $8.50 Canadian ($7 U.S.) plus postage. ; 


~ Banal Studios (previously engaged only in the “production of avant-garde 
color xerox graphics” —an example of which adorns this cassette) has re- 
leased its first audio production. “Morbid” is a funkypop tape, with a con- 
venient blank side for your own use. Write B.S. (Methot/Montano), 
179 Ontario St. Apt. 3, Providence, RI 02907. 


Sey d.) is a cassette of a half-dozen compositions of + 
ee OL ndniel of Burke, Fetterman, Rosen, and Rais tiauaas 
like a law firm). They have been performing at various) C new. ite 
venues for the past three years. This tape webs i ome ey for my taste 
but some of it felt like the soundtrack to an unc etsea a venture film, The 
also have another tape available called “Shrug. rite: (Craig) Burke, 247 


W. 35th St., 12A-F, NYC 10001. 


mples of cassette-magazines is INKEYS. It’s designeg 
(uncritical) Spa des ei sei cnuieetG music, 
; is, their first issue, is all from France (including an interestin 
Side ne Te Jean Phillippe Rykiel); the other side has entries from Ger 
many, Canada, and the UK. The focus seems to be electronic and they 
openly solicit contributions. The tape is well annotated (addresses, etc.) and 
obviously a labor of love. £1.99 per issue from INKEY$ (Jeanette and 
Dennis Emsley), 50 Durell Rd., Dagenham, Essex, RM9 5XU, England. 


One of the latest exa 
to give the listener an 


The Zoomers are a young band from Louisiana who have released their 
first album on cassette. Without sounding “commercial,” it shows promise... 
as well as some John Lennon and Lou Reed influences. They get long- 
winded on the extended bits, but it’s not unbearable. Entitled “Exist,” it's 
available from Play It Safe, 2115 Fairway Dr., Baton Rouge, LA 70809. 


Robert Crotty, Loren Mazzacane, and Kath Bloom perform some plain- 
tive acoustic numbers on “Solos/Duets” Vol. 2. I always enjoy Mazzacane's 
blues ramblings (my all-time fave is his recording of himself playing in a 
cemetery —wind and traffic noises included), though I avoid them when I'm 
rast This tape's $2 from Dagget Records, P.O.. Box 390, New Haven, 


Lemmy Caution submitted a 2-son % i 

_Lemmy i g cassette: “He Does This for a 

Luin / Bad Time for All.” Another funkily trendy effort from the Big 
pple. Write: Peacock, 15 Jay St., NYC 10013. 


yee 


Castanets (cont.) 
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Seidboard World Enterprises forwarded an 11-song cassette by a Danish 
hardcore band from Aarhus called The Zero Point. Lyrics mostly in English 
and fairly entertaining. It’s nice that the U.S. doesn't have a monopoly on 


adolescent frustration. $8 from Sediboard W 
NYC 10012. iboar . Ent., 75 Bleecker St., 


George Brigman and Split’s latest Ip is a cassette called “I Can Hear the 
Ants Dancing.” This is a jazzy rock band, pretty hard and heavy at times. 
Beefheart and Hendrix both surface as one listens. $8.50 from R. Noll, 
434 E. Maple, Dallastown, PA 17313. 


“Here Comes the Jungle” by the Picnic Boys is a strange C90 that ranges 
from snythipop to odd acoustic/electric ditties, all infused with an unfamil- 
iar sense of humor. Comes complete with some weird cartoons and such. 
$5.20 U.S. ppd.—you can get mail from the other side of the world... TV 
Eye Enterprises, 506 Queen's Drive, Invercargill, New Zealand. 


“A Corps Bi-Lateraux” is an electronic tape from France produced by La 
Fondation in collaboration with a group from Marseille called Utilisation du 
Vieux Port. Beautifully packaged and NOT boring. Write to Jean Paul, La 
Fondation, 7 Rue de Tlemcen, 75020, Paris, France. 


The Tone Set’s tape, “Cal's Ranch,” is a mysterious electronic tour 


through a fantasy prairie of music, found sound and religion(?). I have a 
perverse fascination with Christian cassettes and I particularly enjoy the 
way these Southwesterners have manipulated some of their fundy sound 
sources. $5 from the Tone Set, 225 S. Hardy, Tempe, AZ 85281. 


Overacting 


a ts 


Recorded in New York’s Cathedral of St. John the Divine, the Harmonic 
Choir (Vol. 3) is an excursion into a new musical cosmos. These singers (led 
by David Hykes) utilize a specialized technique of harmonic vocalizing 
indigenous to Western Mongolia and the Turan region of the USSR. It in- 
volves precise muscle control and the sound produced is eerie, haunting, 
and pure—like ruins viewed by moonlight. Write to the Harmonic Arts 
Society, 25 Claremont Ave., NYC 10027. 


Sleep Chamber is John Ze’wiggs’s creation. His 3-song cassette EP includes 
a seance conducted for Brian Jones (no kidding), a piece recorded under- 
water, and a recorded prank phone call that was very disturbing to listen 
to. For more information about Sleep Chamber and other like-minded stuff, 
write Innersleeve, Box 844, Pembroke, MA 02359. 


The Comets’ six-song tape shows them to be an aspiring modern power 
pop outfit. This cassette is a preview of their upcoming EP. Tight, catchy— 


- the singer should drop the affected accent, though. Correspondence: 


Comets, 1013 N.E. 13th St., Ocala, FL 32670. 


The latest Fast Forward is in hand and it's terrific, which is to say that it 
is consistent with most of its predecessors. This issue (413—Style/Fashion) 
has bits of Bukowski and Crisp, the Fall, Laughing Clowns, and even Tiny 
Tim.-Fast Forward’s potpourri of sounds, interviews, and surprises is well- 
crafted and packaged to be listened to. The latter is one of its best features, 
$20 U.S. for a three-issue subscription from FF, Box 251, Fitzroy, Victoria 
3065, Australia, 


One of Op's far-flung correspondents, Mikael Hakanson, sent ina com- 
pilation tape he put together last year. Entitled Tulpaner fran Linkoping 
(Tulips from. . .), it features local groups in styles ranging from “new wave” 
to folk. $3 or “will swap for other DIY cassettes or records” from Mikael, 
Smedjegatan 12A, S-30249 Halmstad, Sweden. 

That's all for this outing. I'll return in two moons with (perhaps) some 
thoughts on what this year hath wrought as well as a slew of tapes. 


Corps Bi-Lateraux 


NEOBOYS 


CRUMBLING MYTHS: 


ROUGH TRADE 
SYSTEMATIC 


MAILORDERS $5.00 
P.O.BOX 6681 PORTLAND, OR.97226 


Corwood Industries 


Box 15375 
Houston, IX 77020 


SUBSCRIBE NOW! 


A FULL C-90 CASSETTE 
and MAGAZINE 
ON-SLAUGHT No. 3 includes 


ATOMIC THINKERS, BRENT WILCOX 
KMZ. SAVAGE REPUBLIC 
HIDDEN AGENDA, STEPHEN SPERA. 
“FURRY COUCH, ALAN R 

“ NEEF, TV TOY. 
_-PORT SAID, GEN KEN 
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ON-SLAUGHT 


$18 for 3 issues 
Please make all payments to 
ON-SLAUGHT. 832 Empire Ave 
Ventura. CA 93003. 


FIRST DRINK YOUR COFFEE. THEN SUB 
SCRIBE TO THE DUPLEX PLANET. A 
MONTHLY MAGAZINE OF INTERVIEWS 
CONDUCTED IN A NURSING HOME. EACH 
MONTH A DIFFERENT TOPIC. THE TRUTH 
BeQLT SUCH SUBJECTS AS GUITARS. 
Was PARTIES, MEAT VS, COFFEE, 
OUTER ATO. MONEY, POWER TOOLS 
NATURE RACE: BLONDES, WHISKEY, 
PHONES CIGARETTES, SHARKS, HEAD: 
THE x LONGEVITY, AND THE BEATLES: 
SIX Pein MAGAZINE OF ITS KIND: 
FROM SNES | $6; SAMPLE ISSUE $1.25 
Sine AVID B. GREENBERGER, 16 UNIVER 

CAD #2, BROOKLINE, MASS. 02146 


——<——————— or 
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Ken Eglin’s comments on “O” artists. Transcribed by David B. Greenberger. 


Mr. Eglin resides in a nursing home and his reviews appear regularly in the 
Duplex Planet, 16 University Rd. #2, Brookline, MA 02146. Cards for Ken, 


ANITA O'DAY—I'VE GOT THE WORLD ON A STRING 

Is that Mary Ford? (IT’S ANITA O'DAY.) Oh, that’s right! She was 
great. She was right up there with Billie Holliday, Margaret Whiting, Pear] 
Bailey, Kate Smith—she was up there with all the great singers, back in the 
'30s. Mary Ford wasn’t around yet. Anita O'Day—oh yes, she was some- 
thin’ else! She had you. 


ODETTA—THE CAR-CAR SONG 
I don’t get that song, I don’t dig it, forget it. It sounded like that other 
song you played, Wooly, Wooly (HULLY GULLY). I don’t get it. 


KING OLIVER—NEW ORLEANS STRUT 

Oh, hear that jazz! That is JAZZ. It's cool. That's the old style. Hey, the 
whole thing was terrific! It’s an old song now; that song goes back a few 
years. It's strictly a jazz number. That is great! 


THE OLYMPICS—HULLY GULLY 

Mama, Papa, baby, they all got it—what the hell do they mean by that? 
(LAUGHS) It’s a good song, but I know it's old as the hills. That song 
probably come up in the thirties. I would buy it. 


SLIM O’MARY —ROY BOY, SINK OR SWIM 

I was thinkin’ of a western song and a southern song, and I was com- 
binin’ the two right together. That was throwin’ me off, I was thinkin’ of 
western music and southern music at the same time. It's almost the same 
today. I got a smile out of that “sink or swim, boy.” Pretty good, | like it. 


YOKO ONO—WALKING ON THIN ICE Sh a 
It's weird. I give up, who in the hell is this? I don’t get it, I dont ge 
that record at all. I don’t, honest-to-God. Who is that? (YOKO ONO.) 
Yoko Ono? Japanese. (YES.) I king of thought it was Japanese. It's got 2 
nice rhythm to it, I could sit and listen to it. It bein a foreign record, | 
probably buy it. I would, I like foreign records—! don’t care what country 


they are, a lot of these foreign records are very good. 


OREGON—SPRING IS REALLY COMING , 
I'm diggin’ it! That's the big bass. 1 don’t know who that's by, but hey, 


the bass is alright. Whoever played that bass played a nice bass. Ane Arias 
was in there, too. Everything was beautiful. It gives you a feeling tha 


you're there. I just couldn't get away from that bass. 


who's currently in the hospital, may be sent to the above address. 


THE ORIGINAL SYMPTOMS— HEY s 

Hey, it’s alright. This record’s new, I haven’t heard that before. Who are 
these people? (THE ORIGINAL SYMPTOMS FROM _ SPRINGFIELD, 
MISSOURI.) Oh. It’s a nice record. Something new, I like it. That's the first 
time I heard it. ? 


THE ORIGINALS—THE BELLS : 

“Don't leave me’—what the hell’s he mean?—”Don't leave me!” 
(LAUGHS) He’s singin’ to a girl! It’s fabulous! It’s probably an old song, 
but I really don’t know. It is fabulous. Yes, 1 would buy that record, you're 
damn right I would! And I'd sit there with a girl and listen to it. 3 


OSCAR'S CHICAGO SWINGERS—NEW RUBBIN’ ON THE DARNED 


OLD THING 

That's the nasty stuff! Oh man, that is really good. Rubbin’ on a 
scrubbin’ board—washin’ clothes on a rubbin’ board. You wouldn't know 
about that. It’s more like washin’ clothes. That's old stuff. It’s an old record, 
1 know it. I know it’s old by the rhythm. And the lyrics is old-fashioned. 
It's a good record. I would buy it, yes I would. 


JOHNNY OTIS— WILLIE AND THE HAND JIVE 

Hey, the beat is beautiful. I really don’t know who that guy would be, 
but the beat is beautiful. That goes back a few years. The song has got a 
good beat, a very good beat. Lookit, now I've told you this before, if you 
lose that first beat, man, forget it! No matter what instrument you're 
playin’, you can't lose that first beat or you're through. 


THE OUTCASTS—I'M IN PITTSBURGH (AND IT’S RAINING) 

Whatever he’s sayin’, 1 don’t know; whatever he’s sayin’ is news to me. I 
can get the rhythm, but I can’t get what he’s sayin’. Whoever it is, | don’t 
know. “Hi baby” was all I could get. Who in the hell was that? (THE OUT- 
CASTS.) Oh yes, you said that before. It sounded like outcasts! (LAUGHS) 
It's alright. : 


BUCK OWENS—ACT NATURALLY “4 : 

Hey, that's alright! It’s a nice record, Act Naturally. “I'll see you in the 
movie, I'm gonna act naturally.” It's great! I've heard that voice before, it 
seems to me. It's a western song—and it's hard to say that, too, because 
those boys out there are different today—they sing a western song like a 
southern song, and a southern song like a western song. They reverse it. 
The generation is different today, they 
Today it's way different. 


have different ways of singin’ things. 


ee ee ——————— 


JOCKS ENDORSE THE REAL GARBAGE 


tOUdOS UATM Buolre Surs 


3” DONT THROW ME AWAY 
eee Po ee ee a 


© 5 ® 1981 The Sole Proprietor 


International Indy Anthem! 


inch 5 $2.50 USA/$6.00 elsewhere 
GARBAGE BAG INCLUDED WITH ORDER 
Send check payable to; Ron Jeff, 
C/O Fantoxic Music,P.0. Box 266 
Basking Ridge, N.d. 07920. 
Quantities Limited! 
DISTRIBUTION INQUIRIES WELCOME 
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ENGRAM RECORDS 
P.O. BOX 2305 
SEATTLE, WA 98111 


Pauline Oliveros 


The sound of a |] 
Oliveros once des 
sound. She is, as 
teacher, healer: a 


oon across the lake. That’s how Pauline 
cribed what she'd like to be if she were a 
a person, a marvelous composer, performer, 
center of energy and strength. 

She grew up in Texas where she played piano, accordion and 
French horn. She remembers listening to the static between 
radio stations and seeing Petoman on a vaudeville circuit tour 
of the U.S. In 1952 she began composition studies with Robert 
Erickson in San Francisco along with Terry Riley and Stuart 
Dempster. From 1961 to 1966 she was associated with the San 
Francisco Tape Music Center, and in 1967 was director of the 
Center when it moved to Mills College. Throughout the late 


‘60s and the ‘70s she was an associate professor of music and 
director of the Center for Music Experiment at the University 
of California, San Diego. 

There is an often-quoted experience of Oliveros’ which 
changed her ideas about listening, and consequently, her 
approach to music: “I simply put a microphone in my window 
and recorded the sound of the environment until the tape ran 
off the reel. When I replayed the tape, I realized that although 
I had been listening carefully while I recorded, I had not heard 
all the sounds that were on the tape. I discovered for the first 
time how selectively I listened, and that the microphone dis- 
criminated much differently than I did. From that moment, I 
determined that I must expand my awareness of the entire 
sound field.” 

Since the late fifties, her work has been involved with group 
improvisation and has moved towards intermedia, dance, film, 
and electronics. In the early seventies she founded the Sonic 
Meditations Research Group (devoted to investigations of 
modes of consciousness in relation to composition and _ per- 
formance techniques) and is the originator of Sonic Medita- 
tions, compositions in the oral tradition using various medita- 
tion techniques. 

Quoting from her introduction to Sonic Meditations I-XII as 
reprinted in Roger Johnson’s book Scores (Schirmer Books, 
Div. of Macmillan Pub. Co., 866 Third Ave, New York 
NY 10022): 


O 
by Ernest Noyes Brookings 


O an indication of expression 
When suddenly an arson home fire 

One neighbor —I did it —it’s a confession 
But am hoping the flames will expire 


At home in a large several story house 

When the entire family masticating dinner 

O I spy a small creeping mouse ; 

A sly crawling creature, it could be a winner. 


“Pauline Oliveros has abandoned composition/performance 
practice as it is usually established today for Sonic Explorations 
which include everyone who wants to participate. She attempts 
to erase the subject/object or performer/audience relationship 
by returning to ancient forms which preclude spectators. She is 
interested in communication among all forms of life, through 
Sonic Energy. She is especially interested in the healing power 
of Sonic Energy and its transmission within groups.” 

The primary source for her music is Smith Publications (1012 
Wilmington Ave, Baltimore, MD 21223) with additional scores 
from Bowdoin College Music Press (Brunswick, Maine 04011), 
Media Press (P.O. Box 895, Champaign, IL 61820), SOURCE 
(Composer/Performer Editions, SOURCE Magazine, 2101 22nd 
Street, Sacramento, CA 95818), and European American Music 
(195 Allwood Road, Clifton, NJ 07012). 

Books Pauline’s Proverbs and The Initiation are available 
from Printed Editions (P.O. Box 26, West Glover, VT 05875). 
An interesting interview and the score to her Crow Two is 
included in Walter Zimmermann’s book Desert Plants. Soft- 
ware For People is available in Issue 7, Volume 2, of New 
Wilderness Letter, published by New Wilderness Foundation, 
365 West End Ave., NYC 10024. 

Unfortunately, only works from the sixties are available on 
record: Bye, Bye Butterfly (1750 Arch Records 1765), I of IV 
(Odyssey 32160160), Outline For Flute, Percussion and Bass 
(Nonesuch °71237), Sound Patterns (Odyssey 32160156), Trio 
For Flute, Piano and Page Turner (Advance FGR-463). 

She can be heard playing accordion both on Jackson Mac- 
Low's New Wilderness Audiographics Cassettes 7705B and 
7705C (New Wilderness Foundation) and in Robert Ashley's 
video portrait series Music With Roots in the Aether (available 
from Arts Services, 463 West Street, NYC 10014). 

— Thomas Gaudynski 


Owl Records by Wes Blomster 


The last issue of Op made reference to Owl Recording’s 
“return from oblivion.” Indeed, the outside world might well 
have felt that this small recording company, located in Boulder, 
Colorado and dedicated to the unusual and eclectic in the art 
of music and sound, had slipped silently into the waters of 
Lethe. In truth, however, Owl now looks back over 20 years 
of activity. 

In its earliest incarnation, Owl was part of Thorne Films, an 
educational endeavor passionately committed to nature and the 
environment. Oakleigh Thorne had an ear for the unique in 
recording projects and was responsible tor two items which 
remain popular among early Owl releases. He asked the 
renowned railroad artist Howard Fogg to assemble historic 
recordings of the sound of railroad steam engines. Personalized 
by Fogg’s narration, the resulting collection documents the 
romantic and now-past epoch of spectacular steam technology. 

Thorne’s second major legacy via Owl consists of four 
records of Tod Dockstader’s “organized sound.” This pre- 
synthesizer electronic music, made by splicing together and 
manipulating in numerous ways pieces of tape containing 
various musical/non-musical sounds into a coherent composi- 
tion, is currently enjoying rediscovery and _ re-evaluation, 
although it is almost as old as Owl itself. 

Dockstader describes himself as an engineer—not a musi- 
cian—and the designation “organized sound” was borrowed by 
him from Varese. His musical assemblages, embracing the 
world of animals, machines, human laughter, and dripping 
faucets, have been compared to the electronic tape works of 
choreographer Alwin Nikolais. Dockstader’s ability to impose 
order upon the seeming chaos of a world out of joint helps 
explain his renewed appeal to the 1980s. 
~ Thorne’s sensitivity for traditional artistry expressed itself in 
the debut recording of -cellist Christine Walevska, who has 
gone on to become an internationally-recognized artist with a 
clutch of records on Philips. 

“Thorne also released a disc of works performed on the 
musical saw by Jim Turner. In addition to his career as musical 
“sawyer,” Turner has built two wrench-harps—common 
mechanics’ tools suspended in a xylophone-like fashion and 
played with mallets. He has recently mastered the glass 
harmonica (a collection of tuned water-filled glasses), which 
was popular in Mozart's day. 

Thorne Films ceased to be in 1974. Owl was taken over by 
three Boulderites, including Colorado's celebrated composer 
Cecil Effinger, whose Fifth Quartet appeared on an Owl release 
as one of the last records made by the original Hungarian 
String Quartet. During four years of little outward activity, 
Owl struggled to acquire and learn to function with tax-exempt 
status, granted (eventually) by the Internal Revenue Service. 


_ additional accord 


s came the entrance of Thomas 
h he bears the somewhat nondescripy 
” ig now in essence ge Recording 
itle -Program e question: “How does g 
ea undertook a ae Dace in the fine art at 
ds? ae with a certain amount of success. 
ae aie support for Owl by securing the 
h diverse sources as recording 
hic design artists. This route, however proved 
resulting in few actual releases. Steenland’s ney 
a slow one, duce records for which composers and perform. 
idea was to PES able to secure their own funding. This new 
oF ee led to the bevy of releases slated for 1983, premiere 
Ardines of 16 works by 11 compere sae ae 
These new discs forecast fulfillment © be Seg wah tear 
land has defined for Owl: the company W1 a uneHiaty for 
the most part, in the modest and essential role of a service 
Oe eat Owl’s complete catalog is available from P.O, 
Box 4536, Boulder, Colorado 80306. es 
Wes Blomster frequently writes musical criticism for several 
publications in the Denver-Boulder area. 
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Eldon Otto & the Zittau Zippers 


Basically, E.O. and the Z.Z.'s (Zittau is a small Wisconsin 
town near Neenah) are a German-style dual accordion polka 
outfit that isn’t afraid to experiment. Their first single “Zittau 
Polka” is flipsided with “You All Come,” a honky saxophoned 
reworking of “She'll Be Coming ‘Round the Mountain” with 
what must be one of polkaland’s few drum solos! “Augustine's 
Waltz” (on another KL single) is Eldon’s rechording of “Ach 
der Lieber” or at least it sounds that way with the banjo in the 
backdrop. The flip, “Button Accordion Chimes” has E.O. try- 


_ing to make his ‘cordion sound like, what else, chimes, but 


doesn't quite cut it. Next, El trys to yodel with his squeezer on 
“Button Accordion Yodel,” which works better. Fortunately, 
on the single’s other polka, “Bus Depot Polka,” he doesn’t try 
to sound like that. He and his banjo players are as busy as 4 
city street, though. The last of his two singles are ragtime New 
Orleans jazz-flavored polkas, “Wisconsin Polka” and “Top o 
pene olka. What would leiderhausened beer drinkers say! 
lS ee ee they hear the Sunset of Polkas, Waltzes, 4” 
Paralit pee cum on North Star Appli. It’s not all that 
au = polka bands to cover country tunes (here, they af 

ank Williams classic “Mansion on the Hill” and “There 


Goes My Everything’ 
ything’’) but 
song after the head = t one has to wonder about naming 


Finally, mentio 


would have ah ; 
Neenah, WI ee of a time. Otto can be written at: Box 254 


David Ocker 


About me and my activities. My name is David Ocker, | live 
in Los Angeles (because I have a good job here) and I am a 
composer, a clarinetist, and (currently) president of the Inde- 
pendent Composers Association. I will deal with each in turn: 


COMPOSITION I write music in two distinct media. These are 
instrumental chamber music and tape environments. Although 
I'm currently working on a chamber orchestra piece, most of 
my work is for only two or three instruments. Among my 
favorites is Backward, Looking, Forward which is a set of ten 
pieces that can be played in any combination and any order. 
Another is a piece for piano and any instrument (winds, 
strings, brass or even voice, or harmonica or anything) called 
Slow Dance on the Circle. I am interested in meters beyond 
four, cross rhythms and cross tempos, and pattern textures 
which change very slowly, sometimes returning to the place at 
which they begin. 

The tape environments which I have done are very long 
stereo tapes (often three hours, one is five hours) which are 
intended for subliminal listening while life goes on. As opposed 
to the chamber music described above, I do not intend that 
these tapes be attended to at all. They are background sounds 
which I use to fill silences while I am working or talking or 
something. It works as well or better than format radio. Since 
it is difficult to write and perform three or five hours of instru- 
mental sounds, these tapes rely on concrete sources. I'll 
describe a tape called 24 hrs. I began my recording one contin- 
uous twenty-four hour period (beginning on the morn. of 
Dec. 31, 1979—you'll remember that that evening contained 
one of the infamous leap seconds). Then I decided on three 
ways of selecting four-minute excerpts from all this tape: (1) I 
picked the four most interesting minutes from each hour, (2) I 
picked the first four minutes from each hour, and (3) I picked 
four minutes at random from each hour. The final tape includes 
these fragments overlapped in a time-lapse effect. As a result 
while listening to this tape you hear the entire day through 
three times (each pass {1),2),3)] takes forty-five minutes) and 
the rest of the three hours is taken up with some of the tapes 
raw. I made the recording around my apartment. I was living 
then in one of the more densely populated sections of Los 
Angeles (which is not really that dense) about one and a half 
blocks from the Hollywood freeway. The distant freeway roar 
makes the changes of four-minute fragments much less noticeable. 

I will conclude my description of my compositional doings 
by mentioning a tape of two of my works which is available 
on C-90 cassette. The cassette is called TWO PIECES BY 
DAVID OCKER (clever, huh?) The two pieces are The Slow, 
Sweet Time of Gods and Fools and Children (which is for solo 
viola) aud The Evenings Ghost of Metaphor (in this case for 
eight clarinets, all me). These pieces are my only representatives 
of a synthesis of the two media which I have already described: 


they are long tape pieces (46 minutes each) but for instruments. 
The quality of these tapes is quite good and they are available 
from Fun Music (2315 Jackson Street, San Francisco, California 
94115) for $6.50. 


CLARINET I decided while a graduate student of the fine art 
of playing the clarinet that I would never be happy trying to 
support myself by playing the clarinet. So I decided to go else- 
where for bucks and to pursue the clarinet as a means of play- 
ing solos and chamber music (and I get very upset just thinking 
about playing under a conductor although I can be persuaded 
to if the music is interesting enough). I've been playing quite a 
bit of bass clarinet (which most people think is a sax) including 
a transcription of an Eric Dolphy solo that I did myself, music 
by Frederic Rzewski and Christian Wolff with a group called 
the ICE BAND, improvisations with synthesizer player Lee 
Kaplan, solos and other pieces by Arthur Jarvinen, Anna 
Rubin and Ann Hankinson, This previous spring I played wind 
trios by Villa-Lobos and Bohislav Martinu (don’t let the name 
scare you, this stuff is dynamite) and a transcription of The 
Teddy Bears Picnic where the oboe player sings the words. I’ve 
also played bit parts on two Frank Zappa records (Sheik 
Yerbouti and You Are What You Is). 


THE INDEPENDENT COMPOSERS ASSOCIATION Some- 
time in 1976 (that was a very long period of time several years 
ago) I found myself part of a group of young composers 
(mostly just graduated from some school or other) who wanted 
their pieces to be heard in public and who didn’t want to be- 
come teachers of composition (so they could get their pieces 
played where they were teaching). We gave this unlikely group 
the unlikely name of INDEPENDENT COMPOSERS ASSOCI- 
ATION (which is called ICA if one is in a hurry). Anyway, the 
ICA's basic function in reality for the six years that it has been 
an entity, is to arrange for performances of new music by its 
members and other music which the members have thought to 
be quite nice and deserving ot public scrutiny. We've presented the 
likes of Terry Riley, Morton Subotnick, Pauline Oliveros, Lou 
Harrison, George Lewis, Joe Celli, Phill Niblock (and others all 
in person) plus the locals (including Carl Stone, Lee Kaplan, 
Lois Vierk, Richard Amromin, Scott Fraser, and many others 
including some who will be pissed at me for leaving their 
names out). Six year totals: 100 different composers, 75 con- 
cert events. The ICA presents solo recitals and chamber music, 
electronic music (both live and tape) and improvisation. The 
funds have come (in part) from government grants. 

We're eager to hear from people who think they're doing the 
same sort of stuff we are. The ICA's mailbox lives at P.O. 2126, 
Los Angeles, California 90028. 
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by Tom Campagnoli & Orthotonics (11/6/82) 4] 


ee oe began in 1980 when the improvisational band 
Weteae ay; extant; John Barnett, Dan Finney, Paul 
nae joined forces with Rebby Sharp and Phil Trumbo. To 
es confusion with other “___ -tones” bands the band soon 
: anged its name to the Orthotonics. Phil Trumbo left in July, 
1982, and was replaced by Tom Carson. The band’s current 
line-up is: John Barnett —percussion, Tom Carson—bass and 
vocals, Dan Finney —saxophones and vocals, Rebby Sharp— 
Suitar and vocals, Paul Watson—trumpet, guitar, vocals. The 
Orthotonics describe what they play as “Corrective Music.” 
Corrective Music is a liberally applied concept wherein words, 
rock-tunk, and improvisation are turned inside-out. 

When the Orthotonics first broke onto the scene in Rich- 
mond there was much controversy over the horn section; some 
thought it too grating or brash, others found it unbelievably 
refreshing. Many agreed it was Rebby Sharp's guitar playing 
and singing that gave the music the edge that melded the 
various instruments into a cohesive, unusual, and often times 
extremely danceable sound. Orthotonics are working on a new 
cassette release that is in the mixing stages. Future plans in- 
volve finding a record label to work with assisting in promo- 
tion and distribution of our releases. Plus all the normal plans 
like: obtaining mass quantities of quality equipment, touring 
Europe, eventually reaching larger audiences in the U.S.A. and 
retreating to a lush tropical island which will provide the 
simple pleasures of life. 

They'd like to play with: Fred Frith’s Skeleton Crew, Curlew, 
Etron Fou, Suburban Lawns, Egoslavia, Pere Ubu, Birthday 
Party, Toykillers, Doktors fo Bob, Kraldursanstalten, Captain 


_ Beefheart, plus people we probably never even heard of yet. 


- Discography etc. available from PO Box 13, Richmond, 
VA 23201. 


X=Tom Campagnoli, R=Rebby, J=John (Pippin), D=Danny, 
PW =Paul, T=Tom Carson 


X: Is it as much fun now as it was when you all first started 
playing? : 

R: A different kind of fun, but it’s still fun. 

J: It's gone in and out of being fun, but yeah, it’s still a lot 
of fun when we get to play. 

X: Are you having a hard time playing around here? In 


Eo :, _ Richmond or DC? 


_ D: You mean finding a place to play? . 


__ X: Finding a place to play? Or are you running into heavily 


scheduled places where people say they're booked up for 
months? 


- J: Yeah, well this month we're playing once and that’s it. — 


out enough, but locally we 


Can 9 
here are only so many pe 


: We're not playing n 
PW Ople tha 


do so many gigs because t 
will come to hear us. 


laces that 
J: I think there are only so many P oe ean Play, 


: think a lot of people would 
That's the big problem. Ney enough different places 1a" 
hear attach people to come hear us. 
to sane i The reason that we can’t do more than what we 
here locally is because we're not suppers Bebe And ibe 
bands in general arent supported y radio mn asicallly all the 
radio we have in town 1s cock rock. [exception: Color Radio, 
Channel 36] (laughter) 

R: And schlock rock and mock rock... 

R: And southern rock. ..sO that our audiences. & 

X: They don’t know that there is another kind or different. 

PW: Well let’s put it this way, we ve found that in Practica} 
if we get in a place and play for a Biven 
amount of people for an average club, that most of the People 
come away liking it...the majority Is not going to walk o 
us and say, “this sounds like shit.” They like what we do, 

R:; Even people that are into different kinds of music... Thi, 
guy (who plays some ramblin’ blues kind of music) said, 
really liked what you were trying to do, I said, I'm sorry yoy 
heard it with a bad PA” and he goes, “Well it didn't really 
matter, it came through anyway,”...and I still have people 
coming up and saying they heard us for the first time. 

T: I think we can win audiences... 

PW: ..-now Channel 36 has played us a lot. 

X: That's cable radio? 

PO: Yeah. 

R: I think another whole source that is wasting away is, uh 
okay, where are the places a band can play? In a bar. What do 
you do in a bar? Buy beer. What do you have to be before 
you can get into a bar? Eighteen. So there's all the people that 
want to hear live music...some -places have community 
centers...except for it being an actual high school function, 
what are the alternatives? And that would be like a community 
center or some civic place or some place that doesn’t serve 
beer, Just opening up and having music. And | just heard to- 
night that Much More has a thing during the day where no 
one over 18 is admitted and a friend of mine from California 
said they have this place that no one over 18 is admitted and 
it's packed all the time...these are the people that are very 
enthusiastic about music. . . 
ea snes Hs ones that in two or three years will be 

D. oe r own ands, if they're not already in one. 

rmining foreign policy... 


R: They're in their f : aye + 
OF brains 
are still jello. mative years. . (laughter) their 
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J: I think it’s a cool idea. 

T: I think we should try to play some high schools. 

R: I'd love to play high schools. 

R: We don't do a lot of covers and people when they hear 
original music sometimes don’t know how to react. 

J: People when they come to hear music, they like to know 
the music they are dancing to a lot of the times. 

PW: We don't play covers at all, we do our own music and 
we don't project a real convenient image for people to latch 


ae right away, like this is a rockabilly band, this is a techno 
and... 


X: So what kind of band are you, Danny? 
D: A clunk band. 


J: I tell them that it's all original and not to look for covers 
or anything they are used to. 


R: ...as far as our audience, I think it’s really varied. ..you 


can dance to it or just stand there and listen to it. ..it’s some- - 


thing, just listening to people's comments, that what they like 
about it is that it does give them the choice, if they just want 
to sit there they can and if they want to dance they can... 

X: Have you ever played to a large audience and the people 
didn’t like it? 

J: We played to a crowd of 5,000 once and they all booed. 
(laughter) That was terrible. 

T: I think our stuff is really interactive, that’s why we try to 
tell people that it’s danceable. It seems the fun thing to me is 
when people get up and dance. When people dance to regular 
pop tunes they know what's coming, the beat is paced out for 
them straight through. And we start improvising and boom 
they have to cope with it. It’s a lot of fun when they realize 
something is happening right then and they're up there dancing 
around, ‘goes in a circle, it spurs us on... 

X: How did you get from a lot of improvisation to being 
real tight, then now back to more improvisation? 

PW: The way I view it is it has been a refining process. 
When we started we were playing as more or less a fun, hobby 
thing to do. We never really decided we were a band, we just 
did it for fun. We didn’t rehearse that much and just had a lot 
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more nerve than maybe group ability at that time, we just put 
a bunch of things together. We were doing a lot more improv 
things at that point not from a literal sense but, the way they 
turned out we relied more on it then. I think through the 
process of refining we needed to hone our skills more, there 
was more of an interest to work with compositions putting 
together actual songs which we spent a long time doing and 
we did refine quite a bit of our sound or what we consider is 
the corrective sound, I think. And now we're at a point where 
we are coming back where we are doing a lot more improv 
stuff, and I think a lot of it deals with the fact that we've got- 
ten a lot of our real specific material together now, and there is 
a certain amount of group confidence, to where we want to 
work in the improvised elements with it, and that we feel that 
we have enough feeling about what we are doing now that 
both of them are in equal play. 

R: It’s fairly logical that if you start out and you say, well 
we want to be a band that has a real edge and takes a lot of 
chances so there you are...you’re out on a limb and you are 
taking a lot of chances, but then it turns out it’s sort of hit or 
miss, so you start plotting things out a bit more, sort of ex- 
ploring how you plot them out, and still incorporate some- 
thing that has that edge feel, and then if you feel that it’s 
getting a little bit too safe you start incorporating more of the 
edge stuff. That’s kind of where we are now... 

It kind of helps define to me what corrective music is, which 
is sort of like the juxtaposition of the accessible and the sur- 
prise. And obviously the improv sections are the surprise and 
in a way even though the way we make songs, the way we 
form songs we hope is done in sort of a surprising or different 
way...that by combining those, and making parts accessible 


and other parts a little bit more “doorway,” into something 
new. 


Tom Campagnoli is co-publisher/editor of Boys & Girls Grow 
Up, an occasional comics/graphic narratives magazine, 
PO Box 5718, Richmond, VA 23220, and the “Tom” of the 
Tom & Marty Band. 
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Other Music 


“Just Intonation is the best intonation.” —Lou Harrison 
Its disadvantages are...so serious as to make it practically 
useless. —Harvard Dictionary of Music 


To know how you get the notes you use, here’s a list of things 
to do (even if you graduated from music school). 

yA. Read “M” OP—Microtonal Music—for an introduction to 
just intonation. 

2. Read Harry Partch—Genesis of a Music—to learn about 
the history of music. 

3. Read Hermann Helmholtz—On the Sensations of Tone— 
to learn about the physics of music. 

4. Listen to music in just intonation—Other Music, Lou 
Harrison, Harry Partch, Terry Riley's Shri Camel. 

Calling themselves San Francisco's first and only stand-up 
gamelan, Other Music first inhabited the experimental music 
world in 1977 when they cut and tuned 206 aluminum bars to 
a justly tuned scale of their own design. They composed and 
performed music on these metallophones for several years. You 
can hear some of their efforts on the LP Prime Numbers re- 
corded in 1980, a remarkably well-produced first record, con- 
taining good explanatory notes and pictures of their instruments. 

In 1981 they scaled down their ranks from the 11 performers 
needed to handle the gamelan arrangement, to a more manage- 
able five members. And now with the addition of a tunable 
polyphonic synthesizer, modified electric guitar and bass, 
hammered dulcimer, saxophone, English horn, and drum kit; 
they don’t want to be called gamelan anymore. The Javanese 
and Balinese influence so evident in their earlier work has faded 
into the background to be replaced by a variety of ethnic and 
historic influences ranging from the French Ars Nova to 
American pop. 
~ One of the few things in the group's sound that hasn't 
changed is the tuning system. The music of David Doty most 
fully investigates the intonational possibilities afforded by the 
just tuning. The virtue of just intonation is that it provides 

intervals that are in tune. Tempering a scale compromises both 
pure consonances and dissonances to achieve a scale that can 
be manipulated easily. Doty has said this about the science 
of tuning: 
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become possible. Just intonation makes modulation between 
parallel keys problematic, but computer technology has already 
made this quite manageable. In Doty’s music a modulation has 
an assurance that is most convincing. Modes that 12-tone equal 
temperament can, at best, only imply, are available in jug 
intonation distinctly and in tune. 

The title of Other Music’s forthcoming LP, Incidents Out of 
Context, accurately describes the combined affect of the 
group's compositions. Five distinct styles: Henry S. Rosenthal’ 
Gagaku-Jimi Hendrix-spaghetti western inspired sound. Dotys 
finely crafted works, a buoyant odd-metered pop tune by 
Carola Anderson, and Andrew Fischer's rhythmic piece for 
hammered dulcimer and mettalophones. Unfortunately, not 
represented on this recording is Dale Soules’ continuing song 
cycle settings of his brother's poetry. With these pieces they 
seem unconcerned with defining a group sound but in exhibit 
ing their variety of instrumentation and tastes. Both records 
available through NMDS, 500 Broadway, NYC 10012 or the 
group at 535 Stevenson St., S.F. 94103. —Leland Sainty 
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On U Sounds 


by Jim Finnigan 


On U Sounds is my favorite reggae label of the moment 
Reggae? Well... Dub? Yes, heavy on the bass, drums and 
echo, heavy on the electronics, but not all the bloops and 
bleeps of all those ‘ Meet the Space Invaders” albums. More 
like vast spaces inside the sound, percussion repercussion 
vibrations Martian craziness. African Jamaican London Tokyo 
Berlin craziness (I hear no New York in the sound). 

Producer Adrian Sherwood started out as an apprentice to 
reggae DJ and sometimes dubmeister Price Far I. Far | is usually 
heard on records doing the DJ bit, with his boomo basso 
growling Howlin’ Wolf dread fire and brimstone tongue, no 
slackness or rub-a-dub style here. But he also does the Cr 
Tuff Dub Encounter albums, showcasing a style that niight 
evoke Augustus Pablo’s mighty walls of sound if only the Cry 
Tuff sound wasn’t so utterly devoid of the demon Pablo echo 
machine, or that might evoke the clean and punchy way 
Scientist or Prince Jammys handles the rhythms if only Cry 
Tuff didn’t put in all those crazy polyunsaturated rhythms. 
Prince Far I's Cry Tuff Dub Encounter Volume 3 is the best of 
all the space invaders albums, dense with electronic sounds and 
spatial effects, while Chapter 4 is utterly unadorned dub —just 
bass, drums, horns, and some guitar. He’s not stuck in the rut 
that some producers are in, like once you've hit on one sound 
you've got to stick with it ‘til you've exhausted it. 

Sherwood took Prince Far I's eclectic progressive attitude one 
step further by matching up some Jamaican musicians who 
were becoming familiar with the spacey Cry Tuff stuff and 
some English new wave musicians who were already incorpo- 
rating reggae and funk into their sound. Early Adrian Sher- 
wood productions show that he was still learning the dub 
trade, as when he took some members of Prince Far I's group, 
the Arabs, and had them make some records as Creation Rebel. 
Gradually Creation Rebel added new faces and voices and the 
old ones drifted away, so that on recent Creation Rebel records 
the group has almost become a supergroup of Jamaican and 
English reggae musicians. The spare electronic instrumentals of 
the early CR albums has been replaced by multifarious vocals, 
horns, and percussions, ranging from lover's rock to chanting 
to silliness. 


Sherwood’s next step was to introduce the Slits (on vocals) . 


to Creation Rebel (instruments), thus inventing the New Age 
Steppers. Now Sherwood not only had the ears of reggae fans 
who were looking for the newest thing in dub, but also of new 
wave fans. He was ready to create his most stunning achieve- 
ment —Singers and Players. Singers and Players consisted of all 
the people who could possibly get together on his label, all 
doing things on one album. ..so he got Creation Rebel, Prince 
Far |, Deadly Headley, Jah Woosh, Bim Sherman, and other 
reggae celebrities, and introduced them to musicians from 
bands like the Slits, the Mothmen, the Pop Group, Snatch, 
Glaxo Babies, Pil, and Rip Rig & Panic. The whole thing 
didn’t prove as unwieldy as you might imagine, for the key to 
Sherwood’s On U Sounds has been recycling Creation Rebel 
rhythm tracks, First you have them fly into London for a con- 
cert, then you get them into the studio to record some rhythm 
tracks and some songs, and then you have some locals come 
by and do some more recording, and then you say pane as 
they go back home. Normally you might have half an um 
out of that afternoon of recording, but here you've got three or 


four records, 


First you fix the sessions up a little bit and you've got a 
Creation Rebel album, maybe one in dub and one with straight 
vocals. Next put some vocals by Arri Up (Slits) on some tracks 
(usually cover versions of old reggae hits) and voila, a New 
Age Steppers album. Then have Deadly Headley come back 
with his friend Rico to add horn tracks to Bim Sherman songs, 
erase Bim’s vocals, and there’s a Deadly Headley LP (not his 
first, despite the liner notes). Then erasing Deadly Headley and 
Bim Sherman and having some people from some left wing 
Brit-funk group come in results in the bands Playgroup or 
London Underground, and adding vocals by NME critic Vivien 
Goldman or Eno’s pal Judy Nylon results in records for them, 
and adding vocals by Bonjo I, Eek A Roo, and Bubblers (eh?) 
gives you Undivided Roots or House of Dread. Or Sherwood 
gets really far out with African Head Charge and Sund of 
Arqa, fusing reggae and dub into echoes of Africa or India. Or 
how about the Dub Syndicate, with the flimsiest excuse of all, 
i.e., Sherwood puts out a dub record whose sole unifying con- 
cept is that all the basic tracks were done in the same studio. 
Of course the main person who is kept employed by all this is 
the producer, namely Mr. Sherwood, who sits in a studio 
experimenting with umpteen versions of just a few select basic 
tracks, 

Some reggae producers have done this before—Lee Perry 
springs to mind—but no one | can think of has recycled stuff 
as many times as On U Sounds. After putting out enough 
variations of every rhythm, Sherwood goes back to the studio 
and mixes everything together, has Prince Far I and Jah Woosh 
come back to add some DJ toasting, does a little bit more 
tinkering, and it’s soup—two albums by Singers and Players. 
The first record, War of Words, is a bit more thought out and 
coherent, but Revenge of the Underdog has its moments too. 
Bim Sherman’s sweet vocals will fade into a gruff Far I sermon, 
followed by some playful Jah Woosh toasting, then spacey 
dub, then back to Sherman with the New Age Steppers, then 
back to dub, then some Keith Levene guitar and so on. 

On U Sounds has also learned something about marketing 
from George Clinton, namely that when one producer and one 
bunch of musicians is hot and on a roll, spread yourself out 
and get recording contracts with several different labels under 
several different names. What they do is shop the records 
around to nuwave labels like Cherry Red and Rough Trade 
and Statik and 99, who just put a little logo on them, to wit: 
“This is a 1994-On U Sounds Production.” Now that On U is 
making a little bread, they are even putting out records on 
their own label and reissuing old productions that have gone 
out of print on their original labels. Let's hope they don’t 
spread themselves out as thin as Dr. Funkenstein. 

Jim Finnigan has compiled an On U Sounds discography 
(with the help of Ed Bahlman of 99 Records in NYC and 
others) which we've conveniently misplaced. If you send a 
polite note and an SASE to him at 345 Smith St., Peekskill, 
NY 10566, he'll probably send you a copy. 


11/9/82 interview with Judy Dlugacz of Olivia Records 
by Jean Gray 


OP: How did Olivia get started? 

JD: About 10 years ago a group of women in Washington, 
D.C., who had been both friends and political allies, were 
looking for some kind of work to do together. We didn’t know 
What that would be; it was a thought. We discussed doing 4 
restaurant and some other projects like that. One day Meg 
Christian and Ginny Berson, who were part of this group, did 
a radio interview with Cris Williamson. They were talking 
about the difficulties that women have in the récording in- 
dustry, and the difficulties of artistic freedom and expression, 
and just the difficulties of getting a contract with the industry. 
In the middle of all that Cris said, “Well, gee, you should 
start a women’s recording company.” Cris went on to do her 
tour and Meg and Ginny came back and called up all these 
folks who'd been talking, and Ginny said, “We've got a great 
idea, a national women’s recording company.” We all looked 
at her like “You're crazy!,” but after about a half an hour or so 
we were, I was, convinced, totally convinced, this was abso- 
lutely the thing that we should do. 

Meg was already singing in Washington, D.C., and changing 
the lyrics of the songs she sang so they were more positive, a 
little less demeaning...So anyway about two months later 
Cris came back to town and we had already formed Olivia 
Records. 

The first year or so we spent promoting the concept of a 
women’s recording company, raising some funds. . .I think we 
started the company with $4000. We did a 45 with Meg on one 
side and Cris on the other. We put that out as a fundraiser. 

In 1974 we started recording an album. We did I Know You 
Know (Meg Christian) in 1974, released it in early 1975. At 
that point we had been working on developing an audience by 
sending people out on the road. We were learning the business 
of making records, which was difficult to learn. We spent 
$11,000 on that first record. That got us 5000 pressed copies 

and we thought we'd sell 5000 of these in at least 4 or S years. 
So when we put the record out, we sold the 5000 in the first 
3-4 months. That record went on to sell about 60,000-70,000 


copies. 
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OP: How is the company run’ at control or ownershi, 


i 7 
do the artists have, etc. . 
JD: The artists have a tremendous control over their work 


Most small labels provide that. Olivia is owned by @ group of 
women, it’s a corporation. - _and it basically functions like . 
regular record company would function, aS aN on-going 
business situation and a serious one. I think we're a little more 
human than your average company, In the record industry 
you're selling a person's art, their most intimate artform, so it, 
not like selling chairs or sheets, you have a whole different 
kind of relationship. All our artists are here because they want 
to be here, not because they're obliged to be here. 

OP: Are records contracted one at a time, or are artists con- 
tracted for a period of time or a number of records? 

JD: We do them one at a time, but we have long-standing 
understandings with artists. Again, it’s based on mutual respect 
and a desire to work together. We don’t believe in indentured 
servitude. It is protecting an investment, but if you can't pro- 
tect your investment by working well with the artist, keeping 
her happy to be there, then you shouldn’t work together. 

OP: What's the origin of the name Olivia? 

JD: It comes from the name of a little novelette, and we just 
liked it. It was a woman's name and it was very melodic. 


OP: When youre looking for performers or groups to put 
out on Olivia, what criteria do you use? 

JD: Well, first it’s the music. We're looking. and always con- 
tinuing to look for talented women. (Editor's note: tapes can 
be sent to Olivia at 4400 Market St., Oakland, CA 94608.) 
The music can be enough to be recorded here. But we're 
always looking also to what is it in this artist that wants to be 
here? Why do we want her to be here? So she has to have 
some idea as an independent human being in this world. We 
do really come out of a feminist perspective. And we have a 
certain level of expectation as to what. ..what’s assumed 
What the artist assumes about herself as a strong, independent 
person. We're looking to do music that is healing to people's 
spirits and to promote change in the world that's very difficult 
right now. All the artists that have come to Olivia do come 
with a certain amount of personal conviction. Whether it’s a 
spiritual one, or one about the ecology or a feminist perspective 
or a lesbian perspective. Each of them have their own message, 
I think. 

OP: Most of the music Olivia puts out tends to be singer- 
songwriter, ballad acoustic music. Is that a specific policy or 
desire of the company? 

JD: It's economics, pure and simple. If I had enough money 
to do all the albums that Id like to do then we would do every 
form of music. I think it would be great if we could do a rock 
and roll album. I'd like for us to do a variety, I'd love for us to 
do a reggae album, a wide, wide variety of music. It’s 
economics. 

OP: So you've found the type of music you put out now 
keeps the company solvent? 


yA 


JD: That's right. As I go along I intend to add to the roster. 
We act as a mini-Warner Brothers. We go from start to finish. 
We produce it, we do all the graphics, we do all the promo- 
tion, and then we go on and distribute it. We have independent 
distributors out there all over the country—15 or 17 of them 
who have been with us 5-8 years, selling women’s music into 
these stores. And so we have a very special inroad into market- 
ing. That’s very unusual for a small company. Instead of 
depending on another distribution network to get our music 
out, we now do it ourselves quite well. Now we miss some of 
the more rural areas, but the major urban centers around the 
country are well covered by Olivia. 

I love the company. I love what we're doing. It is one of the 
most heartfelt enterprises that Iam aware of. The way that it 
was built is sort of a Cinderella story. It’s rags to riches al- 
though we aren't really at riches yet. When we ‘can do 10 
albums a year then I'll be happy. When I can broaden the 
spectrum of the music that we do. We do soft-rock, ballad, 
pop music, but as well we've done an album that’s rhythm and 
blues, an album that’s jazz-fusion, a funk album, but we really 
haven't been able to sustain that momentum. 

I was going to say before that each time we put out a new 
style of music, we have to go through a new adventure learn- 
ing how to promote that kind of music. Radio is our biggest 
hurdle. It’s very hard to break into commercial radio and 
getting harder it seems. We get really good support from 
college, progressive radio, non-commercial stations. They're 
wonderful. We do get airplay on hundreds of stations. ..small 
commercial ones as well. But large commercial stations are 
impossible; they're very tightly formatted. But someday they're 
going to figure out that as the industry continues to have this 
dismal decline, they have to see that people aren't just running 
out and buying formulated music anymore. They have to pay 
attention to variety and personal taste. They have to realize 
that people have a lot better taste than they're being offered. 
[sic] That's why the independents are so important. 
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VOrchestra Cooperativa di Milano 


by Fred Frith 


Franco Fabbri plays guitar (and sometimes trombone and 
vibraphone) and helps write songs for the Italian group Stormy 
Six. This band was instrumental in the founding of the Orches- 
tra Cooperativa di Milano, a large and very successful organi- 

zation of musicians which produces and distributes records, 
puts on concerts, and has continued to change and develop for 
eight years. Franco's descriptions provide a good perspective 
on independent music in a cultural environment somewhat dif- 
ferent from the U.S.—I hope they inspire some similar 
activity here. ; 

FF: When and why did I’Orchestra start? 

Franco: We began in ‘74. At that time in Milan, as in other 
cities and towns in Italy, there were a lot of groups making 
very different kinds of music — political song, folk revival, jazz, 
rock also, groups which were involved in the political move- 
ment and were mostly playing in political festivals or meetings 
and so on. And all these groups had the same problems both 
from an artistic point of view and also economically. 

So we met, and deCided to try to find a way to cooperate. 
At the beginning the only thing we did was to organize some 
concerts for all the groups or some of them. It seems strange 
now, but our biggest problem then was that in political meet- 
ings the function of our music was very often considered to be 
to draw people so that they would be there for the speeches! 
And so we tried to organize concerts without speeches but with 
political content and commitment. 

‘That's how we started, but of course there were also other 
points—for instance, a critical attitude towards the entertain- 
ment industry and the way it was involved at the time with 
the political movement, wanting to get into it, to make a profit 
‘from it...And also of course, and this turned out to be the 
most important point, we discussed freedom of expression in 
the media and in the record business and started to produce 
records free from any kind of control of our music and our 
work. 

It started with Stormy Six who were already at that time a 
professional group. That’s important—it didn’t start because 

there were some groups who didn’t have the possibility to 
record anything, but because some groups, of which Stormy 
Six were one, had already been involved in the record industry 
and were not satisfied with it, knew that there were very large 
limits to freedom of expression within it. The first record we 
made was a collection of kind of political songs with a rock 
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“political” and secondly to say whether or not the istory of 
Orchestra has been a history of sticking to a Particular 
political line or whether in fact the politics of the different 
musicians involved are very diverse. 

Franco: Well. Maybe I can start with an answer to the 
second question by stating that the Orchestra has never been 
the musical section of any party or political group in Italy, 
though maybe some would have liked this—not in the 
Orchestra but in the Parties! (laughs) Members of the groups 
and single musicians in the cooperative are quite different in 
their political commitments and “lines,” given of course that 
these differences lie within the very broad spectrum of left 
groups and parties in Italy. So we come to the first question. 

It's difficult to explain Italian politics in a few words to an 
American reader. The groups and movements we were closest 
to when we started I’Orchestra were those which began around 
‘68 or ‘69. This covered a wide selection of Anarchists, Marxist- 
Leninists, Maoists, and “radicals” (though I think that’s just a 
word), who were involved both in fights for peace and in 
movements that were, as all over Europe, against the war in 
the U.S.A. both towards Europe and 
the so-called Third World. Mostly, though, it was about the 
he fight against the neo-fascists, who 
ger than now, and mostly, it seemed 
1s, had the support of the Christian Democrats. 
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...In the record companies here we had that kind of strange 
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This was a form of wider democracy according to the govern- 
ment, but everyone could see that it was actually a way to 
educe fhe rable of unemployment, having mor peopl 

i ae Bing. round with no work, So someone 
ae weve previously be jobless and a statistical social prob- 
em for the government would now be studying Dante and 
philosophy or chemistry at the university. It proved a very 
short-term solution—the universities were exploding at that 
time! 

This was the reason for such a close meeting between the 
workers and unions (which in Italy are mostly connected with 
the Communist or Socialist Parties) and the student movement. 
It's probably why the CD tried so hard for that particular way 
of controlling the situation, encouraging the neo-fascists. In 
those years we had the so-called Strategy of Terror, which 
started in ‘69 with bombs in a Milan bank and continued until 
75/'76 when there was another important change—the Red 
Brigades started. We had a kind of inversion—first Black 
terrorists, then Red ones. 

However, we're talking about ‘74, the year l'Orchestra 
started, and that was the peak of Black terrorist activity and 
the popular fight against it. So the demonstrations where we 
were playing were mostly anti-fascist. It also happened that ‘75 
was 30 years after the war, that is after the liberation from 
Fascism, so many, many groups, parties and_ individuals 
organized, even for artistic reasons, events dedicated to the 
resistance to fascism and so on. 

For instance, we had a lot of jazz concerts with black 
musicians from America like Archie Shepp—people from the 
Free Jazz movement —who were probably not playing a lot in 
the U.S.A. at that time, but who could draw 10,000 people at 
a concert in Italy. I did a tour with Stormy Six, in ‘74, I think, 
with Archie Shepp, in sports stadiums! There was a series of 
concerts in the summer called Umbria Jazz, where a lot of 
people came from every part of Italy just for concerts of 
“difficult” jazz music which was appreciated mostly for its 
political commitment. 

Well, that’s what I mean by politics! 

FF: OK! ; 

Franco: But we were not satisfied with this. We didn’t want 
to be “messengers of the movement.” What we tried was to 
prove that our political commitment could be shown also in 
our way of defending our rights as musicians In show business, 
even if we were not singing political songs. It turned out to be 
very difficult. (laughs) 


FF: So when |’Orchestra began, it was primarily Stormy Six 
who began it? 

Franco: Not only—there were also some jazz musicians, 
some of whom are still working with us, like Guido Mazzon, 
Tony Rusconi, who were members of the so-called “New 
Italian Jazz” (which means Italian Free Jazz) and who are 
involved with other European musicians. Also there was the 
“Gruppo Folk Internazionale” who are no longer a folk group 
and have changed their name, but are still working together. 


FF: All the organization at the beginning was done by 
musicians? 

Franco: Yes. 

FF: As a collective? 

Franco: Yes. 

FF: How did you set about it? What was your first act? 

Franco: Well, when we started as a cooperative we had a 
kind of six-month training period where we only organized 
concerts, we didn’t have an office or anything. When we 
started the record company in April '75 we had to be a little 
more concrete, so two of us started working for the coopera- 
tive only, no longer involved in groups within it. Naturally 
many others helped, but we needed two people to be present 
every day. 

FF: Was it easy’to find two people who were prepared to 
put in that kind of time, to not play music? Were you one 
of them? 

Franco: Well, no! I worked a lot for the cooperative but you 
can't do it every day if you're involved with touring and so 
on. In the beginning we found friends, people who were con- 
nected with us, always came to our concerts, helped us, but 
were not professional musicians —they could play and sing, but 
didn’t at that time. That went on for almost three years. Only 
in '79 did we have someone deciding to quit their job and work 
for us full time. This was Chester, who stayed with us until 
very recently. 

FF: When you'started actually moving towards records, did 
you stop doing concerts altogether? 

Franco: No, it’s still very important to us to organize con- 
certs, even though the situation has changed a lot since then, 
We had to start organizing concerts not only in political 
festivals and meetings but also having contact with local 
theaters and local governments making cultural activities. 
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‘orchestra cont, 


FF: In the beginning, I assume all the musicians were from 
Milan? 

Franco: Yes. 

FF: When did you start thinking about moving further afield? 

Franco: We didn’t! There were other musicians from other 
places who decided it! (laugher) There was a lot of discussion 
about us in Italy, it was the first effort to be made on that 
level. Before Orchestra there had been a very important 
organization, the Nuova Canzoniera Italiana, also based in 
Milan, but with connections everywhere in Italy. But they were 
concerned with the phenomenon of the Folk-revival in Italy, 
and of political song. We were the first independent organiza- 
tion which dealt with jazz, rock, and other musical genres 
which were not strictly related to folk or political song. 

FF: How did you decide your musical policy? 

Franco: Well it was very hard, because every time we came 
to discuss anything we had such different problems. I mean, 
the problems for a group like Stormy Six, which was at that 
time a folk-rock group trying to become a progressive rock 
group, were very different from those of a jazz musician. 
Mostly from an artistic point of view, but also because the 
circuit was starting to be separated, and I think we never 
solved this problem. It certainly gave us a lot of experience — 
I think there are no musicians in a special field in Italy who are 


so expert in the problems of other fields as we are, I know the - 


problems of a jazz musician in Italy; and if there is a folk 
group in |’Orchestra they will know what it means for an 
Italian rock musician to play here. 

But really at a certain point we decided that we could not 
mix up all these problems, but that we should be aware of each 
separate problem and try to solve it in its own specific way. 
Otherwise it would have been a fight against windmills! 

FF: This problem of authority in a collective, which seems to 
me to be a very difficult one. How do you go about resolving 
that? Because when something like this begins it’s usually in the 
end a smallish group of people who know each other quite 
well, respect each other, and are well aware of the problems 
they want to solve, can work together to that end. So the 
beginning is always positive, but the second stage is that in the 
process of expansion and of getting better known, new 
musicians are coming along and wanting to work with you and 
at this point there’s always some conflict. The people who are 
coming in want to contribute something and the old guard 
think they already know all the problems. There's often resent- 
ment on both sides. 


( 


‘ for, and so it was no pro 


; re not able to cooperate. We were ab 
Se ae anes or to accept Sa Dre things, Oe ge 
f acceptance was Picchio dal Pozzo. We didn’t know eo 
fe) 7h P ent us a tape. We receive a lot of tapes from a m 
ipa ee because as I said earlier, many musicians 
towns other than Milan, instead of creating their own orga. 
zations wanted to join us! At the beginning this was a 


, eal 
problem because we couldn't even help ourselves, Je, alone 
anyone else. 


But when we received the Picchio dal Pozzo tape we fel, that 
they were very close to us in terms of what we Were Workin 

blem for us to produce their record. 

Fortunately, in recent times other independent labels 
cooperatives have started in Italy, so that it’s easier for ys 
And there’s also been a tendency towards specialization_y,, 
know we're better at some things than others, and so if some. 
one sends us a tape that we recognize as good but Out of oy, 
sphere we send it to another cooperative who might be better 
able to deal with it. : 

FF: We still haven’t got to the root of this question of how 
decisions are made. It’s very positive that there are differen, 
cooperatives who maintain good communication with one 
another and can help each other. That sounds great. But jn 
terms of the people who are actually with l’Orchestra. . .2 

Franco: I think we can’t generalize about this because for every 
decision we made it was different! It’s not easy to have a very 
well-organized structure for decision making—we're not the 
most effective of enterprises! But we exist. We are few, that's 
the problem. Our task is larger than we are. Anyway, it seems 
that we are able to make the important decisions at the right 
time. For instance: for many years we had two ways of 
distributing records. One was through bookshops, and this was 
our own independent distribution. And the other relied on 
commercial companies. That was a very good method at the 
beginning because we had the chance to sell a lot of records 
through bookshops, and it was a good time, with the political 
situation in Italy, to look for the support of commercial com- 
panies. They wanted to support something like ]’Orchestra to 
show that they really knew what was happening. 

FF: That shows a degree of effectiveness that’s probably 
quite rare I would have thought —for a company to feel that it 
would benefit in that way from a connection with you as an 
anes nes ya mould be almost unthinkable in the States. 
ey hee on would also be impossible in Italy es 
he a b & cussions with Chris Cutler about this 

me, Decause he couldn’t understand that in the record 
companies here we had that kind of strange attitude to alterna 


OUps 


€ most effectiy 


difference to the attitude of the medi 
In ‘77 in Italy the 7 
“reflusso,” which is the word for when 


. , a ] t } 
things to the eyes and ears of the Itali ot of very different 


exotic in a way, which came from the U.S.A. and fr 

which showed a very different way of life. It also proved to b 

a necessity to many people, because they'd bese feclin tired 

; 3 5 g tired 

with all this politics. Though they'd been taking part and sup- 
porting the movement, voting for the Left parties and so on 
the attitude was “Well, now we'll rest for a minute!” It was a 
good thing for them to see American serials on TV, Dallas and 
suchlike, and listen to disco music and go to dance instead of 
going to a political meeting on a Saturday night. It all led to 
a very big change, especially if you add that at that time in the 
general political situation the Red Brigades emerged—Moro 
was kidnapped around this period. Some would also say that 
this was the result of a CIA effort to change the Italian political 
situation, but that’s not true. It was a consequence of many 
different things. American TV products gained a lot more 
ground for the conservative parties and for making Italy an 
important ally to the U.S.A. than anything the U.S. President 
and his clandestine operations could have done in those years! 

FF: L’Orchestra’s now been around for a long time. How do 
you think you're currently perceived? As slightly old-fashioned 
or still very current? 

Franco: We had a lot of press recently, because as | said 
before, the attitude of the record companies towards us was 
not at all good, and so we decided to start on independent 
distribution on a national level for everything. We didn't want 
to do it alone, so we got in contact with other independent 
companies that were born after us, and we tried to start to co- 
operate with them, to have a distribution for all of us. There 
were a lot of articles in the music press, and national too, and 


ganized structure for decision 
e of enterprises! But we exist.” 


It seemed to me that though I'Orchestra was regarded as some- 
eine ee a long ey sind it, there was also a kind of sur- 
ae ote oie ee See aeyes I have the impression that 

. : ich are musically more fashionable . 
right now, see us as very reliable and like to work with us. So 
I think when we face all the big problems we have good sup- 
Port from these other companies, which are also, except in one 
case, much smaller than we are. 

FF: A few facts and figures—what's your general turnover 
of records? How many have you sold since the beginning? 

Franco: We have more than 45 LPs on our label, and an 
average sales figure would probably be of, say, 2000 copies for 
each. Which is not a lot; but some of them have sold a lot 
more than this, and some sold very few. We also have to face 
the problem that we are producing records in different musical 
genres, sO you can expect that a record by Stormy Six will 
always sell more than 5000, while a jazz record will be a 
success if it sells more than 500. But our problems are not from 
jazz records, because they cost very little to produce, but from 
the less popular rock records. ad 

We also distribute abroad. We have contacts in Germany 
and France, and some activity also in England with Recom- 
mended and in the U.S.A., though it’s very small compared to 
the market. If we compare our sales to the general figure in 
the market we still sell the best in Italy, and then in Germany. 
We sell more records in England than in Germany, but the 
German market is smaller. ' 

These other independent labels have very different attitudes 
to the market. Italian Records from Bologna sells more than us 
in some countries—in England through Rough Trade for 
example —but are not selling at all in Germany. They have a 
lot of problems there. It depends on the kind of music. 

In any case, the Italian market is so small that it’s very hard 
to cover the expenses for one record if we try to sell it only 
here. The 20,000 copies we sold of the first Stormy Six would 
be 60,000 in the U.K. if we had the same proportion to the 
market. For us it would be great—we could have done a lot 
of things with money earned on such a scale. Instead, even a 
big success for us in Italy would be something which we could 
rely on for two months at the most (laughter). That’s why we 
try to expand and sell records abroad, but it seems to be a 
very difficult task. ; 

Those fluent in Italian may write l’'Orchestra Cooperativa, 
Via Moscova 13, Milano, Italia. Records on the label, including 
the latest Stormy Six LP, are available from Wayside Music, 
PO Box 6517, Wheaton, MD 20906. 


Auburnaires interviewed by Peter Rauh 


The Aubernaires are from Cincinnati, Ohio. They play 
rock n roll music and they sound great. They are the best band 
mn Ohio that play this kind of rhythm and ‘billy/garage music. 
It's easier to write about where they play or who comes to see 
them then it is to try and describe the music they play. One 
night in October, I saw the Auburnaires at Mr. G's, a very 
small bar in Northside, a real blue collar neighborhood in 
Cincinnati. Mr. G's is not very famous, but does have a nice 
stage area near the front door that doubles as the place where 
the pinball and Defender machines go during the week. Well 
anyway, that night I met Don Wells, a semi-retired man in 
his late fifties who is one of the Auburnaires’ biggest fans. Don 
Wells told me that his four favorite black performers were 
Moms Mabley, Sammy Davis, Jr., Vince Gray, and Forrest 
Bivens, Vince and Forrest are in the Auburnaires. Don Wells 
‘ describes the Auburnaires’ sound as something akin to what 
: Elvis Presley must have sounded like at the start, but he wishes 

they'd turn down a little. The Auburnaires are Scott Porter- 
drums, Peter Alexander-bass, Bivens-rhythm guitar, James 
Cole-guitar, and Gray-vocals. On about half of their material, 
they're joined on stage by the Aubernistics, who are Fric and 
_ Frac (who play trumpet and sax, respectively). At this point, 
~ the Auburnaires haven‘t put out any records or cassettes, but a 
Halloween show was recorded, and a live cassette from that 
’ should be out by the time you read this. 


James Cole: What kind of dumb questions do you have 
' there? 

Vince Gray: We got plenty of dumb answers. 

Peter Rauh: Are you all from Ohio? 

VG: I was born in Cincinnati and bred in Cifcinnati. 

Peter Alexander: I was born in Pennsylvania. 

pr: Is that any different than Ohio? 

PA: No, it’s exactly the same. - 

JC: Scott, where were you born? 

Scott Porter: 1 was born in Minneapolis, Minnesota. 

JC: Well, me and the two coloreds, anyway, were born in 
_ Ohio. 

PA: But, my family’s originally from here, so I’m transposed. 


pr: Oh, alright. What's that mean, being from Ohio, as 
_ opposed to being from New York, Los Angeles, or San 
_ Francisco? 


PA: Longitude and latitude. 

pr: That's it? 
w PAT; guess. Depends on how you judge somebody... but 
_yeah, I think so. 

pr: Oh, alright. 

JC: You're ruining his angle here... 

pr: That's okay. If that’s the angle than that’s all Ohio is. 

JC: That's true. 


OHIO SECTION 


i j hers? 
. Who is Charlie Featne 
Me band: Greatest vocalist © 
ever lived... 
PA: If Elvis was King L 


i ke 
man behind the iron mas pea 
VG: He's like every reason to try to sing xcept you know 


that you can’t sing as good ge him pane nor eey taught thay 
mother nothing. He’s from Mississippi or MEMPHIS —someplac, 


like that. 
fe He’s a ‘40s/'50s recording artist? 


VG: The fifties. ad 
A: ...and he’s sti alive today. - - = 
j We: He's still recording and he’s still great. Ain’t never Si 


a dime or nothing. Se 
- He’s got spinal meningitls. 

ve: We a6 "Cold Dark Night” by him, and actually “Gone 
Gone Gone” we do ‘cause it’s on Charlie’s record. He records 
on Feathers and King. : 

FB: Feathers is in Cincinnati, somewhere on Vine Street. 

JC: Cincinnati has a rich heritage. 

pr: I know James Brown got started here. 

VG: Well, like James Brown—you name any of the great 
singers, and I'll guarantee that Charlie’s right there with them. 

pr: It’s always struck me that your cover tunes were really 
appropriate to the Auburnaires— 

PA: They‘re our favorite songs, that’s it. 

JC: We're in the school that it’s the singer, not the song. We 
don’t care where it’s from,what period of time or anything, as 
long as it fits our band. We'd rather push our band—instead of 
someone saying, “Oh, they’re a sixties cover band.” They say, 
“They're the Auburnaires.” “What do they play?” ‘Well, they 
play all kinds of crazy shit.” We work hard on that. I've been 
in all original bands and all cover bands, and the Auburnaires 
aes ee: to transcend all that. We're trying to transcend a 
abel. 

: FB: It doesn’t matter, because all the songs we write are 
rying to be cool like the ones that we know are cool. 
STAC TET ou tha auld rte sng a goed 

VOuBGe ae eoulcert do those songs. 

a ccauene eesio a sae t’s no better to write a great song 

FB: It’s just —t net xen Play aRereae: 

VGxEivis Gade the feeling behind it. 

* Elvis used to play “Tutti-Frutti” and shit like that. Why 


play a cra igi 
FB: I eek see when you can play something else. 


mo : 4 3 
really wrote songs. st famous singer in the world, Elvis, never 


£ all time (echoed. . Ja. Whe 


ouie, then Charlie Feathers wa. the 


iC: You cid the Auburnaires get started? 
were going to ese ued WETE in the Customs, and we 
going to quit and go e poy cause our guitar player was 
coming up on stage ae nek And about this time, Vince was 
Songs. So, I said, “Vj singing “Justine” and a couple of other 
‘Vince, why don’t you sing full time with 4 


band. I'll start a band with you,’ 


: ; ‘He said “ ; 
never believed me. And the said, “Sure, man,” but he 


: n we did, an 
play. First, Forrest started playing cups sate ee to 
en chair, 


and it sounded like horses—clipp; 
“Oe — clippit ' 
enough artistic output playing meee? but he wasn’t getting 


VG: I couldn't imagine why... 


JC: ...so we moved hi : 

VG: It’s my first band, and I'll apes ae pabmonica, 
in a band that would have made me aes h couldn't have been 
pr: You guys are labeled as new wave pee : : 
that bother you? Te eee au; 

VG: Not really. It doesn’t bo 
that it makes people not like poh ee sy ee fact 
just ‘cause of the label. I don’t think we’v Heneots Oy, 
with what’s commonly agreed u S 20h any shing ode 

pon as new wave, | think we’ 
a Tar: roll band—straight up and simple es 
: I've got to admit, me _ personall ee p : 
you know, I've been intlgenced, by nie he aaa ree 
in the way I write, I’ve got to admit, I haven't been aan 
ignorant of this shit in the last four to eight years. It’s mad 5 
dent on me. But actually, what made more of a dent was the 
stuff that made a dent on all the new wavers. I was Seales 
enough to be from the Midwest; I got turned onto I é 
know, in "71, and the same with the MCS. ee 
pr: Do you like Dream 286 or Cointelpro? (Two local bands 
who are more easily described as being new wave.) 

JC: Personally, I'm not into that at all. : 

VG: Don't listen to it. 

pr: Do you like any local bands? 

PA: The Rhythm Addicts. 

JC: The Erector Set ain't bad. The Rhythm Addicts are 
fabulous. : 

pr: What's the difference between the Erector Set (a popular 
Cincinnati band with an “accessible” tag) and the Auburnaires 
that keeps you from playing the same clubs? 

JC: They're more within the standards of decency. We're a 
little too wild. They’re just tame enough. 

FB: They take the route that you're supposed to take. 

pr: I'm always hearing talk, mostly from outsiders, 
Cincinnati doesn’t have a scene. 

PA: They must be really far out. I wish there were more 
bands to play the places that there are to play at. With the 
commercial radio and all, that kind of mainstream mentality is 
really strong and in evidence here. 


does 


that 


Bryan Adkins 


pr: So, being on the outside, cause there are so few of you— 

PA: That’s better...1 mean in New York or somewhere, 
you'd just die. They don’t want you up there, you're taking up 
more room and shit. 

pr: Is that part of being in Ohio? 

PA: If you can’t play for everyone around or anyone off the 
street, then you're just not an entertainer, and the reason that 
I never did shit in New York, was because the band | was in 
then never was worth shit. We couldn’t entertain the people in 
Ohio even. 


FB: Where you are shouldn't hinder whatever you're into. 

pr: If you had a choice, would you stay here in Cincinnati, 
in the southwest corner of Ohio? 

VG: If we made it big, beyond our wildest dreams, I'd live 
here. I mean, it’s frustrating and all, but if I lived in New 
York, it would be frustrating. 

PA: We already made the choice. 

JC: We'd rather be in Ohio; the kind of shit we're playing is 
Ohio. It’s Midwest. Our accents, our beer, everything, fucking 
everything's Ohio. I don’t see any advantage in any geographic 
location. Look how those weird little scenes in Athens, Georgia, 
and other places shape up; that can work for you. 

FB: Why couldn't that happen here? 

JC: We don’t deny our historical heritage, where we came 
from. Cincinnati’s greatness...with King Records and _ shit. 
Those other bands that you mentioned; they totally deny that 
they're from here. We're true to our heritage. 

SP: Look at the name of the band, the fucking name of the 
band? 

pr: Is that named after Mt. 
Cincinnati)? 

VG: Yeah. Shit, I live on Auburn Avenue, in the Auburn- 
dale Apartments, in Mt. Auburn, and I’m in the Auburnaires. 
My favorite color is auburn. 

FB: It’s the fairest suburb on the planet. 

JC: That whole new wave thing denies the past, and that's 
where they’re getting their energy from. 

FB: What would they play, if they didn’t listen to records? 

pr: You guys seem to belong in a neighborhood bar like the 
one we're in now (Mr. G's). 

VG; Here, you can talk to your friends inbetween the songs. 

pr: Remember that TV show, Midwestern Hayride [This was 
a show on for about 15 years in Cincinnati that showcased 
local country-western talent]. I can see you guys being the 
house band, but instead of the rodeo set that they had, it 
would be more like this place. 

PA: Are they starting that show up? \ 

JC: I think we could be the house band anywhere. 

VG: 1 think, and playing here convinced me of it,...the 
Erector Set could never play here. 

FB: They couldn't even get their amps in the door. 

VG: We can really play any place they, or any other band, 
can play. We can play any place and make people like it. 

JC: We played in a barn at Pete's sister’s wedding, and there 
were lots of old-timers there digging us. We've had two- and 
three-year-old kids liking us. 

pr: Do people feel sorry for you because of your equipment 
situation? 

JC: There's some kind of charm there. We pull up in all 
these tiny cars. 

VG: We look like some hillbilly band showing up to play. 

JC: If they pull up in shit like that, you know that they're 


there to play, not to get their paychecks. 


Auburn (a neighborhood in 


pr: Who did “Strychnine”? 
_ VG: The Sonics! The premier garage band. There's another 


Singer that I put with Charlie Feathers and James Brown. 
What's his name. . .Gerry Roslie. 

JC: They're from Seattle, a hotbed of talent in the early to 
mid-sixties. 

pr: You guys have two songs about snakes and eels. Are 
you into reptiles? 

JC: No, the idiots who wrote them must have been. 

pr: Who did “The Eel’ originally? 

VG: The guy’s name is Johnny Larand and his band was the 
Interns. 

pr: Who did “The Snake’? 

VG: The Isley Brothers. 

FB: ...who are Cincinnati boys themselves, 

JC: More Cincinnati, see—this is a great town, 

VG: Lincoln Heights, that’s where they're from. 

FB: They relocated in New Jersey, the assholes. 

PA: Bootsy Collins is from here — 

VG: Well, plus we do Orangey’s song, “Just Move In.” 

pr: Who? 

VG: Orangey Ray Hubbard, another fine person from Cin- 


- cinnati. Put that in—that cat deserves it — 


PA: He deserves it. He works at GM in Norwood—he's a 


| bad rocker. He does “Outhouse Money.” 


JC: Yeah, and “Don’t Knock It Until You Try It, The Worst 


: l Ever Had Was Good.” 


VG: And that’s new, that’s only about three or four years 
old. And it’s a killer. 

pr: I'd guess that these guys started off the same as you guys 
are right now —like you're from the same mold. 

JC: That's right. And that's why you talk about “What do 


you think about the scene around here?” And even if there was 
- a scene around here, we wouldn't be very much included in it, 
~ anyway. 


VG: They ain’t used to hearing straightforward stuff, 

FB: Bands like that just limit themselves. 

PA: We don’t want to set ourselves apart like that. We want 
to play for as many people as possible, : 

FB: If you're going to paint your hair and wear makeup. . . 

PA: I want my mom to like us, too. 

JC: Every band in this town acts like they're totally ignorant 


of anything Cincinnati ever had to offer, and it's offered a 


helluva lot in the last 25 years. 


auburnaires cont, 


. Like Cincinnati chili... < ¢ 
ra "Outhouse Money “ song about chili? 


VG: Nope, That “Outhouse Money,” to be frank, is not that 

Boodiek a ene; ili, it’ lled ‘Cincinnati Firebal].” 
t chili, it’s ca al 

Ves Thee you go. Johnny Burnette and the Rock'n Rol 
Trio Johnny Burnette wrote that when he earns Pop, did 
“Cincinnati Fireball.” It’s got strings on it and s Ng ut under- 
neath all this glitzy production is a really cool rock’n roll song. 

: do it on that first demo— 

5 ea oat I got this record that was a total Tip-off, Jt 

as the Burnette Brothers—Demo Tapes, but like there's three 
ae songs on it and there's a great version of that with like 
Seale guitar and piano and drums and something. It sounds 


great. 


: is Orangey Ray Hubbard? 
VG ee seal ya can’t even say a local legend ‘cause 


I'm sure that no one round here’s heard of him—well the only 
heard of him was because I have a 

reason that I had ever te 
friend, Peter Greenberg, he was in the original Customs, and 
he’s like a super serious record collector—and I heard that 
song “Just Move In,” and I just flipped. Orangey recorded on 
a lot of labels around town, and he was a minor artist in the 
fifties—and when that all died down, I guess he just got him- 
self a job at GM. The Customs played with him once. He came 
to one of their practices. The song “Is She Sore?” is on that 
Cincinnati Rock'n'Roll 1950's album (on Lee Records). I would 
love to have him and his band, if he has a band, to open up 
for us if we ever got to that stage. 

pr: What's the cover tune that you do that’s your favorite? 

VG: Probably “Spell on You,” by Screamin’ Jat Hawkins, 
It's an incredibly strong number for us; it’s one song that I 
know I can sing on any night no matter how bad we sound or 
anything. It was one of the first songs we did, too. I really like 
“Lover's Rock.” Johnny Horton did that. He also did like “The 
Battle of New Orleans” and a couple of other big hits in the 
fifties. But he also did some killer rockabilly. Also “Big Mary's” 
by Titus Turner. That's just a fun song, too. All these things 
I'm just gettin’ off records I got. We all seem to like some of 


the same stuff. ] mean Forrest seems to like a lot of rhythm 
and blues — 


pr: What's that song he sings? 

VG: You mean “Big Guitar’? It’s an 
it's by Bill Watkins. It’s on that Cinci 
it's got the coolest w 


other Cincinnat 
nnati Rock'n'Roll 


i song, 


pr: Alright. Let’s talk about Charlie Feathers. 

VG: Well, he’s more famous than those other cats. Probably 
more famous after—through these re-releases and stuff. The 
record that I got, the one that we do “Cold Dark Night” off of 
was released in ‘67. And it’s amazing sound, ‘cause there was 
no one playing rockabilly then. But that’s on Barrelhouse. But 
every once in a while, he gets something out on Feathers 
Records, however that might be. You know, he wrote a song 
that Elvis did, “I Forgot to Remember to Forget.” He's a song- 
writer; he probably wrote a few more songs that I don’t know 
about that were famous. 


pr: Is he the best vocalist that you ever heard? 

VG: Oh, bar none. I mean, I'd put him in the same class 
with James Brown. And really, I'd have to think harder to put 
anybody else in the same class with those two. There’s a lot of 
great singers—Otis Redding, Mick Jagger, and whoever and 
whoever, but these guys can do certain things, it seems like 
they can always do them—it’s just like out of their control, so 
you know what I mean? Charlie seems to be so into his music 
and so possessed by the way he sings, that he'll be following 
along, singing the song pretty straight, and all of the sudden, 
he'll let out this wail. But the beauty of it, is he'll go down—/ 
back into the song—into this real deep voice. He's a great 
songwriter, too. But the vocals. 

pr: Do you think, if he was better looking, he would have 
been more popular? 

VG: I don’t know. I think he was just one of those people 
who was just too good to be popular. He was a little bit too 
weird, no, He wasn’t weird, just a little bit too hardcore. Like 
if Elvis was—uh—Rick Springfield, naw that's bad! If Elvis 
was the Beatles, in relation he was the Troggs. You know, 
they're both great, but he’s a little bit hard. His vocals aren't 
totally in the straight and narrow. You know. ..we'’re always 
the mugs who say that we always hate all English bands, so we 
just don’t consider the Troggs English. . .If Charlie got lucky, 
he could have been Elvis. I think that’s basically it. He just 
wasn't in the right place in the right time, ‘cause the quality’s 
there. 

Write the Auburnaires at: 
OH 45219 


PO Box 19199, Cincinnati, 


| 


r 


40 


Dear OP — 

Writing from Cleveland with a few words to complement 
what John Basalla and Chris Stigliano have already passed on 
about our fair industrial center. 

The problem here is not vinyl product or even vinyl acces- 
sibility. OP readers will by now be familiar with Bizart and our 
expatriate population (Pere Ubu et alia). There are plenty of 
good record stores, including: Record Revolution (1828 
Coventry Road, Cleveland Heights 44118—independent jazz, 
blues, folk, new music, imports, a substantial stock of used 
records and local singles); Record Rendezvous (300 Prospect 
Avenue SE and 142 Public Square—independent jazz and lots 

_ of it, imports, rock, good blues); Record Exchange (1780 
Coventry Road, Cleveland Heights 44118—good new and used 
stock of just about everything, including 20th Century com- 
posers); and Luney Tunes (10404 Clifton Avenue, Cleveland 
44116—independent rock, jazz and imports on the town’s 
West Side). These stores are as good if not better than similar 
disk outlets I've seen in Harvard Square, Greenwich Village, 
or Georgetown. 

The problem has more to do with social psychology, which 
here is a mixture of fear and inertia. In some important ways, 
Cleveland deserves the bad press it got in the ‘70s. There is a 
pervasive air of combativeness and intolerance here, reinforced 
by the media concentration, disparity of wealth and poverty, 
and sense of hopelessness that seems to go on year after year in 
a town fraught with unemployment and ethnic fractiousness. In 
the music arena, this is reflected by the heavy concentration of 

- media resources by the major labels (all of whom have regional 
headquarters here, the largest being WEA) and out-of-town 

broadcast conglomerates like Malrite. There is an entertain- 
ment Mafia of sorts comprised of three main parties: the 
super-ubiquitous AOR heavy WMMS-FM (which traded for 
years on its history as an independent “progressive” station); 
the weekly Scene Magazine, which gives all appearances of 
being run by, for, and about the giants of the record industry 

“(promo copy articles, endless giveaway gimmicks, and a letter 
section that reads like a barroom fight); and the brother team 

- of the Belkins who do the actual booking and promotion. They 

control by far the majority and quality of bookings in the area, 
and their success at eliminating competitive forces through 

- collusion has placed-a stranglehold on the accessibility of clubs 
to performers without a national AOR reputation, airplay, or 
megabuck promotion network. The town is physically divided, 

_ both by geography and zoning, into three parts, with each part 
further divided by historic ethnic housing patterns and rivalries. 

This breeds an atmosphere where the lowest common denom- 
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he shrewdest political manipulator prevails (witness 


formance artists still have a few outlets for 
clematis peromer thse are spred thinly hag 
large city, so the artist usually has to supply an extra measure 
of effort; unlike Boston, New York or many other towns, 
there is no one central location from which information can 
disseminate to the appropriate audience. Of the radio Stations, 
the two best by far are WRUW-FM (11220 Bellflower Road, 
Cleveland 44106—1000w at 91.1mHz—very. good playlist of 
jazz, new music, rock, blues, bluegrass, classical, Pacifica-type 
services) at Case Western Reserve University, and WCSB-FY 
(University Tower #956, Cleveland State University, Cleveland 
44115 —1000w at 89.3mHz—good playlist of standard Tock, 
new wave, new music with Penny Stasik, blues, mainstream 
jazz, lots of ethnic programs, some bluegrass and public affairs) 
at Cleveland State University downtown. The two other college 
stations, WUJC-FM (20700 North Park Boulevard, University 
Heights 44118) at John Carroll University, and WBWC-FM 
(275 Eastland Road, Berea 44017) at Baldwin-Wallace College, 
appear primarily to be training grounds for students planning 
to go into AOR stations. Both WRUW and WCSB have done a 
lot to bririg local (and otherwise invisible) bands onto the air 
and into public in the last few years, and this is increasing. 
The clubs are a big problem here. A club that tries the 
occasional unusual band is the Pop Shop (1730 East 24th St, 
Cleveland 44115), whose bread and butter is new wave, but 
who have also presented Peter Hammill and the Lounge 
Lizards. Every once in awhile the Euclid Tavern (11629 Euclid 
Avenue, Cleveland 44106) entertains some of Cleveland's 
stranger inhabitants, including the enigmatic Redness (sort of 
James Chance meets the Red Crayola). J.B.’s in Kent (244 
North Water Street, Kent 44242) has scheduled Snakefinger, 
sues oss a of note, and Tin Huey. On the West 
: ere is the hantasy (11802 Detroit Avenue, Lakewood 
; Sh oe its cover-band mainstays, started recently 
Mell (similar Pia yee new wave such as Portland's Pell 
radiance ete) and Mission of Burma. Down the 
River 44116) which UE Neg 2015 wid Bake Boad, Rody 
a few exceptions the 1 ‘ en arte toles, Ctherwise: we 
parking Ie Ane ae ubs are impersonal rock palaces sharing 
other venues of ane ae mle end hightise motels. ie 
Avante “Cleans a ae oth nonclub: Spaces (1375 Euclid 
that has provided some | a eg OW perlorinancs spae 
a place and an sarees oe Jazzers and electronic workshops 
and downtown is not ae eee pal’ musieagenda ts eh 
College to the west re , he pace = Btolsht, (be 
those willing to drive ey Y sponsors interesting bands for 
son and Ronald Shannon J pee ter priaegs Laurie, Ande 
ackson among others. 


The biggest blow last year to the independent music SC 
was the loss of the 12-year-long, very popular and adventu sus 
radio show “Fresh Air” on WKSU-FM at Kent State Univer 
ts demise came as a natural byproduct of the kind of inter 
necine office politics. that NPR affiliates breed. Seems their 


— 


abandoning their all-night slot to the mainstream jazz program- 
mers, and their 3,000+ record collection to charity. Both 
WKSU and the University tried (successfully) to downplay this 
little bit of extortion, leaving Northern Ohio without its most 
prominent and active sponsor of new music and alternative 
programming (at 50,000 watts, no less). But unlike in Washing- 
ton, D.C., when similar pressures forced the independent 
WGTB-FM off the air, there was virtually no outcry against 
the situation. 

No wonder, then, that you can almost never see a Bizart 
artist perform live here, or that Pere Ubu is still persona non 
gratis in the clubs and the media even after a decade of shun- 
ning. The most press former Ubu guitarist Peter Laughner ever 
got was when he died. In short, the Clevelander’s opportunity 
to hear interesting Cleveland music is about the same as any- 
one else’s; put on a disk and sit back. 


OHIO by Lisa Baumgardner 


Statistically speaking more people leave Ohio than any other 
state. Ohio is a lot like New Jersey—only worse. The capital 
of Ohio is Columbus, where it’s very flat and Ohio State 
reigns, yet the town has turned out such flaming rock fanzine 
legends as Teenage Rampage and the Offense. Northeastern 
Ohio, however, is truly “where it's at” and was one of the 
areas perhaps most responsible for the formation of the 
aesthetic and sensibility known as “new wave.” Droves of 


Right now I'm in the process of sponsoring a local appear- people from this area, many of them artists and writers, 
ance by Etron Fou Leloublan at the end of November, and | migrated and established themselves in New York City around 
hope to be able to encourage like-minded, independent new 1975. These persons affected music in direct and profound 
music performers to consider a stop in Northeast Ohio in their ways. It was, clearly, a “movement.” One must sympathetically 
travel plans, despite what's already been said. I would also think of Rex Humbard, Devo, cornfields, and heavy industry 
encourage local artists to redouble their efforts at playing out when thinking of Ohio. I was born in Cleveland in 1957 and 
and organizing an alternative Cleveland network of interested watched the city burn and decay for 18 years. An Ohioan will 
musicians, other performers, and appropriate audiences in always go to the farthest extreme, to teeter on the edge of 
opposition to the prevalent major-label product. Problems sean destruction without fear, because she has known the taste of 
also be opportunities and maybe this prevalent inertia 1s a soot from the primeval pit, has glimpsed the red hot miasma of 
special opportunity for us to take advantage of. hell, and fears no night and no oblivion, because oblivion fills 

—BEAR, The Bearworks, 2820 Broxton Road, Shaker Heights, _ her. brain. 
Ohio 44120 (216) 752-4999 Lisa Baumgardner edits Bikini Girl Magazine, PO Box 319, 


New York City 10009. 


Necros Interview by william F. Cubbon (9/18/82) 


The Necros are an Ohio hardcore band who have been 
spreading their noise around for the last three years or so. The 
members of the band are Barry Henssler (vocals), Corey Rusk 
(bass), Todd Swalla (drums), and Andy (guitar). Corey is 
responsible for the magazine Smegma Journal which used to 
‘come out. Todd and a friend run the Touch and Go record 
label. Most recent plans are for them to record an LP that 
might be out by late winter. They're nice guys. Write them at: 
PO Box 421, Maumee, OH 43537. 

WFC: How old are you guys? 

Barry: Well Corey's 18, Andy, Todd and I are 19, just like 
when you're out of high school. 

WFC: Are you guys all from Toledo? 

B: We're all from Maumee. (A large suburb of Toledo.) 

WFC: Is Andy new in the band? 

B: No, Andy is like the original drummer but he’s not into a 
stability thing as far as bands go, so he comes and goes. 

WFC: Was he on the Necros nine-song 7” EP? 

B: No, he wrote the majority of the songs. He’s mostly a 

- songwriter. Corey was someone I knew. He was going to go to 
Maumee high school and I said, “Fuck don’t go there, go to 
Maumee Valley [a private day school], you can fuck around.” 
Right, I mean he could fuck around and get good grades. he 

_ got like the best grades in the school. I would fuck around and 

_ get kicked out. Todd I knew through skateboarding. The story 
of the inception of the Necros: We were skaters and we were 
banned from the skatepark, kicked out. 

WFC: How come? 

B: We were the best skateboarders in the area and we rode 
for the skateboard team there and it was like a whole dictator- 
ship thing. The owner was a real fuckhead and it wasn’t'a 
good atmosphere for a 14 year old. It was a rules thing and 
like this is all pre-punk rock or anything and we were kids that 
just got rowdy, and we quit their team. We said, “Get fucked, 
- your team sucks, you're an asshole dictator.” Right. The funny 
_ thing about it was we had our own skateboard, our own brand 
of board, “Wide Boy,” and everybody skated those boards, 

- and it pissed the owner off to no end that everybody at his 

park was riding these boards that we designed. As we got 
~ bored with the skateboard movement, it just became a pussy 
thing, it’s like we were all going to be like riding in these parks 
with our pads and helmets and shit like that, and we just said, 
“Fuck that,” so... 


WEC: yeah, yeah. 


B: Well we skate and were skateboarders but skateboarding 
: We 


usical side of the band. I woulg 
has nothing pete HS ceocardiie that’s like writing a 
never eee Aare I only want to write about important 
pate = ta ever anita “Yeah, ride your skateboard.” 1 would 
Bites to be known as a skateboard es 
WFC: How’d you guys get your name 
B: We were just prowns out names... 
: Is it a real wor af 

Aen it’s a root, like in necrophilia. 

WEC: I'm from Toledo too, but for the world at large, how 
would you guys iene Toledo? 

: ical of anything. 

e eee a scntant really. Toledo’s a place, we don’t even 
live there. 

B: We sleep there. 

C: We eat there. It’s not a place you go to shows at. It’s not 
a place where there's a scene. It’s a place to hang out where 
you don’t have to be around assholes. It’s all people who aren't 
like us. So it’s cool. We can just do what we want to and the 
only hassles we really get are the occasional redneck. You 
don’t have to put up with people you don’t like stopping by, 
like people from shows. 

WFC: Are you going to stay in Toledo? 

C: As far as we know. 

WFC: So what kind of music do you guys play? 

Andy: High energy rock and roll (laughter). 

B: We could sit around and go “we don’t want to be 
labeled,” and we don’t, but it’s a fast rock and roll based 
music. 

WEC: Are you hardcore? 

B: Yeah. 

C: It all depends what part of the country you're in and 
who you're talking to. Some people would say we're hardcore, 
some would say punk, and some would say rock and roll. 

A: It’s like the hardcore thing. I hate to use the word but 
es If I played disco I'd play hardcore disco. 

and: It’s just intense. 

eat abe ae simple question. Are you guys artists? 

oeL = on consider myself an artist. 

Be ; ne eee artist (laugh) 
asshole, It's Satie yah self Be Geen artist, youre 

C: An artist is Beek on eeperestal, 

you above everybody. 


B: I : j ay ’ : 
aia like, “Oh, I'm an artist and | paint better than Joe 


WFC: Are you musicians? 

C: I guess we would have to be musi 
play instruments, and you have to be a 
play something, but I don’t think you h 
draw something. I can draw stick figures 

WFC: Well I'm an artist and I can’t dr 

Band: Okay, we're even. 

WFC: What do you see yourselves as doing? 

B: Taking a situation, setting it in a scene, writin it d 
agen in that rok and time, how I felt. : aay 

C: I see myself releasing certain 
otherwise would never get ‘i be certs ey a 

B: You mean as playing? 

C: Yeah, as a group, writing music and then getting to play 


it the way I feel after we play is like I never feel like that an 
other time. y 


A: I like to pick up girls. 

WFC: Do you think fans can feel that same way? 

C: If they re into it. I feel sorta the same way after I see a 
band that I’m totally into, like the Misfits, Black Flag, Minor 
Threat, or Negative Approach. I feel a certain way, 4 certain 
emotional exhaustion, but it’s not the same as playing, still if I 
didn’t play I'd never feel the way I do when we're done. 

WFC: Did you guys start out as a Led Zeppelin cover band? 

A: No, it’s almost always been original. 

B: It was based on originals, it wasn’t “let’s do punk rock 
covers. ; 

WFC: Why is it so important to do original stuff? 

C: Who wants to. express someone else’s emotions? I'd rather 
express my own. 

B: It’s like me saying to you as someone who paints or 
sculpts, “Why don’t you copy a Jackson Pollack.” 

WEC: Which is how they often teach art. 

B: That’s the whole point. It’s why I always hated art in 
school, they taught you to emulate, not to innovate. It just 
stunts your interest. 

A: It’s just so much more, on a surface level, fun too, be- 
cause in a cover band there’s no satisfaction at the end of the 
show. 

_WEC: You [Andy] look like you can play more than one 
kind of music with that guitar. 

A: Music is music, but this is more fun. 

WFC: So you guys make your own music, you express 
yourself, but do you do it for the crowd? 

B: Sometimes for the crowd. 


cians because we can 
musician and able to 
ave to be an artist to 


but I’m not an artist. 
aw. 
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C: The songs themselves are for ourselves. We don’t write 
a song because we know the crowd will like it or feel that way, 
but we care about the audience. 

A: More than caring about the whole huge people that we 
don’t know, there’s a small group around the shows. 

C: There’s the audience and there’s fans. Fans are the people 
that are there at all the shows, like yeah. 

A: There’s nothing like a hyper-fan, which are kids, like 
there’s a couple of kids in Detroit that get the same kick out of 
a good song that I write that I do. 

B: And at the same point, we're the kind of people that are 
fanatical about other bands. 

WEC: That’s one of the cool things about this underground 
music that is happening all around the country. People are 
doing it because they saw someone else doing it and they figure 
they can do it as well. 

B: That's not why we do it. We started out before there was 
any quote “underground hardcore scene.” 

WEC: Oh no you didn't. 

Band: mumble mumble. 

C: There was a scene in like LA and NY. 

WFC: In ’77 Seattle had a great scene. 

C: We're not denying that, but in the area there was nothing, 
in Detroit or Toledo, and there’s still nothing in Toledo. [True. } 

WEC: You guys don’t play in Toledo. 

C: No, no, but we played in Lansing and the first shows in 
Detroit for the first year we'd play to maybe 15 or 20 people, 
you know— It was like a new wave bar, and a lot of assholes 
who weren't there to see us, but were just there, and only 15 
or 20 people regularly came to see us, and that wasn't even 
that long ago. 


WEC: More people are showing up now. 

C: Yeah, a lot more. 

WEC: Do you hope to stay around as a band for awhile? 

C: As long as it means something. BS: 

WFC: Do you want to get bigger? 

A: I want more people to get into it. 

C: They have to be sincere. 

A: I'd rather play to 20 people who are cool than to 400 
assholes. 

WEC: The first time I saw the Ramones I thought it was 
shit, but a week later I was still thinking about it, it stayed 
with me. 

C: You've got to play to people who have never heard you 
and that’s how you get new fans. 

A: We're getting more diverse. 
Todd: I'd say so. 
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44 necros cont. 


B: The whole thing with diversity is bands say, “We're 


‘getting more diverse” and then they lose energy. 


C: Usually when people get more diverse they get fucking 
ame. 

WFC: It’s tricky, you don’t want to keep doing the same 
thing, so how do you grow? 

C: But you don’t want to get lame: 

A: Like we're doing some acoustic numbers tonight! 

Band: Shut up. 

WFC: I heard the Circle Jerks did an acoustic set. Are you 
guys anarchists? 

Band: No. 

WFC: You're not anarchists? 

Band: No way. 

WFC: A lot of these hardcore guys are anarchists. 


~ Band: No, no. 


B: They think they're anarchists and sit around in circles. 

C: If you went up and formed a ring around them and took 
their leather jackets and boots they'd cry. 

B: Say hey what are you going to do? No cops, no laws. 

C: I’m stronger and bigger than you, I'm taking your jacket, 


that's anarchy boys. 


B: They think they're anarchists because they don’t want to 
go to school. 
WFC: Do you think you have to be young to play Rock and 
Roll? 
E. -CeNo: \ 
- WFC: Barry, you told me before you thought a lot of the 
- violence that takes place at shows is caused by the big name 
bands. There’s so much fucking violence at many of these 
shows. 
- T: A lot of it has to do with alcohol. 
C: You get real drunk and get ina fight. 
WFC: The Misfits have really been creamed for all the 
- violence at their shows. 


~ 


-  C: That's not their fault, but don’t talk to us about them. 
_ Talk to them. 
__B: The violence is something that happens. 


set RS: HOA? 


A: Misfits draw a big crowd, you get a big crowd and... 

C: Some people are there because it’s a bar and they're 
going to get drunk and hassle the band, no matter who they 
are. 


WEC: You don’t think it’s because these kids divide them. 


selves into one camp or another? 
C: It depends on what scene, when... 
A: Here it never gets violent, everybody still knows every- 


body. So ee 
C: Well occasionally —every scene is going to have its fights, 
but I don’t think we have an overly large number of them in 


Detroit. 
WEC: So are you guys political? 
C: It’s all personal stuff. 
WEC: That’s what matters? 


A: Personal politics. 
C: Personal politics is a decent phrase, the songs are mostly 


about personal feelings and experiences, and if they relate to 
some kind of politics, well that’s just the way somebody feels, 
We're not intentionally trying to be political. 

WFC: There’s this new book about Jerry Lee Lewis, called 
Hellfire by Nick Tosches, which is a very good book, and in it 
Lewis says politics and rock and roll don’t mix. 

B: I think that’s bullshit, but I don’t like seeing bands that 
are all politics. It bores me very quickly to hear a band go 
around saying, “Fuck you Reagan.” 

WEC: Do you care about the Clash anymore? 

A: They want to be the new Rolling Stones. 

WEC: You guys don’t want to be stars in your dreams. 

B: Being popular doesn’t mean that you're stars. I see the 
Clash as a castrated band, no balls left. 

WEC:; Is punk rock for boys? 

C: Define punk rock. 

WFC: I still call it punk rock because that’s what I first 
knew it as. 

B: | think majority-wise more boys are into it than girls. 

C: That's for sure, by far, but it’s not exclusive. 


A: More boys are into everything than girls, for some 
reason. I'm into girls, 


C: If a chick's into it, like cool 
WFC: Do you guys read? 


Band: Yeah. 
A: | read Nancy [the comic]. 
B: My favorite author is Anthony Burgess. I read a lot of 
fanzines if you consider that reading. 
WFC: Do you like Motorhead? 
Band: Yeah, yeah. 
A: Tell them Barry didn’t like Motorhead when | did. 
Bl admit at one point in time I just did not feel like their 
image. 
WFC: Well they are decadent. 
| B: That's not it. It’s just that they had long hair, and I said 
“hippie” which was pretty lame of me. 
T: They make most punk bands look like shit. 
WFC: If you guys were each given a $10,000 grant from the 
fuck foundation, what would you do with it? 

A: When do we get it? 

WFC: Right now. 

T: Buy some cymbals. 

B: Put a pool in my backyard. 

A: Cough it up and I'll tell you. 

WFC: I want to hear the proposal first. Have you guys 
made any money doing this? 

C: Obviously we make money when we play, but then it 
just goes into equipment or a record or whatever. We've never 
personally taken in any money from it. We lose money. when 
We go on trips. a : 

WFC: I've been trying to typecast you guys. Do you want 
to convey any kind of image when you're on the stage?: 

B: I want to convey the image that you could be up here 
just as well as I could be up there. I’m not anti-image. 

C: I just want people to see how | feel. : ~ 

A: I like to groove, and if they’re out there grooving on It, 


good. — pane 
C: I don't think a lot about the audience when were play 


ing. It’s not like they're there unless somebody fucks with me. 
WFC: You're trying fo put on a show though. — 


C: It’s not like “Here's my stage show.” I'm up there so 
people can see the way we are, and if that's cool it lets them 
see there's someone like them. It lets them know they're not 
alone. 

WFC: It’s frequently said that the hardcore punkers or what- 
ever are the hippies of today. 

C: It’s true. I'm a hippie. 

B: It’s a joke. 

WFC: DOA said that too. 

C: I'm not Canadian so I'd better say something else. 

B: This is something stupid, this is like the second extreme 
movement, so people are always going to compare it to some- 
thing that happened before, and it’s stupid, and there’s no con-. 
nection whatsoever. 

A: The only connection is that it’s a scene that kind of 
happened before but totally different. (laughter) 

WFC: I worked awful hard when I was your age to look 
different. 

C: I don’t work hard to look different. My hair is just a 
personal thing because I don’t like to have hair. A no fuss 
thing. During the summer I work all day at the lumberyard 
and I don’t have sweaty hair in my face. 

WFC: Right, right, but you don’t want to look like a god- 
damn preppie. 

B: Right, but the whole thing is I'll find myself going 
through a bad thing where I'll say, “Look at you, you have a 
mohawk, you're an asshole,” or I'm not going to talk to you. 
That's just going around in another circle, and that’s lame, as 
if I say, “Oh your hair's too long, you hippie.” 

C: Looks don’t matter, that’s all. 

B: I still laugh at people with three-foot afros. (laughter) 
WFC: But they probably laugh at you, so it equals out. 


Oaxaca 


Mexico: Fiestas of Chiapas and Oaxaca, Nonesuch H-72070. 
The Marimba from Oaxaca, Mexico. Folkways FW 8865. 
Mushroom Ceremony of the Mazatec Indians of Mexico.Folk- 
ways FR 8975. 
Marimba Music of Tehuantepec (2-record set). Univ. of Wash- 
ington WWP-1002. 
Mexico South; Traditional Songs and Dances from the Isthmus 
of Tehuantepec. Folkways FE 4378. 

From the Instituto Nacional de Antropologia e Historia series 
(available from Down Home Music): 
#11: Musica del Istmo de Tehuantepec, Oaxaca. MC-0250. 
#12: Banda de Totontepec, Mixes, Oaxaca. MC-0251. 
#14: Musica de los Huaves o Maretios. MC-0456. 
#21: Musica de la Costa Chica de Guerrero y Oaxaca. MC-0828. 


Oaxaca is one of the most interesting and culturally diverse 
states in Mexico. More than a half-dozen Indian groups inhabit 
it, many up in high inaccessible Sierra with little outside con- 
tact still. The state is extremely mountainous, except for the 
high central valley of Oaxaca, and the coastal plains of 
Tehuantepec. The two musical ensembles Oaxaca is most 
famous for are the marimba and the Indian brass band. 
Chirimia and drum music was also once important, but seems 
to be dying out. 

The Nonesuch record jis quite good, and is highly recom- 
mended as an introduction to both Oaxacan and Chiapan 
music (nice harps in the latter!). It has material from Oaxaca 
City, the Costa Chica region (Pinotepa Nacional) and Tehuan- 
tepec. Of the two marimba records, of Oaxaca City and 
Tehuantepec, the latter is better. In fact, it’s an all-time 
personal favorite and the best recordings of Mexican marimba 
music available...(by mail from the Univ. of Washington 
Press in Seattle). The music of the Zapotec people of Tehuan- 
tepec is special: lyrical, languid, haunting. The melodies are 
memorable and are known throughout Mexico—La Llorona, 
La Sandunga, etc. The other Folkways records of Tehuantepec 
is also good, containing folk songs with guitar, a reed flute and 
drum, and a small brass and marimba band. And finally, 
among the American releases, there’s one for the more esoteric- 
minded. I find it fascinating—the solo chanting/recitation of 
the Mazatec curandera Maria Sabina in a ceremony involving 
the use of hallucinogenic mushrooms. 


logy and History in Mexicg 
es of Eecores of Mexican re it 

th having (they are available o™ 
mnistes AN ET Ch ae ones are listed above, or it 
rates ee acne the Huave: their music is intense Fh 
drum, turtle-shell drum, very Be Be subject of 
songs reflecting an ancient, ete ae sm. They live é 
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the ocean, and their origins are still a ae ery (their langy Z 
is totally unique). Right now what's eft of their culture 
deeply threatened by the new oil economy o Tehuantepec 
The record of music of the isthmus of Tehuantepec Would by 
my second choice among these Mexican ones. The Costa Chic 
record is good too—but not when compared to the exceptional 
one put out by FONADAN (the National Dance Foundation 
and unavailable here. And finally, the band album from, the 
Mixe village of Totontepec. A very good band—and the rie 


is endless!... 


The Institute of Anthropo 
has put out an excellent seri 


—Peter Garlang 


Oceania 


Fataleka and Baegu Music/Malaita, Solomon Islands. Philips. 
UNESCO 6586 018. 

Musique de Guadalcanal: Solomon Islands. Ocora 74. 
Polyphonies des Iles Solomon (Guadalcanal et Savo). Chant du 
Monde LDX 74663. 

Island Music of the South Pacific. Nonesuch H-72088. 


Any of these first three records are an absolute MUST for 
anyone interested in world music. Some of the most astonish- 
ingly beautiful choral music I’ve ever encountered. The pan- 
pipe polyphonies also have to be heard to be believed. And the 
Ocora record contains a most unusual Aeolian wind-organ, 4 
bamboo poles 15 to 18 feet high activated by storm-force 
winds, used for ceremonial burial purposes. The Nonesuch 
record is good too, as an introductory sampler, but is ulti- 
mately Not as ear-opening as the other three. My personal feel- 
ing is that up against the totality of possibilities offered to the 
West €rn musician by world music, our own so-called “classical’ 
music sounds almost impoverished. Oceania is one of the great 
musical cultures of the world. —Peter Garland 
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The CCM electronic music studios, which consist of tw 
analog synthesizer studios (Moog and Aries), a pia e 
(dubbing and editing) facility, a 12-track recording uni 
technical development facilities, and a computer music develop- 
ment room, are all under constant refurbishing and are making 
strides daily in terms of their being reequipped, upgraded 
maintained, etc. All the studios are open to the public (Public 
Access, under which principle the San Francisco Tape Center/ 
CCM was founded in the old days) at very cheap rates, and 
this is getting some very heavy usage of late. . . lots of interest- 
ing work being done. One of the more interesting groups 
associated with the CCM in this way is a fine electronic music 
ensemble called the ROTA-League (Jay Cloidt, Tim Perkis, Jim 
Horton, John Bischoff, Ken Atchley, Ben Azarm and others) 
who do some really innovative pertormances using small, 
guerilla-type microprocessor systems. 

The new staff at the CCM includes myself (mostly working 
on the computer system), Scot Gresham-Lancaster (chief 
engineer, and a brilliant young electronic music system de- 
signer), and Jay Cloidt (managing the recording studio). The 
director is David Rosenboom, with whose work many of OP’s 
readers are probably familiar. David is directing the current 
direction of the CCM research and philosophy, and from a 
personal point of view, it’s really a tremendously rewarding 
experience to work with a composer/theorist of that caliber. 

Current grad student “residency” is about 10, and though the 
work done by them is widely varied, some of the more inter- 
esting things also include some exciting work with micro- 
processor, specialized compositional /musical systems. Phil 
Stone, an ex-student of Alvin Lucier’s and Paul DeMarinis is 
one of our most valuable assets in this regard, and I think that 
the music scene will be hearing from him more and more. His 
work combines a very elegant sense of musical form with some 
extremely “high-tech” ideas, and, most important, a great. sense 
of humor (for some of Phil's music, or any other somos. 
mentioned here, drop us a note at the CCM and we'll send off 
a tape). Jim McKee, another grad student, is at work designing 
a synthesizer microprocessor controlled from a hang glider. 

The new research and compositional directions of the center 
seem to be mainly concerned with the use of ilEOPIR SPO 
in sophisticated analog control situations, the developnent 9 
compositional and perceptual/analytical computer bal a 
and the development of special-purpose Se Pee aan 
our newly acquired Buchla 400-series. digital oscil wos Bee 
In the first category, Phil Stone, Scot Gresham- he ‘t 
David Rosenboom, and myself have develops ee tol ihe 
for several of the 6502 micros We have and ee Sie 
Motorola 68000 machine to control the various analog SYt 
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sizers around. Most notable of these is the PATCH IV system, 
written some years ago by David for Buchla hardware, which 

we are running off a little AIM. PATCH IV is the most sophis- 

ticated sequence/instrument definition oriented hybrid-control 

language I know of, and it greatly expands the power of our 

analog equipment. In the computer development studio, we 

have a 68000 (Motorola) 16-bit microprocessor, with resident 

FORTH (a relatively new computer language). I’m sure that 

OP readers interested in the computer music field must have 

some experience with this language, and we welcome exchange 

of ideas, utilities, routines, etc. The Buchla 400 series (the 

newest Buchla system) is run off this machine, but we are also 

hard at work developing compositional languages that will be 

in a sense “generic’—in other words, we are trying to imple- 

ment our rather abstract ideas of compositional philosophy and 
perceptual theory in a computer language/experimental 

context. As such, this language should be equally useful for 
controlling digital and analog hardware, generating instru- 
mental works, and creating perceptual experiments of the sort 
that myself, David Rosenboom, James Tenney, Charles Ames, 

and a few others have been working with over the last five to 
ten years. 

Finally, a word about our efforts to bring in outside artists 
to contribute to the center's activities. Last year, we ran a con- 
cert series which included David Pate, Malcolm Goldstein, 
David Dunn, Andrew Newell, David Rosenboom, myself, 
Trichy Shankaran, Daniel Goode, and others. The idea was 
to bring in really high quality but lesser known artists, and 
attendance was high. Grad student concerts are also rather 
frequent (and extremely experimental), and Lou Harrison, who 
is in the Music Department proper, also contributed some fine 
concerts, mostly concerned with his work in gamelan. This 
year’s guests will include Sal Martirano (on the Sal Mar Con- 
struction), J.B. Floyd, and others. We have also instituted a 
kind of informal brainstorming session, open to the public, 
called the Seminar in Formal Methods, and last year we had 
several invited speakers (including David Rothenberg, Don 
Buchla, Scott Kim) and did some of the seminars ourselves. 
This is continuing this year, and we'll be having Sal M. speak, 
as well as John Myhill, Heinz Von Foerster, Douglas Hof- 
stadter, and maybe Ken Gaburo and others. The nice thing 
about this seminar series is that it’s a rather unique opportunity 
for people (all men? —ed.) whose work is in the realm of 
formal and experimental aesthetics to get together and trade 
ideas on a rather high level, and a lot of good things have 
come out of it. 

We'll be happy to tell anybody more in detail about what's 
going on here, and to send off some new music, and people are 
welcome to drop in if they're in the area. CCM at Mills 
College, Oakland, CA 94613. _ Larry Polansky 
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Jay Cloidt of CCM on New Music 


by Kathleen Quinn 


Jay Cloidt is a CCM graduate, new music composer, and, 
presently, recording engineer for CCM. Jay's work has been 
performed at the Venice Bienale, recorded on the Dumb 
Records label, and, in December(1982), he will be providing 
technical assistance and performing with John Giorno, Arto 


Lindsay, and Paul Dresher in q festival of performance art and 
new music in San Francisco. 


KQ: Jay, why did you come to the Center for Contemporary 

usic? 

JC: It was a series of discontinuous steps. I got my BA in 
classical music at the University of Nebraska, where I was a 
classical pianist. More to the point, though, is that I was also 
performing in rock-and-roll bands. After | graduated from col- 
lege 1 moved to Seattle, worked in libraries and ended up in 
another band. That was a totally disillusioning experience. 
Being in a rock-and-roll band in the mid-'70s meant you had to 
do cover versions. It was the era of tavern rock and there was 
almost no way to break out of that. I got out of music com- 
pletely for a while and had a really bad time of it personally. 
Then I began taking electronic music courses at the University 
of Washington and working with a synthesizer. 

KQ: Was that the general trend in music at the time? 

JC: Not in Seattle. Essentially I was totally isolated. I'd 
heard records that interested me, especially one by Steve Reich 
called Four Organs, and I began doing derivative music in that 
style. But I was operating on my own. None of the people | 
hung around with in Seattle had the slightest interest in what I 
was doing. I remember a really beautiful concert at the Seattle 

Zoo by David Behrman, who was one of the guiding lights of 
the Center for Contemporary Music until just recently, but 
almost no one came’to Seattle who was doing electronic music. 
I finally realized 1 was going to die if I didn’t do something 
more interesting than working in a library and that I was 
spending more and more time on this kind of music. It was 
then I decided to go back to school and I picked Mills. While I 
was up in Seattle I started reading album covers and an amaz- 
ing number of the artists that I liked had been, at one time or 
another, at CCM at Mills. 
KQ: Given that you’d been out on your own and away 


from school for some time, was it hard to adjust to the aca- . 


demic environment at Mills? ' : 

JC: Well, I went to Mills under the assumption that it was a 
real graduate school with papers and advanced theory classes 
and it took me a year to discover that nobody was going to 
tell me what to do—mostly because they were too busy being 
artists themselves. People were admitted to the Center on the 
basis of work they'd already produced and everyone just 
assumed you were there because you were a serious, working 


“The form of the 3- 
to me because ther 


yet there’s still an ; 


at CCM real] : 
a ES Oey Cea aes fi about its public ate 
looking at a brochure Pp Ccess 
studio. At the top it said THE CENTER IS A HALLWAy 
mnichee a pretty meaningless phrase, but it made me Tealize 
that the Center wasn’t a classroom or a Conservatory; the 
point was to use the facilities and to produce. After that, | quit 
trying to please anybody at Mills, quit being ashamed of liking 
rock-and-roll and just worked really hard. During the years | 
was there, from ‘79 through ‘81, it was run by Robert Ashley 
strictly on the anarchic model. For me, CCM really did exactly 
what an artist’s school is supposed to do: it gave mea chance 
to exchange information—whereas in Seattle I was absolutely 
on my own, 

KO; You're now the recording engineer for the public acces, 
studio at Mills. 

JC: Right. In fact, as it turns out, I’m the person who's been 
around longer than anyone presently here. But that’s only 
because CCM has been changing so rapidly. The Center has 
been changing ever since Robert Ashley left —they’re trying to 
become more solidly academic and are leaning toward high- 
tech computer music. But it’s too early to say what will come 
of that. Maybe some great things. 

KQ: Do you think CCM has already acquired a significant 
place in contemporary music? 

JC: Definitely. 

KQ: What do you think you got out of CCM—both as an 
artist and in terms of your career? 

JC: It’s totally ruined it—I haven't got a chance of being a 
secretary anymore. 

KQ: Okay. Let’s switch tracks. The term “new music” seems 
to be a lot like the “new physics”: you hear people talk about 
it, but you get the feeling very few could say what they mean 
by it. What is “new music?” 

JC: “New music” is a very vague social definition, as 
opposed to either a formal definition or a definition or content. 

It describes a whole group of trends that are going on all at 
once but are actually all different from one another. It’s almost 
easier to say what it isn’t than to say what it is. 


KQ: Is it fair to say that in new music the emphasis is on 
electronic music? 


JC: Electronic musi 


: ¢ in just a catch-all category used for 
erything that make ony 


icrel . <. makes use of a synthesizer. That's a totally 
os evant distinction because electric guitars are electronic in- 
struments and because you can make the most hidebound, 


Be Ee ie a8 ra a synthesizer—so the term eal 
Ing. 1 Can on ive nition 0. 
what I think new Y Slve you my personal definiti 


: music is and ' 'e defini- 
tion but my own. nd that won't be anybody's d 


minute pop son 
e's been seven 


KQ: All right, bearing that in mind 

JC: Now there are all sorts of oat 
scream about the way I'm choosing to divide this y b 
consider the new music as consisting of people We ee I 
thrown away academic structures for the Most part a Ag 
have stopped trying to imitate the ethnic music of sound fe) 
cultures. Instead they're inventing their own personal rious 
mars, ones that don’t fall into the mainstream of a tradition of 
Western music. The way I use the term is that it’s opposed ; 
the academic tradition of Western music. | think of it as ; 
tribal music, not in the sense of borrowing from the music of 
an ethnic group, but in the sense that it is the music that the 
people I know use for listening, dancing, eating, sleeping, and 
socializing. i 

KQ: What kinds ‘of ideas are you working with as a com- 
poser and how do you work with those ideas? 


people who will bitch and 


JC: I'm interested in organizational principles that anybody 
can understand—or, with a few hints, can figure out—but that 
are still complex enough to make an interesting piece of work. 
There are several different kinds of pieces that I do, but most 
of what | do involves me sitting in a room manipulating little 
bits of tape and cutting them up with a razor blade, then listen- 
ing to them by myself while playing a synthesizer. There’s one 
kind of piece that I do where I work with “pure” sound and 
that’s an attempt to structure sounds that I find interesting, so 
that they are of a whole. They go from point A in time to 
point B in time without falling back on form that’s not immedi- 
ately audible. 

KQ: What kinds of sounds are you working with? 

JC: The idea behind a lot of my work is to take familiar 
elements—auditory or even visual, either of which may or 
may not be loaded with meaning—and place them in a situa- 
tion such that their content eventually disappears, or in which 
it alternates between disappearing and being very prominent. 
There's a landmark piece by Steve Reich called ‘ ‘Come Out and 
Show Them” which was really the inspiration for this. If you 
take any somewhat complex sound and put it on a loop so that 
it's heard over and over, it eventually loses its content or its 

content oscillates and it becomes transformed into something 
else. I find those kinds of contradictions very inter Prenat pas 

I like to play with the disappearance of content, but i pe up 
trouble when I do that. I did a piece with the soundtrac ay 
a WWII movie called the Pride of the Marines with Hie . 
field. He gets pinned down in a trench and ah Jap Rack hice 
sitting there and they’re actually saying: Ame! fens ee cry 
tonight you die! Hey Joe, tonight you ae Fa Garfield was 
fake little Hollywood Japanese voices, and John 


“I don’t think artists have any pesponsnt it at 
except to themselves. Well, maybe ae a every- 
they've got the same kinds of responsibili 8 le being 
body else: to protest when they see Pe PB ut that 
killed and when they see people starving: 


/ : ing an artist. You 
coger! have anyinink ely ie "you deal with 


make personal decisions a 
that shit.” 
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whispering: “I’ve got to get out of here! I can’t stand it!” Well, 
I used that because the sounds in it are really wonderful and 
there’s something interesting in the content. But for almost 
everyone | play it for, it’s a piece “about’’ movies or “about” 
the Marines. They can’t stop listening to the content to listen 
to what I did with the sounds. So that piece doesn’t work 
because I didn’t put it in a strong enough framework so that 
the content disappears more easily. 

KQ: You've said new music has abandoned academic struc- 
tures and traditions in Western music, but it seems that you're 
working with structure. 

JC: Well, the structure’s always there, in anybody's music, 
whether intentionally or not. I like working within formal 
limitation, much in the same way as someone who writes 
mystery novels or film noir. In one of the pieces I do I try. and 
stay within the really tight framework of the three-minute pop 
song. The form of the three-minute pop song is really appeal- 
ing to me because there’s been seven million of them and yet 
there's still an interesting one on the radio every day, even in 
the incredibly tight format AM radio allows. I look at each one 
of those as an experiment which tries to do something I've 
never heard before. In my work, I'll generally incorporate 
some of the elements of rock-and-roll—the themes or instru- 
ments of rock-and-roll—and then I'll steal a lot of techniques 
from the “serious” contemporary music scene and put that into 
the pop framework. 

KQ: Is it a parody of rock-and-roll? 

JC: No, essentially what I’m trying to do is rock-and-roll, 
it’s just that I don’t feel that I can honestly pick up a guitar 
and bash it and say “I'm so horny” anymore because it 
wouldn't be honest for me to do that. As an artist, I want to 
try to do something in rock-and-roll that’s not making fun of it 
or toying around with it but that’s strictly in the tradition. I’m 
a rock historian, not one who’s written a book, but I'd like to 
see myself as being in a real straight line from Chuck Berry, 
Bob Dylan and John Lennon, those people who I loved and 
studied. That's really pretentious. 

KQ: Do you see the new music and what's going on at 
Mills as being the “cutting edge” of music in the 20th century? 

JC: I don’t do the kind of music I do because it’s the 
“newest” or the “best,” but because it’s got more to do with me 
and my friends than either listening to the Beach Boys or listen- 
ing to Schoenberg. This idea that the avant-garde of today is 
the art of tomorrow just doesn’t seem to be the truth. All that 
ever seems to happen in art is that a lot of people are doing a 
lot of different things all at once and, at any given moment, a 
lot of that is weird, bad art, a lot of it is the hottest thing 
going and a lot of it never gets heard of again—and rightly so. 


“I've really gotten pissed off at a lot of concerts where 
obviously no one had taken into consideration that | 


might be bored.” 
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“The amount of information being put out there 
makes it much more difficult to go on with the idea 
of the composer-hero. . . Now, if the bourgeoisie thinks 
you're a pretentious ass, they've got their own tape 
recorders and they'll just go out and do their own. | 
think that’s really healthy.” 


KQ: Let’s get back to trying to spell out what new music 
encompasses, 

JC: Again, it’s easier to say what new music isn’t than what 
it really is. At Mills College there are people who are studying 
Indonesian. music and then composing “American Gamelan’ 
pieces and that gets lumped in with what's called new~ music. 
There's free music, which comes out of a jazz tradition and it’s 
mostly improvised and there are performance artists, who 
dance or do body art. New music doesn’t really include those 
things. It’s not pop music, in the sense of Brian Eno or Talking 
Heads, although they're starting to incorporate elements of new 
music and I suppose they come closer than anyone else we've 
talked about. 

KQ: I'm still not sure you've said what it is we're talking 
about —what new music really is. 

JC: Well, I've tried to avoid doing that by just eliminating 
everything else. Can't I just go on eliminating everything in the 
universe until I've eliminated everything I don’t think is new 
music? 

KQ: From what you've said, the contemporary music scene 
seems to be in a completely chaotic state. 

JC: There's a real breakdown in what's happening right now 


- which is a product of the end of the Romantic Period, even 
' though everyone would like to pretend that it was over 50 
years ago and that we're at the end of the Modern Era. It 


seems to me, though, that there hasn't been any really strong, 
unifying concept since the Romantic Period. 
People are going back and they're re-mining Dada, sur- 


realism, and all the interesting stuff that’s happened in this 


collapse period. So it’s really loose, really unstructured and 
really anarchic in the arts right now, and I think that’s just the 
best time to be alive. I always thought that the fall of the 
Roman Empire was when I really wanted to live and now I get 
to do that. I think that’s a good deal. 

KQ: Would you say that at the moment it’s a kind of worth- 
less enterprise to sit around and try to figure out who the real 
artists are and who aren't? 

JC: If you're doing art you have to do that and you will do 
it anyway, but I'm not particularly interested in making lists 
and publishing them. There are lots of people who've done 


- worthless shit and are totally unfocused and on the wrong 


track but who have come up with one or two pieces which are 
fascinating right now. 
-KQ: Do you think this goes beyond music—to the visual 
arts, literature, etc.? 
JC: Oh yeah, this is all beyond music. None of the people 
that I respect and admire and hang out with make any real 
- distinction amongst the arts any more. | know a lot of people 


t-garde of today is the art , 
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real heavy argument about distinctions and 
fact that those suena Ge ae 

e premise that it's not so. None of jt 
portent ae en You just notice art when it bites 
Bae a Re ass. The thing about new art is that, by formulating 
the rules about what is ART, the new art that comes along 
always has to destroy at least a couple of those rules in some 
way that’s totally unpredictable and irrational. ae 

KQ: Do you think artists have a special responsibility to 
speak out about politics and against social injustice? 

JC: I don’t think artists have any responsibility at all, except 
to themselves. Well, maybe I should say they've got the same 
kinds of responsibilities as everybody else: to protest when 
they see people being killed and when they see people starving. 
But that doesn’t have anything to do with being an artist. You 
make personal decisions about how you deal with that shit. 
Being an artist neither exempts you nor does it make it manda- 
tory for you to be a spokesman for particular policies or about 
particular wars. 
~.KQ: There are some artists who seem to make all the con- 
fent of their art political and do you think that might be in lieu 


of their not having anything else to say—which makes it then, 
exploitive? 


who could get in a 
don't assume the 


JC: I don’t think that so much, because it’s pretty fucking 
thankless to be a political artist. But I think whenever political 
content becomes the thing that stands out about your work, 
it’s almost impossible to make good work. Those ideas are s0 
Hons they're apt to just take over and trash whatever else 
lane to do. How many anti-war paintings outside © 

ica” are there that work? Anytime the content becomes 
you're in trouble. It’s time to bring 
led Meal, a new music group, made 
from Mills: “Content is no object.” 
d your work? 


n't grow up in California. 
fluence? 


out who their audience is, why they're 


doing thei 
ir work, and why they've decided to call themselves 


artists. 
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KQ: What do you mean that some of 
who their audience is? 

JC: If you're going to do a performance, then you're engag- 
ing in a social contract with them. When some artists are 
criticized for being boring they say, “Well, it's supposed to be 
boring. That's part of the piece.” Unless you're really upfront 
about that, I don’t think that’s really fair. If you're going to 
make a record, that’s a little different, because people can just 
melt it down into hairspray if they don't like it, they won't buy 
it. I don't play my tapes for everybody. Unless they're suf- 
ficiently involved that they'll sit through it whether they like it 
or hate it and have some sort of honest response to it, I’d just 
as soon not play it. I feel the same way about peformances. 
Some artists do performances just to be doing performances 
and I don’t feel that way. ; 

KQ: Does that include not doing performances where you 
might be still working out an idea? 

JC: I'd prefer not to do a piece that was experimental unless 
I thought it has a pretty good chance of being one of my 
successful experiments. I try to bury the unsuccessful ones 
before anybody else has to put up with them. I just detest 
being bored, and I've really gotten pissed off at a lot of con- 
certs where obviously no one had taken into consideration that 
I might be bored. It’s just a matter of being a civilized human 
being. 

KQ: What about your contemporaries—at Mills and else- 
where? You implied that you've gotten a lot from working 
with some of the people at Mills. ee 

JC: Yes. I've pretty much stopped doing pieces on my ae 
and I’ve really been learning a lot of stuff from the people 
met when I was at CCM at Mills: Brian Reinbolt, K. Atchley, 
and Marina LaPalma are some of them. Also, Frankie alae 
composer who's living in New York, but I hear she may ile 
coming back. She does wonderful music that doesn't really 
make any distinction between sources replectroniG. ACONIIC OF 
vocal. There's no separation between her music an Be: 
Politics. She's one of the few people around who Se ib hee 
get away with political art. She’s an ardent feminist . are 
a brilliant blend of low-tech and high-tech stuff—the 
Tange, 
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for me is that I made the decision, when I went into it, that 
there was no way whatsoever that I could possibly make any 
money out of it, so that would never be a problem. As it turns 
out, I have made money doing it, but I’m still working on the 
assumption that I'll never support myself doing it while, at that 
same time, I try to make money at it because it’s preferable to 
being caught up in a career that I enjoy less. 

KQ: That seems like a pretty difficult line to take for a 
working assumption. 

JC: A lot of people who I really respect say that unless 
you're doing it all day long, you're not going to get good at it: 
It’s pretty damning. I see it as a real problem. It’s not a matter 
of money or fame, it’s a matter of how much time you can 
spend doing what you do. I just can’t afford to do it eight 
hours a day. If I did, I'd be a lot better. That's true of anyone, 
whether they have talent or not. 

KQ: Do you think a lot of new music is leaking into the 
mainstream and people don’t even know its source? 

JC: Yeah. Brian Eno lifted all these ideas from the avant-- 
garde and made art pop music out of it, and now people are in 
the process of stealing a lot of the stuff he did and using it on 
TV commercials. I‘ve heard Steve Reich's ideas in the Who's 
music and on TV commercials. That's just sort of inevitable. 
All the movie music we ever heard when we were kids was 
stolen by second-rate immigrant composers who came here and 
got jobs working in the movies and the people they idolized 
were Wagner, Rachmaninoff, and such. 

KQ: Do you think contemporary artists and musicians have 
a lower status than artists of the past? 

JC: No! Just the opposite. As composer Rich Gould says, 
there are a lot of people in California who call themselves 
artists because it’s more socially acceptable than admitting 
you're unemployed. But even if artists do have a lower status 
now, I think there’s some good things about that. One of the 
things I really like about living in the 1980s is that there are a 
million garage bands out there and they all have four-track 
tape recorders and they're all making multi-track tapes. That's 
something 30 years ago only a hundred people could do, 20 
years ago only a thousand people could do and now everybody 
can do it. The amount of information being put out there 
makes it much more difficult to go on with the idea of the 
composer-hero, all that shit that the Romantic Era was so 
famous for: the idea that art is the lofty view through the 
artist's clear perceptions from the mountaintop of his world of 
experience, passed down to the bourgeoisie as little gems of 
wisdom. Now, if the bourgeoisie thinks you're a pretentious 
ass, they've got their own tape recorders and they'll just go out 
and do their own. | think that’s really healthy. 


Gilbert O. Calhoun 


by Steve Peters 


I used to have this awful job in a pizza parlor in the local 
shopping mall. Occasionally I'd see this guy who looked a little 
like Santa Claus in a cowboy suit. Once he came in to where | 
worked and started playing his harmonica at the cash register. 
Everyone seemed to like it. What I liked most was this thing 
he'd invented: A wooden box (1/8” plywood) that had one 
narrow end where the harmonica strapped on (with a hole cut 
out behind for wah wah effects), and one wide end that had 
chrome pipes sticking out of it. And I said to myself... Talk 
about your lost musicians. And from Olympia, too. This guy 
should be in OP...So a few weeks later I went out to Tony's 
Trailer Court, and we talked for a long time about all sorts of 
things. Here are a few of them. 


OP:°So how long have you been playing the harmonica? 

GC: Oh, ever since I was a little kid. 

OP: How many songs do you think you know? 

GC: Oh...I counted up to about 90 at one time. But after I 
got up here and remembered some...I don’t know, maybe a 
couple hundred altogether. ..off and on, not real good... 

OP: Any favorites? 

GC: I like some of the old ones. 

OP: Were there any great harmonica players who inspired 
you, or are you totally self-inspired? 

GC: No, I uh, I used to play just for my own enjoyment, 
just to kill the time, you know. ..but when I was in Mexico. 
the people just wouldn't leave me alone. They'd make. . .I’d get 
cornered and have to play. In the hotel where | stayed, some- 
times I'd go in there and they wouldn't even give me a room 
until I played ‘em a song. 

OP: You lived in Mexico for how long? 

GC: Well, I was down there way back in 1947/48, just one 
year. And then I went back in ‘74 until ‘80. 
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OP: Was that working for the government? 

GC: Yeah, I was a supervisor, out in the fields. 

OP: Agricultural stuff? 

GC: Well, it had to do with animal health. At one time | 
had about six states, so we travelled about 4000 miles a month. 

OP: Weren't you saying this had something to: do with 
developing your harmonica box? 

GC: Oh well, riding in a pickup truck for maybe seven 
hours in a day would get kind of boring, and I'd get to play- 
ing my harmonica to kill time. My partner enjoyed it. The 
only trouble was I'd have to...I’d play for awhile, and I'd get 
to playing a fast piece, and he'd get to driving too fast, so I'd 
have to slow down a little bit and play something else just to 
get down the road. But I’d have to balance myself on the seat 
you know, sittin’ up there, and so I'd have to pull it away 
from my teeth. But I didn’t have anything like this then. Later 


I built a kind of box to muffle it, so I Id play i 
without disturbing anybody 0 } could play in my room 


OP: And the One you have now is just the opposite, it 
amplifies. When did you make this one? 


GC: About six months ago, I guess. 


annie ee look like pretty deluxe harmonicas. What kind 


GC: Hohner “Professional.” 
They use less air than one of th 
oe ot : you Tee any favorite harmonica players? 
oe cae oe to listen to the Harmonicats...and there 
eS rue Rael Pp aed some of the old ones, like “The Wreck 
Seats & ae ly when someone plays that they imitate 
es y » vernon Dalhardt. That was way back in the 
- then 1 met one of the 8uys who used to be with the 
e played for people one time, 


They cost about $100 apiece! 
ese little ones. 


Harmonicats, down in Mexico, W 
just for the fun of jt. 
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OP: Did you ever listen to an 
Terry and guys like that? 

GC: Nah. | had no contact with any...1 quit listenin’ to 
music back in the ‘50s and '60s. It was too loud. Actually, | 
think what they developed when they got the electric instru- 
ments, they were just tryin’ to blow your ears out. You know 
what I mean. They didn’t have a bit of respect for anyone, and 
I had to hold myself back from wipin’ ‘em out. You know 
what I. mean. Out there at the mall one time, they had a 
group, I think they were high school, but my God, the way 
they blatted out in there. They’d just about break your ear- 
drums. I felt like goin’ over and grabbin’ that musical director 
by the ear and hauling him outside and tellin’ him a few things 
because. . .Well, I just had to control myself. But the old music 
is...I dunno, you get some of it. . .Like these people in Mexico 
all play by ear and make up their songs. But they're goin’ for 
the modern music now. And your old mariachis are gone. 
They'll keep trying to recover ‘em again, the old songs that 
they used to sing...Oh, we'd call ‘em corny, but they're like 
our old Western songs. ..But they don’t remember them any- 
more. I used to know back in ‘47 the mariachis who played in 
Michoacan and I learned a lot of their songs, but I’ve forgotten 
them, 


y of the old blues guys? Sonny 


OP: But there are probably people up in the mountains and 
small villages who keep that alive, don’t you think? dj 

GC: Well, that’s getting Jess and less. They got radios. ase 

OP: I see you out at the mall a lot. Do you play out the 
much? 
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GC; Oh, I played a coupla times for the Hickory Farms. 
They wanted me to play again, but they closed up. And the 
outfit wouldn't go for it. They didn’t want to pay. ‘Course I 
played the first time just for friendship. I played about four or 
five hours. 

OP: Four or five hours?! 


GC: Oh yeah, a couple of times. And then I played at the 
fair last year. The people in the booths enjoyed it because it 
killed the time. It made their day, you know. See, I play a 
little different than most of ‘em. I put a little beat in there with 
my tongue and lips. You understand what I mean. I don’t need 
an accompaniment to get rhythm, and I get people's feet 
shufflin’ around. 

OP: Do many people around here ask you to play? 

GC: Oh, not too much. The girls at Frederick & Nelson 
wanted me to come and play, but they can’t do it without a 
cabaret license. Usually people want me to come to beauty 
parlors, nursing homes, places like that. See, I react to people. 
I never practice. Can't do it. But get someone around, get their 
feet shufflin’, that’s different. Once the Brooklyn Philharmonic 
was at this hotel in Mexico City. I was playin’ in front of some 
of ‘em, and this one guy started shufflin’ his feet around, and 
then he looked at the others, kind of embarrassed ‘cause I got 
to him. They’re not soloists. You know what I mean. I mean, I 
can understand how they feel, ‘cause theirs is all mathematical. 
But I can’t do anything like that. It’s just the way I am. It’s 
personality. It’s what I've had to do to survive. Had to do a lot! 
of dodging. You understand. To keep from gettin’ trapped in 
some situation. It’s like saying you don’t walk down the same 
street everyday. Whenever I play a song, it’s different. Besides, 
when you're playing by ear you're not playing notes. You're 
playing sounds... 


Obrador ty Paul T. Holm 


a oO ymia area, in the current economy, is fast becoming 
as a Sere survival against odds is a way of life. Survival 
musician is even harder. Who would have expected a 
g Pp like Obrador to last more than six years? 
‘oak ras ee aemver when I first heard this group. The embryo 
memor Goat to grow and form itself. I have a vague 
prob: y OF it. It wasn’t quite ready. There were some rhythm 
summ ei ue Some other kinds of miscoordination. This 
Ruink ene them at their album-releasing party at the 
a OW Kestaurant in Olympia. I was blown completely 
ay. Now what would ever get a person like me into such a 
condition? After all, I've survived for 43 years with two ears 
Plastered to my head and am not always that charmed. 
che Tyo Say a group is original, you always take certain 
risks. The suspicious reader might think you refer to someone 
green or wet behind the €ars, musically speaking, or to some- 
thing that is simply incomprehensible. This Obrador stuff is 


me time is really fun ang i 


but at the same— shy 

Se enough suffering in the world already, hey 
There’s so much to praise, and pee MOTE than i 

band yet to mention. No need to rush. ily 


Obrador has passion. To create Passion you need 
The passion springs from creative tugging and Pulling 
extremely different, rich and widely varied backgrounds, 
players—and this band has no leader. All the guys play 
ferent bands, not only out of economic necessity, py, di 
they know the value of mastering other styles within the it 
tion in order to use that material in their Creative bi 
Furthermore, they consciously respect and learn te Ork 
other, reaching across great differences in musica] Person 
to produce a powerful artistic synthesis. Because Ben 
Luceno and pianist Michael Moore form the New Smitha! 
Trio, which has been performing regularly at the Rainby i‘ 
Olympia, I have heard more of them than I have Of some . 
the other Obrador members. They haven't disappointed : 
yet. Moore is technically brilliant, making the rather inal 
house piano sparkle with the clarity and precision of his by 
work; yet he avoids the vanity of mere display, and when t 
time comes for simplicity, as when accompanying the horns, 
makes the delivery with an affecting taste and style, Moore i 
local product, weaned on Olympia beer. He's living testimony 
to the fact that origins in a small town don't necessarily bring, 
narrowness of view. Besides all the things musical, he brings f 
Obrador a tight linkage to the spirit of this particular plae 
Another such link is Paul Hjelm, a veteran of 20 years’ playiny 
in taverns and dance halls all over the Pacific Northwest. Pa 
plays everything, but it’s usually guitar, bass or percussion. 0h 
Obrador’s album More Odd Jobs (AuRoar Productions, 182 
Warren Avenue North, Seattle, WA 98109) he plays the 
mysterious black box on a couple of cuts. This is a homemé 
electronic gizmo on which Hjelm displays his unique menid 
RVR cee which I might be tempted to call baroque-dadait 
d Het anyone would understand what I meant. 
Ruse Hee br ass, just woodwinds. Manuel Pinson and a 
heya o aoe technical ability is always right there. 

material. Their unison choruses, even under tit 


tes 


most complicated, dissonant bebop influence ( 


of which there is 
accidental, 
even 


much) prove again and again ¢ 
they play that way on purpose, 
same stage as Bert Wilson with 
frankly, few woodwind players ¢ 
wonderfully well-informed playin 
jazz tradition, especially the mos 
studied hard, but when they pla 
spontaneous. 


These people are drawing on everything from j . 
to woodwind trios, from African tribal danas es gees 
night at Tenino’s Dreamland Ballroom. They've studied and 
played with the best they could find. Moore can always get 
stimulated by hearing fellow Olympian Jack Perciful, and ie 
town offers Bert Wilson (who appears as a guest artist on 
More Odd Jobs) and Chuck Stentz to jam with and learn from 
Playing credits of Obrador musicians are too numerous to list 
here, but include Clark Terry, Sonny Simmons and Barbara 
Donald, Slim Galliard, and Don Cherry. Any visitor who gigs 
in Olympia or nearby is likely to call on Obrador members for 
backup. Foolish not to. 

I could go on indefinitely, elaborating on the virtues of 
Manuel Pinson’s solid, beautiful reed work, Olson's eerily 
lovely ocarina or The Atomic Instrument, which (believe me) 
very nearly atomized me when I sat under it one evening. But 
the group is more than the individuals. 

Walking into Obrador’s band house just as rehearsal is 
breaking up is like falling into a nest of Spanish anarchists. 
The intransigently leaderless nature of a group this large is 
unusual, especially in its durability, and adds much to what 
makes me take this group seriously. It’s important to them, 
too. The very name, Obrador, connotes collectivism, band 
members are eager to point out. This band is a collective in the 
most literal sense. Jobs such as treasurer or agent, a position 
held loosely by Michael Olson at present, have drifted from 
one player to the next. I tried to find out how ideological they 
are about this, but they diverted me with wry comments and 


hat it ain’t 
They can 


8, Paying tribute to the whole 
t advanced elements. They've 
y It comes out loose, free and 


id ¥ v was 
CHS 
ether 


humorous sallies. I asked how they settle musical differences 
of opinion. They said that it was by mutual accommodation. 
aul Hjelm said, “Group arrangement is where the creative 
Juices flow for all of us.” 

he group arrangement process goes on continuously; songs 
ronstantly stray from where they started out. Obrador has a 
library of performance tapes, and when band members review 
these, as they do, they sometimes are surprised at how much 
change has taken place. 
one of this would matter if it didn’t affect the music. It 
loes, of course. Since there is no leader with a strong convic- 
tion of how the music should sound, the music in a sense 
determines its own development. I asked Obrador specifically 
if they had a target they were aiming for, an idea of how they 
should sound five years from now. They replied that the music 
itself dictated where it should go. They do, however, compose 
specific types of pieces in order to maintain balance in their 
repertoire. They say enough new material has evolved since 
they recorded More Odd Jobs to make another album. 

Obrador’s attitude is almost monastic in its devotion to 
the music, although I suspect there are features in their scene 
that only a Rabelais would recognize as monkish. “Acid, beer 
and Marx,” someone said, Odd jobs are literally what they live 
on. And in addition to bravely and assiduously submitting to 
the demands of art, Obrador has also given unstintingly to the 
community in the form of performances for prisoners and 
school children and benefits for worthy causes. They have 
raised more money for such causes than for themselves. As 
individuals, they are touchingly modest. Tom Russell described 
himself as “a janitor at Bert Wilson University,” which vastly 
underrates his impressive gifts. 

What tradition are they a vehicle for? Mingus was invoked 
repeatedly. “Grab as many influences as you can,” said Steve 
Luceno, who likes bluegrass. Moore mentioned Andrew Hill. 
Hjelm is interested in any king of ethnic music. Obrador listens 
to them. This situation may distress purists, but music is not a 
domesticated beast; it’s a fencebreaker, 

It’s in groups like Obrador that music stays alive. 
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Olympia Rock —The Kirk Years 


by Geoff Kirk : 


This is a purely personal remembrance of rock music made 
by Olympia musicians. I apologize in advance for slightings. 

Olympia is not on Mt. Olympus and no gods ever ruled 
here. It is a little conservative port, state capital, and site of an 
eccentric “alternative” college which attracts creative types and 
‘60s refugees from all over. Representatives of both camps 
(there is some overlap) gravitate toward the campus radio 
station (KAOS-FM, TESC, Olympia, WA 98505), that actually 
prioritizes independent music. 

I entered Evergreen (aforementioned college) in the fall of 
‘79, | had just completed high school, had given up on FM 
radio, and almost given up on rock music (someone said once, 
“You don't like Styx, Heart, or Foreigner... you must not like 
music). I listened to reggae and jazz. 

That first year I studied, shaved my hair, and went to 
dances, but I remember nothing of the music I saw. It wasn’t 
until the next fall that I remember seeing Oly music. The band 
was Auschwitz Five and it featured a guy named Bob (who 
later went to Seattle and became Joe Despair), a beyond Col- 
trane (way beyond) sax player named Ed, someone | forget, 
and leader Hans. Hans was/is hellbent on making people mad 
at him. He had put out one of the world’s worst/best records 
(Teenage Phds). And here they were in one of those college 
“coffeehouse” places where people could pretend it was still the 
‘60s. Posters announced “It’s baking time.” On they went play- 
ing their awesome mega-hit I] Wanna Have A Period” to a 
promptly offended crowd of liberals. Distorted Pignose-size 
homemade amps and one drum... . 

‘Later, but not much later, I went to a dance in a room much 
like a high school cafeteria. Their might have been SO people, 
but probably there were half that, and here's these two guys on 
stage, showing some driver's ed movie. One of them was a guy 
with curly hair behind a bank of keyboards, the other a guitar 
player. It was Steve (Fisk) and Steve (Peters)—Customer 


ice. a rigbidagapl 
pkgee king some of the “outest’’ music I'd 


~ and then on comes John 


They start playing this long tube with a sax mouth- 
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Then some other guy joins ‘em on stage screaming a soulful 
soliloquy about JFK, Hyannis Port, rich people back east, and 
God knows what else. . John Foster and his “Kennedy Saga.” 
Finally on comes a singer, drummer, and bass player—the 
first performance of Tiny Holes. This guy Bruce (Pavitt of Sub- 
Pop) singing—his eyes bug out, he jumps off stage and starts 
dancing, he pretends he’s an airplane like when you were in 
first grade, he mumbles, groans. This show still ranks as one of 
the best I've seen. 

That year saw some really excellent shows at school: 
Bea ber Hachouts/ Larry & Mondellos (soon to become West- 
a e syelk and DOA —almost a private show with about 
2 ae a oe including some Oly-area high school punks— 

ay: ae ids cruise in Camaros yelling at “Greeners. 
carver a ne time the Gnu Deli (a little club always 
a eee ‘ e edge of financial disaster) began to book Oly 

Saha - never saw any because you had to be 21. 
Facteté Ba Phil around Feb. '81; a “lecture/dance” with John 
rae wee P Philosophers, Liam—a magician/lunatic, and the 
first performance of the Cool Rays, a band with Ed from A, 
Calvin, johhyen teen dj, Tony on guitar, Tracy and Cathy rhythm 
ota i iS Be main features of the Cool Rays were a wei 
Haale ae y the fact that one was never sure the rhythm 
braidist nee make it through the song) and Calvin's uniqu! 
Hie Has a Gees magnetism, I was in an earlier incarnation ° 
available He pee e pee played in public because the only 88 
pee a ihe a 21-and-over place and Calvin is a man W 

Principles. Anyway the Cool Rays rock the hous: 
doing about a half-hour long versio" 
pe a rather large crowd (maybe “ae 
Alan Nie da time as any to bring up ©@ 
people cere we figure in Oly rock. He's one of thos, 
wholparelhequaba he Nate of original rock and roll—@" 
called the Breadwinners h Sale ene hes whe, fronting #2 


who were really good. (Editors note: 


A later group, the 
“”“ p. a t f ‘ 
the “good” Ia vl eh Supreme Cool Beings, illustra’® 


of the “Kennedy Saga” b 
I suppose this is as g 


piece on the, end and ma ; SHR n re 
tee beard. ch _ most interesting Oly Liisa "combination found in * 


Later that spring (81) myself and a friend named Bil] 
Johnston (electronic engineer, versatile musician) formed a 
band called the Positronics. We made lots of tape loops late at 
night and played our first show at an event called Earth 
Day...A Festival of Life’ ran the Publicity. We play our 
version of “Pac Man Theme.” People shield their babys’ ears 
from the “bad energy” and the plug gets pulled after about six 
minutes. For my music class we record a song called “No 
Response” in the eight track—an instant cult favorite (among 
at least 20 people). We're asked to play at a KAOS benefit at 2 
bar on a bill that includes Tiny Holes, Breadv'inners, Man 
Attacks Beer Truck, and Westside Lockers ( ‘final’ per- 
formances of all these bands). Many songs from this show are 


Olympia, WA 98507). We play. I forget the words to my own 
songs, tape stuff screws up again, and strangely, we get 
applause. All the bands were great... 

So comes the summer, folks leave; a large void. I sit at 
home in my room reading. Fall ‘81. Tim Brock comes to Oly 
and immediately bands start drooling over the former drummer 
for the Fartz. He joins Jumbo Zen (see “J” Op) and a revamped 
Breadwinners. The Breadwinners play the Deli. Fisk joins therm 
for a version of “Fever.” This is rock and roll. Re 

ary Wilson, reclusive dementopopstar, comes to Oly and a 
backed by former Tiny Holes people. He’s wrapped in Bens : 
aids. Positronics play. Two people demand meney back. Nor 

alvin Johnson band Jungle Action plays. Uneven show bu 
Worth it for GW. ork 
onths later the Deli looks like it’s going under (way un pas 

1.2 War with Elevators show is announced. Fisk, Bruce, anc 
lef Morgan (jazz-influenced experimental sax) to play experi- 
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on the “Absolute Elsewhere” cassette (Mr. Brown, PO Box 445, © 


mental “rock.” Must be over 21. I decide to worm my way 
in...maybe no one will notice if I get there early enough. I 
end up taking money from people and even mak» five bucks 
for the work, Fisk plays the Optigon, a cheesy keyboard that 
plays these disks that have backing tracks optically imprinted. 
He changes the speed of the disks, plays them backwards, West 
Indian sounds, sax squawks, and Bruce screaming into a mic 
with telephone frequency response. Innovative. 

It's almost Xmas...the Neo Boys to play at the Deli. This 
time I’m asked to check ID. People show me anything — dog 
licenses and I let them in. Then I tell a few jokes that no one 
heard and introduce the band. Packed, friendly slamming on 
dance floor, my glasses smash. 

‘82 Late Summer. Girl City art co-op/boutique opens right 
downtown, a visible sign of the “punk scene.” The Smithfield 
Cafe opens right next to Girl City. Calvin and Stella Marrs 
open with their neo-beat, minimalist, rhythm/poetry act which 
gets better every time they play. Havana 3 AM (Customer 
Service/Tim Brock and Kathy Doherty) plays to one of the 
largest crowds for a non-college event. There were people from 
every different sub-culture in Oly: old hippies with kids, high 
school punks, lesbians, a huge mass of people slamming in a 
way Closer to encounter groups than to stage-diving—the art 
on the walls wasn’t even damaged. It was great and might even 
happen again some day, 

But hey, I almost forgot about homegrown Oly thrash band 
Pet Products who reigned supreme at parties through the 
winter/early spring of ‘82. They even had female followers 
with dyed blonde hair and were really pretty all right. 

That brings us up to now, where the pressures of closeknit 
community living and a shortage of dishwashing/waitress jobs 
has begun the exodus of many of the people who started the 
“scene.” At least the Oly kids will still yell “faggot punk 
rocker’ out the windows of their cars when I walk downtown. 
Some things never change... 
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mo=mail order, r=retail, dist=distributor, 
T=Traditional, C=Classical. This list supple- 
ments previous lists. 


Alcazar Productions, Box 429, Waterbury, 
VT 05676. X, mo, T-emphasis, spoken word, 
children’s, books. 

Andrew’s Music new scores, ‘Trane stuff, 4830 
South Dakota Av. N.E., Wash., D.C. 20017. 
Constant Cause has moved to POB 15243, Phila., 
PA 19125. Free mo catalog of fanzines, xerox- 
zines, tapes. Mention OP get a free gift. 

Elderly Instruments, 541 East Grand River 
POB 1795, East Lansing, MI 48823-6795, T, mo, 
instruction books, new and used instruments, 
records, some J, C, reggae. 

Heavenly Music Catalog, New Age mo, POB 
1063, Larkspur, CA 94939. 

House Distributors, Box 5935/4128 Broadway, 
Kansas City, MO 64111. dist., X. 

Information Coordinators, 1435-37 Randolph 
St., Detroit, MI 48226. mo books, C, some 
world folk traditions study, scholarly sources. 
Ladyslipper, POB 3124, Durham, NC 27705. mo 
women’s music, some from “third world.” 
Personal Stamp Exchange, 1476 California St. 
Box 258, SF, CA 94109. mo rubber stamps. 

Rex Records, 34 Martin St., Holyoke, MA 
01040. Polka, mo, r; also Polish Heritage Pro- 
ductions-Polish key chains, bumper stickers, etc. 
Scanam Musik, 2 Lincoln Square #24E, NYC 
10023. mo, Swedish progressive rock, also 
Shadows catalog. es 

Seidboard World Enterprise. mo, dist, R, 
imports, 75 Bleecker St., NYC 10012. 

Shellac Shack, POB 32924, San Antonio, TX 
“78216. J, R, mo, r. Great source for old 78's, 
rockabilly, etc. 

Silo, Inc. Wholesale arm of Alcazar, same 
address. 

Soundings Press, 948 Canyon Rd., Santa Fe, 
NM 87501. Definitive 20th century classical 
scores, books. 

Voyager Recordings, 424 35th Av., Seattle, WA 
98122. mo,1r,T. _ 
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rated from 1-10 (1 and 2 being shades of poor, 3 an a ve : : e Bond 
7 and 8 of very good, and 9 and 10 excellent). We do this for fun. In house 
cpabeber aye Geoff Kirk (GK), and Steve Peters (SP), the 
reviewers include John Foster (JF), Geo } LAOS 
last three music directors of KAOS-FM, Bruce Pavitt (BP), f Prop amne 
and Sub-Pop editor, and Matt Love (ML), KAOS programmer and "ommunity 
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vant to independent labels and 


Reviews 
A 


ROBERT AARON: Datura (Artichoke Records: 
dist. by NMDS, 500 Bway, NYC 10012) The 
four pieces on this album provide something for 
every fan of adventurous music. From the dd 
spaceyness of the synthesizer piece “Crystal & 
Infrared,” to the fascinating density of “Net. 
works in Shade” (for three superimposed 
ensembles), the somewhat Glenn Branca-ish 
sound of “Agent Grapefruit” (guitars and piano) 
and the free jazz styles of “Jungle.” “Improvisa- 
tion, compositional structure, and chance all 
play their roles in the creation of this music,” sez 
the liner notes, and it’s hard to tell where one 
strategy begins and another ends. The results are 
fascinating and very satisfying. And I wonder 
about the curious creature pictured on the 
cover...and whether “Datura” is a Japanese sci- 
fi critter or a genus of hallucinogenic plant. . . 


—Brent Wilcox 


A CERTAIN RATIO “Kether Hot Knives (Mix 
In Special)"/““Knife Slits Water” 12” 45 (Factory; 
dist. by Rough Trade) Sorry, I liked ACR a few 
years ago, back when they sounded like Joy 
Division. They used to play a beautiful rock 
dirge, coated with just a drop of funk, that could 
fill the dance floor at any funeral party. Their 
personalities suit that kind of music; they are 
serious, withdrawn, cerebral. So now that 
they're trying to play straight funk, ACR sound 
strangely distanced from their music. They do 
have a few things going for them: technical skill, 
evident expertise in both funk and salsa rhythms, 
an occasional infectious bass riff. But the earthy 
vitality that constitutes the core of the best funk 
music is not in ACR’s nature. You can’t dance 
to this funk. If you try, you'll wind up staring at 
your feet, contemplating various dance positions 
in terms of their metaphysical relationship to 
your aesthetic environment. ..Maybe if I hadn't 
noticed some vocals from a good, old ACR song 
poking through the brainy funk jam on side b, it 
wouldn't have struck me how awkward this is. 
—Richard Singer 


After Hours (Presitge, Tenth and Parker, 
Berkeley, CA 94710) Two very smokin’ sextet 
jam sessions reissued from 1957 LPs, dominated 
y Thad Jones’ very hot and resourceful trumpet 
solos, pianist Mal Waldron’s bluesy, nighttimey 
Compositions, and (on 2 sides) Kenny Burrell’s 
still youthful beboppish guitar runs. The level of 
soloing is remarkably high all around (support- 
8 cast includes Paul Chambers and Elvin 
ones). These guys obviously came to blow, and 
ven't heard too many mainstream Ja22 
"cords —especially one without a leader or a big 


nants } job than this. 
where they did a better jo mer. Legault 


AGENT ORANGE ' 4-song 12” 
: Bitchin’ Summer 5 

EP (Posh Boy, Box 38861, L.A., CA 90038) ony 

smacks of the crassest commercialization, wit 


only one d cut included. 
; Previously unreleased cut . 4 
Sezlng punk-metal-surf remakes of three hater 

Mal classics—the Bel-Airs’ “Mr. Moto,” ! 1 


Re Dale hit “Miserlou,” and “Pipeline” al 


—rempate® on other records, “Pipeline” has, beth 


and extended from their second ee 


oP ey 


ie Me yas 
a £5 


the dance 

‘i club 
Breakdown’ st 
only Original a 


), but the rest 


ar i 
ig heyy, e left as is. Only 


Ironically, it’s also the 


arkness Lp 
ever happened to 


e’s from (Orange 
one, and where he 
the call-to-disarmament 
ard angry, misanthropic 
mbitious” song, in which 
rsona of a Max Klinger- 
y for a “Section 8,” suc- 
pletely because he has us wondering 
how much is persona and how much is real. 
Some may think these songs sound too similar 
to each other, but who needs range when you 
got the feeling. — Ken Maffitt 


AINSBERG, BRAMSON, CUTLER, SCHON- 
THAL, and THE BRONX ARTS ENSEMBLE: 
Song Cycles for Soprano Plus... (Leonarda, 
PO Box 124, Radio City Station, NYC 10101- 
0124) I, for one, have not been caught up in the 
recent, sudden Kurt Weill revival, yet it is not 
difficult to understand the renewed interest. The 
songs from the cycle “Frauentanz” are quirky 
with an accompaniment of flute, clarinet, 
bassoon, horn, and viola. The instrumentation 
and style recalls works such as Stravinsky's 
“Lhistoire du soldat’ which was surely an in- 
fluence. The Berlin cabaret songs also had a 
strong impact on Weill, which is reflected most 
fittingly by soprano Edith Ainsbert. 

The album is complemented by the songs of 
two young women composers. While it is clear 
that Judith Zaimont is forging no new paths in 


manner, The album’s “a 
Agnew takes on the pe 
type bucking the Arm 
ceeds com 


‘contemporary music, her two songs for soprano 


and harp are full-bodied works that swing in 
shitt and temperament from sparkling to 
brooding. 

“Totengesang (Songs of Death) by Ruth 
Schonthal flow out of the whole lieder tradi- 
tion and could not exist without the angst of 
Mahler's “Kindertotenlieder” or Schubert's “Die 


’ Wintereisse.” In the last two works, soprano 


Bernice Bramson sings’ with a rich and supple 
soprano voice. ; —Dean Suzuki 


ALEMAN: Swing Guitar Legend 
Santee 254 Scott St., San Francisco, CA 
94117) Aleman, who died in 1980, was an 
Argentinian jazz guitarist who lived in Paris in 
the 1930s before returning to obscurity in Buenos 
Aires after the German invasion, His style on 
these 16 sides from 1938-45 is superficially im 
lar to Django Reinhardt in phrasing ang the 
eneral sort of group context and material —he 
f inventive single-string picker, and 
the standards here (“Sweet Sue, 
ues,” ee rae Bien) 

inhardt, The two 
Mi af pede ed Eogethsr GMs never 
sionally. But Aleman was 
plays sped Oe ues a National-type 
So id ar, which gave him an entirely 
different, raspier tone; 


very individualistic Spanish-sounding solo guitar 


like anyt 
workout) are also unlik 

man 
pune Ae pase notes seem to be pushing)? 
e was a hot guitarist mo. ske his 

colleague, seems to hi 
ae his asi He could play 
—Robert Legault 


BOB ALEX “Open Up Your Eyes”/The Savior 
of Life” (Tender Heart, 7131 Owensmouth, Suite 
77A, Canoga Park, CA 91303) Ordinary folk- 
rock, uplifting lyrics, with offkey singing, some 
sweetening in the background. —JF, GK 


RICK ALEXANDER “Compass ° ose“/“Looking 
Back” (St. Helens, Box 1646, Be.. *ham, WA 
98227) Hard rock with southern rock influence, 
guitar soloing. “Compass Rose’ is a narrative 
about a fishing boat in a storm. AOR-oriented. 
—GK, JF 


WILLIE ALEXANDER: Solo Loco (Bomp 
Records, P.O. Box 7112, Burbank, CA 91510) 
With good reason, this album is generally con- 
sidered Alexander's best work since his bench- 
mark single “Kerouac” b/w “Mass Ave.” which 
helped: usher in the recent new wave binge. 
Musically somewhere between Iggy Pop and 
Glenn Tilbrook (Squeeze), Willie Alexander 
fronts a cocky garage style outfit that packs a 
punch which many similar bands I’ve heard 
lately sorely lack. 

For the record, this is a domestic version of 
an album originally released on the French New 
Rose label. “So Tight” has been dropped from 
the Bomp version and replaced with a few new 
tracks, The prime movers have been carried over 
intact, which include a knock-down cover of 
“Be Bop A Lula” and a remix of his recent single 
“Gin.” Along with “Mass Ave.,” “Gin” is un- 
questionably one of his finest moments, and a 
truly top drawer rock’n roll ballad. In addition, 
a rather strange a cappella rendition of “Tennes- 
see Waltz” is included for contrast. 


Solo Loco consists of only about a half hour 
of material, and in an effort to stretch it out as 
far as possible, each of the 12 tracks have been 
separated by an excruciatingly long silence. Still, 
this is one of the most exciting rock’n roll 
records to come down the pike since “Kerouac,” 
which, by the way, is still on the top of my 
shelf. —Ted Pastuszak Jr. 


TERRY ALLEN “Whatever Happened to Jesus,” 
“Maybalene’/"'Cajun Roll” (Fate, 215 W. 
Superior St., Chicago 60610) Texas country-rock 
from one of the genre’s eccentrics. He plays up 
to the good ol’ boy image, but adds a wry per- 
spective (not that it will keep you from having a 
Gilleys of a time). —JF 


TERRY ALLEN: Lubbock (On Everything) (Fate 
Records, 215 W. Superior, Chicago, IL 60610) 
This is fine shit-kicking, Texas country honky- 
tonk—but what are all those subtle twists in the 
lyrics? A honkytonk song about the tribulations 
of avant-garde artists? A little minimalist inter- 
lude in the midst of Roy Acuff and Eddy Arnold 
styles? Like Buddy Holly, Terry Allen grew up 
in Lubbock, Texas, on the music of top country, 
rock, and R&B touring shows, Unlike Buddy, 
Allen ended up as a painter of multi-thousand- 
dollar canvases and a professor of art at Cali- 
fornia State University, Fresno. Allen has turned 
up at new-music festivals to do a few of his 
songs with just his own piano accompaniment. 
It’s too bad his other talents have kept him too 
busy to tour the country clubs with the hot 
Lubbock-based band that backs him on his — 
records. With Joe Ely and such Lubbock 
musicians as the Maines brothers, this band 
cooks. “They put me on the assembly line/Puttin’ 
plastic leaves on the plaster palms/Then they 
shipped them off to Los Angeles/Yeah it weren't 
art...but it werent wrong.” Whether your 
normal taste runs to Bobby Bare or the Art 
Mob, you should find reasons to enjoy this one, 
It's a double album with a number of Allen‘s 
earliest and best-known songs and some fine 
Lubbock country music. —Larry McCombs 
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~ 46205) Self-conscious (too bad the lyrics come 
enclosed—they’d be better off mumbled on the 
disk and left off the insert) avant new wave. 
Executed with suitable ‘’art’’ workmanship. 


- “Fetching (albeit a bit too familiar) synthesized 


_ effects (live and studio) and arrangements on the 
~ 12 tunes. Bruce Demaree is one driving rock 
. drummer (shades of uptempo surf and controlled 


__vocals. “B" is a discofied ballad. All-out schlock, 
_ Anderson's distinctive voice (pop counterpart: 


_ Steve Forbert) gliding gracefully through it. 


conceptualize, in sound, the notion of an eter- 
nalized now, of time immobilized.” 
_ Andriessen achieves his goal by giving 


gorgeous, shimmering, long-held harmonies to a 


chorus of women’s voices and sustaining instru- 
ments—flutes and organ. Against this, represent- 
r matic, cluster- 


Need To Free Our Love” + “Out On A Limb’/ 
“One of the Poorest People” 7” 45s (Ra Records, 
PO Box 61, Wendell, MA 01579, $2 apirce) 
Gentle almost-soulful vocals with early “Os 
singer-songwriter feel plus reggae-inflected back- 
ing by Loose Caboose, Ann-Marie scunds a little 
like Linda Ronstadt but is not as shrill. --GK }F 


textural sounds. Includes electronic bassoon 


ee JF, GK 
ANTI-NOWHERE LEAGUE: We 


Grass” is a somewhat rigorous piano solo, show- 


ing classical influences such as Liszt and Bartok. 
Armstrong switches to soprano flute (again solo) _ 
for “Flowers For Dolphy,” rather Debussy-esque 


yet incorporating many. of the identifying char 
acteristics associated with Eric Dolphy. ‘“Hitana’ 
a re-examination of a previously recorded theme 
is an uninhibited duet with drummer Milo ine 


583 Wandsworth Rd., London SW8, et 
large portion of new music that has appear 


the last three or four years has been a varia!’ 


Vander Bartel 


and Magma, Art Zoyd has 


r Schoenberg, and Orff and transmuta 
“into a type of rock chamber music: ne 
od instrumentation of woodwinds: 


Piano, strings, and most unusually. °° 


— iy 
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ILA THE STOCKBROKER 5-song 7” 
sien Red, 53 Kensington Gardens ree ee 
iK; dist. by Pinnacle, 1 Oast House Way, Cray 
Ave., Orpington, Kent, UK) Political punk poet 
plays puny plectrum (in pubs?), A poet of the 

ople. He talks very quickly, has a sense of 
humor to boot (very British). Angrier than the 

Televised Personalities, maybe cuter too. 
SP:6, GK:7, JF:5. 


g. (A clear, un- 
s the record’s 
tically organic 


AUDREY “English Girl?” 12” 45 (Jah Shaka) 


jah Shaka, mighty warrior of the Zulu Tribe, 
follows his debut album with a 12” that amalga- 
mates the Nyabinghi percussion to a very simple 
guitar/bass melody line while Audrey tells her 
tale of the difficulties of being an African in 
English society, multiplied by the macho attitude 
of same. A powerful tale of sadness and hope, 
definitely one of Shaka's best releases to date. 
—Steve Montgomery 


Auto-Glamour Sound 2 7” EPs (Hospital, 3529 
Madison Park Av., Cincinnati, OH 45209) Three 
groups (BPA, Cointelpro, 11000 Switches), 29 
minutes of post-punk noise-rock that could all 
be by the same group down to the humorous/_ 
ironic death-related songs (all but one!) and 
dominant, scratchy, trebly guitar sound some- 
where between Gang of 4 and Teenage Jesus. 
—JF:5, GK:6. 


THE AVERAGE JOE! “Hit Me’/"“Il Was Born 
Dead” (Golden Triangle Recording, 313 N. 
Locust, Denton, TX 76201) The brainchild of 
violinist-songwriter Mike Itashiki who has a 
pseudo-Benatar singing about wanting some man 
to hit her or fuck her to show her she’s alive. 
Mike, you're sick! Artfully arranged strings 
make this new wave as conceived by James 
Bond. Phil Spector watch out! —JF, GK 


DEREK BAILEY ‘JAMIE MUIR: Dark Drug 
(Incus, 112 Hounslow Road, Twickenham, 
England) Sounds like Derek and Jamie are get- 
ting reacquainted. Meaning that it’s been a while 
since they've recorded together and Muir 
(especially) seems to have changed quite a bit— 
ess crispness in his percussion work, more 
single-mindedness, sometimes at the expense of 
Derek. Though the guitarist does respond to the 
Percussionist’s drone-based work on the opener 
with some hard feeding-back single tones, Derek 
mainly seems to react to Muir, rather than get 
im to engage in even some opposing view- 
Points. He seems to want Muir to engage in 
dialogue a bit more, which, at times, he does. 

s all creates some interesting textures and 
'ension, but also a strictness that occasionally 
“rosses the line into disinterest. As on his recent 


Solo Lp Derek : i 
: mainly plays acoustic. 5 
aes —milo fine 


BILLY BANG & CHARLES TYLER: Live at 
teen Space (Anima Productions, 231 East Sth 
*. NYC 10003; dist. by NMDS, 500 Broadway, 
NYC 10012 (212) 925-2121) Ironically, this 
“um of “new music” begins with a violin/har- 
Monica duet— instrumentation more associated 
with the earlier, “country” styles of aes ened 
Can aud ar the aaa ets Sais AN 
y, the title of this opening P! 1 
mama African,” Though the opie of the plbum 
suc.'§ undoubtedly historical, the execute is 
‘meemist in the sense that the Art Ensem © 
obyignn’ ‘Closer to the Flowers, thane 
Steams radu! of urban musicians, ainy 
ms like the silence of the countrysice— 


Y 


yed violin theme 
ophonic pul 


: B | ‘ very, and 
: érssents an intensely pla you apPl 
3 a at otis 


Places ''Viobari’s aware of the Lawmen” re- 
pas 4 bite stift and is with conservatory 


. Overall, the 
and Bang is accessible, 
—Kevin Martin 


eee ne & THE FENCES 4-song 7” EP 
bas Pee 16739 Bramell, Detroit, MI 48219, 
ete rasive hard rock quartet (new wave 
on fd with female vocalist (who adds synth 
ie Se), lots of guitar. Songs about this horrible 
ife we live, hard even on suicide. —GK, JF, SP 


pao GUITARS 7” EP (829A High St., 
; el ey WA 98225) Pretty basic rock quartet 
with sax on one song), fairly modern, a cut 
above average but still a long way from com- 
pelling. Guitars cleanly-recorded, singer putting 
a lot into it, GK:5, JF:4. 


BATTLEFIELD BAND: The Story So Far (Flying 
Fish, 1304 W. Schubert, Chicago, IL 60614) This 
best-of collection by one of the most important 
Scottish traditional revival/extension bands in- 
cludes tracks from five of their albums (all 
except the first, on the Arfolk label), a limited 
edition EP, a previously unissued demo, plus 
one cut from a duo LP by founding members 
Alan Reid and Brian McNeill. The band has 
undergone extensive personnel changes over the 
years, with alterations in sound and direction 
accordingly. Certainly, the addition of highland 
piper Duncan MacGillivray in 1979 opened an 
immense sphere of possibilities previously un- 
available to the group. Reid’s use of a wide 
range of keyboards (from pedal organ to syn- 
thesizer) in a way that’s both innovative yet by 
no means incompatible with the tradition, as 
well as McNéeill’s playing on fiddle and cittern 
(among other instruments), provide the link 
which binds these 14 well-chosen cuts—only one 
of which has been previously released in the 
U.S.—together. About the only thing wrong 
with this set is that the personnel listing for 
“Seven Brae Gowns’ is audibly in error. 


—Tom Bingham ° 


BARRY BEAM: Radio Head 12” EP (AIM 
Records, Samp. Mortar Station Box 1534, Fair- 
field, CT 06430) San Francisco style techno-pop 
and dance music. The six cuts are electronic, 
funky, and always on the move. Ranges from 
the relatively normal electronic “Teamwork” to 
the bizarre “Wacs in Slacks.” —Karla Brasaemle 


RUMMELS: The Best of (Rhino Records, 
ihe) a Pico Blvd., Los Angeles, CA 90064) 
Well, here are “Laugh Laugh, “Just a Little, 
"Don't Talk to Strangers” (a regional hit which 
should've been national), the sterling “Still in 
Love with You Baby,” and 10 other songs to go 
looking in for sy ard ye tahoe ae by 
o the hits, bu 
Se a nove as they were then, and they have 
their occasional bees sone Saeed t fea ine 
; a { 
Pie Pike. or ilrg pick about four more that 
reall dd to it, esp. “Sad Little Girl” and “Fine 
fa ae is ( —Harrison Fisher 


k Parade 
ries From the Picture Boo 
Bev oods, Weston, CT 06883) ye 
tha do you use to review a children’s ss 
cris oy ly a technical perspective. the beraty 
ievou Pehess nine stories and their musica 
rb. If you apply an intel- 


a8 di 

i stories of fantasy, dis- 
lectual eatin classics of their ake 
an emotional perspective, it_evokes 


YY 
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the awe, insecurities, and joy of childhood. And 
if you ask a child, my 4-year-old son seemed to 
like it, but missed the beat of his favorite rock 
records. —Steve Moffic 


DAVID BEHRMAN: On the Other Ocean/Figure 
in a Clearing (Lovely Music, 325 Spring St., 
NYC 10014) On this recording, composer 
Behrman works with limited pitch sets as the 
basis for improvisation for instrumentalists 
accompanied by electronics. 

Figure in a Clearing consists of long droning 
tones with slowly shifting pitches which enrich 
and change the harmonies. The computer initi- 
ated chord changes are pre-set, though, of 
course, the cello may alter the resultant harmony 
via his improvisation. Interestingly, the cello 
does not act as a melodic instrument, rather it is 
just another, albeit prominent, voice within the 
harmonic fabric. The music is soothing and rich. 

The two elements of live performance and 
electronics are more clearly distinguished in On 
the Other Ocean. The computer responds to the 
notes of the live performers and sends the infor- 
mation to two synthesizers which respond with 
appropriate changes in pitch material. As noted 
by the composer, the changes in the electron- 
ically produced harmonies inevitably influence 
the next choices of the performers. The descrip- 
tion of the techniques involved does not begin to 
describe the beauty of the work. —Dean Suzuki 


CHRISTOPHER BERG: Berg: Six Songs; 
Farrand: Piano Sonata (Opus One, Box 604, 
Greenville, ME 04441) The Six Songs of Berg, 
performed by the composer (piano) and mezzo- 
soprano Janice Felty, are sweet and tonal in the 
manner of a composer such as Samuel Barber; a 
rather unexpected approach for a composer of a 
mere 33 years. Not to disparage the style, the 
songs stand on their own as well-crafted, honest 
pieces. My only complaint is in the performance. 
Felty has a pronounced whistle in her s‘'s which 
is particularly annoying in the song “Susie 
Asado,” which uses alliteration on said letter. 
Farrand’s Piano Sonata is a crunchy, relatively 
dissonant work, though it is undeniably tonal. A 
somewhat eclectic work, it originates, in part, 
from two plainchant melodies, though the work 
never has the sound of antiquity, It appears to 
reflect the emotional content and approach of 
Romantic composers such as Schumann, Brahms, 
and also Rachmaninoff, a former teacher of the 
composer, though it is not Neo-Romantic in the 
manner of Rochberg or del Tredici. Pianist Berg 
gives an assured and muscular pertormance. 
— Dean Suzuki 


CHUCK BERRY: The Great Twenty-Eight 
(Chess, c/o Sugar Hill, 96 West St., Englewood, 
NJ 07631) Running chronologically from ‘55 to 
‘65, these are the original hits by the songwriter 
who wrote the book on rock'n roll, Maybe a 
few of your personal faves are missing, and 
most of the ‘60s songs that comprise Side 4 lack 
that “special something,” but it’s still an essential 
collection for anyone who never picked up on 


the cheesier Golden Decade sets, TR 


JOSEPH BEUYS & NAM JUNE PAIK: In 
Memoriam George Maciunas (Gramavision, 260 
W. Broadway, NYC 10013) Wherein two 
renowned conceptual artists intuit a fairly 
romantic piano duet for 74 minutes in front of a 
Dusseldorf audience in 1978. The result is 
actually closer to Chopin than the Cage-ish 
“noise” that you might expect from these guys. 
There ARE exceptions, of course. ..microphone 


pee tapping, humming/moaning, a radio or cassette 
his Se player, “Summertime, ” heavy breathing, muti- 
iy lated boogie-woogie, whistling, feedback, alarm 


clock. ..No indication as to who did what (as if 
it matters). I used the word “intuit,” because I 
think there’s some sort of difference between 
“improvisation” as we define it and the act of 
filling up a certain amount of time with a certain 
activity (predetermined or not) for the sake of it. 
_ This, I think, is a document of the latter, and if 
you find yourself saying “What is this bullshit? 
-~  Tcould do that...’ —Well, maybe you should 
do it. Or listen to the fourth side, which has no 
grooves at all. Yow! Am | conceptual yet?’ —SP 


~~ BIG BLACK: Ethnic Fusion (1750 Arch Records, 


_ Afro-Jazz percussionist, plays bongos and 
tumbas; Anthony Wheaton, classical See 
plays nylon string and 12-string guitars. The 

- compositions and improvisations are sensitive 
collaborations by both musicians. I read a review 

of this record in a magazine recently which 
stated that these musicians don’t listen to each 
other and can’t play together. That statement is 

_ wrong. : a —Richard Lainhart 
BARRY BIGGS ‘This Is Gocd Life”/“Wide 
Awake In A Dream” 12” 45 (Mango, 444 Madi- 

ae son Av., NYC 10022) Biggs’ near-falsetto is well- 
suited to the middle-of-the-road “Good Life,” 
which could cross over to “Adult Contempo- 
rary” radio. “Wide Awake” is reggae-tinged 

(Biggs is Jamaican), has same bright laid-back 

_ feel and a good hook, but may have too much 

going on (esp, horns and effects) for radio. Good 

SINBEC Ae heen te ke ee ROR Ae oe —JF 


Hogarth Road, London SWS) The adjectives 


crashing, unnerving, acidic, drunken dementia. 
What do these five Aussies eat for breakfast? 
This is the third album from the Birthday Party 
and is a big improvement over their last, Prayers 
on Fire, which was spotty at best, and a bit 
derivative. This is like nothing I've heard... 
‘jike...uh...a Beefheart from hell—utter, unre- 


you i 
ad Pe pen ircite fiction free-for-all with few breaks 
_ for air, Live, last fall, 1 thought the Birthday 


oreogra 


absolutely 
ies 


1750 Arch St., Berkeley, CA 94709) Big Black, © 


THE BIRTHDAY PARTY: Junkyard (4eAeD, 8 


_ pour out—eerie, demonic, manic, harrowing, 


arty to be rather predictable and a bit too 


GEORGES BIZET: Roma Suite. The Bes 
Peoples Opera Orchestra, Conducted by ve 
Haber. (CMS Records, 14 Warren oo ioe 
10007) Although this little known wor 

originally intended as a symphony, see a 
jointedness makes it best left as a suite. ae 
operatic tendencies are very evident in the 
numerous flourishes. One wishes for more clarity 
and fidelity in the recording, for example, in the 
finale, which is both shrill and/or fuzzy at times. 


bit too pedantic for my taste. 
s j Karla Brasaemle 


BLACK BOX APPROACH ‘T'll Just Be Here”/ 
“Echo” (QQQQ Records, Box 1206, West Palm 
Beach, FL 33402, $2) Went into a music store a 
while back with a coupla friends and was 
amazed at the beautiful, professional sounds I 
could get out of a $2,000 synth without having 
ever touched a keyboard before. Makes me 
wonder why four Ultravox fans from south 
Florida couldn't have come up with more than 
this. Ethereal, pretentious, trite, and unre- 
markable. —Blake Gumprecht 


Black Cat Trail (Mamlish Records, PO Box 417, 
Cathedral Station, NYC 10025) Blues from the 
period immediately following World War II, 
with artists hailing from Chicago, Detroit, and 
Texas. The post-war era was an exciting time for 
blues, particularly because of experiments with 
electric instruments. The formerly rural, solo 
acoustic rags and hollers were fast becoming 
loud and raucous rave-ups played by urbanized 
ensembles. Black Cat Trail for the most part 
contains music which conveys the spirit of dis- 
covery which was part of black music and black 
culture during those important transitional years. 
Most of it is marvelously idiosyncratic. Except- 
ing two or three cuts, the songs are all unique. 
Standout tracks come from Chicagoans Big Boy 
Spires and Robert Nighthawk; and Texas solo 
artists Willie Lane and Country Paul. 

—Ken Maffitt 


THE BLACK SHEEP: Animal Sounds Volume 
One 5-song EP (Mass Culture Control Bureau, 
Hortensiastraat 10c 31. 35. T.D. Vlaardingen, 
Holland) Ex-Henry Cow reedman Geoff Leigh 
and an assortment of European comrades. 
Emphasis here is on humor and irony as opposed 
to Rock in Opposition-style politics. (Witness 
the title cut: “You can go to the zoo/Or you can 
go to a party/Always the same, animal sounds.”) 
Low-budget production and primitive rhythm 
box, but still good fun. Best songs: “Slow 


_ Motion,” a very “bent” tune, and “Buy MCCB,” 


a wonderful hooray-for-our-side commercial, Is 


‘this the pop music of socialist society? Beats me. 


a Roger Kleier 


and ie 
that cont 
guitar pla 
Mahal 


-MOVIE: Nowhere Girl 12” EP (p 
eet: Kennedy Rd, South Plaintield Reon 
Moody yet very danceable British synthe 
not unlike the music of Soft Cell, Sor”? 
but 6 1/2 minutes of “Nowhere Gir}” 


Pees , 
enough! Perhaps a 16” EP next time. 1S stil} to 


—Davig Man ‘i 


THE BOSTON MUSEUM TRIO: The ¢ 
Works for Violin and Basso Continug met 
Bach (Titanic Records, 43 Rice St., Cambecl® 
MA 01240) The baroque violin has a Ere Tidge 
almost weeping quality about it that sncholy 
appealing and clearly distinguishable p. 
“modern” violins, which, though they ae Tom 
been constructed in the 17th or 18th ey have 
have since been fitted with modern sae 
ments such as longer necks, arched bridge, ter 
yielding greater power and richness. An ay fe 
tic baroque violin used in the music of Bach» 
very effective and can provide a differn: 
though equally moving performance. The nt, 
formances of the four works (three sonatas an 
one fugue) here are deft. The light tone of ie 
gamba with the harpsichord acts as the perfect} 
balanced foil for the solo violinist, Daniel Sty 
ner, who plays with agility and true baroque 
spirit. Dean Sunk) © 


BOULDERS, Vol. 4 (61; dist. by Moxie, 122 ¢ 
Carondelet St., Los Angeles, CA 90057) One 
thing that I absolutely adore about these Moxie 
releases is that they are absolutely cheesy. Take 
the newest in what hopefully is a long line of 
compilations containing rare sixties obscurities, 
After putting it on you discover that there are 
two points during the second song where the 
record actually slows down as if the fuse at your 
place was really going to blow. And if this sort 
of attitude toward spontaneity and rawnes 
doesn’t tell you what street rock's all about, then 


I don’t know what will! ae 
—Christopher Stigliano 


EUGENE BOWEN: Bourgeois Magnetic (Catt 
dist. by JEM Records, 3619 Kennedy Rd., South 
Plainfield, NJ 07080 or 18629 Topham °t 
Reseda, CA 91335) While you are waiting (0 
the next release by Harold Budd, pick this is 
Not to disparage Bowen or his musi¢, Bu 
presence is strong. In fact, Bowen wa re i 
student of Budd’s at the Cal Arts Institute: ist 
first and last cuts (the last is essentially a 1?" 
‘of the first) began as mere outlines written 
Bowen which Budd used as a springboa" 
improvisation on solo piano, with | 
standard treatments. “Desert’s Edge 
‘ensemble piece for piano, synthesiZer 
ephemeral percussion, including bells. go" 
bowed vibraphone and the like. Ant 
The title cut, also the longest, is where F new 
asserts his own identity. It has a ea , 
wave attitude about it, rather than the & 1 
quality of the other cuts. He sings ant 
opels 
fitter 


text, plays thumping bass which PF 

music forward, and overlays it with a theif 
almost rhythmically irrational guitar a! ust i 
line that gives it an ebullient ef ect. T f gine 


percussion such as\ congas and beri sue E 


: i the piece added vigor. zl & 
BRAVE COMBO: Urban Grown-Up’ ra ? 
i 


12" EP (Four Dots, Box 233, Denton, 1X chet 
I like Brave Combo’s attitude: a tong vont 
yet respectful reworking of polka band a! vist 


“Peanut Polka,” oa Cumparasita, a de fae 4 


t 


ake. 


PP _. 


MBO: Originals cassette F 
gave enton, TX 76201) Those Tet wae 
por? offer a cornucopia of corny Styles in this 
punks © ollowup to the ground-breaking M ic 
50 lbum. Their mai 53 
orm ares alt Z nstay of polka is 
fot aon “Pizza Polka” and “Broke Polka,” 
cover lyrical wit showing on “Escapist Polka.” 
' Ns Wanna,” and “Do Something Ditherens 
| kind of polka the Anti-Nowhere League 
Ie do if they had the guts. Waltzing can be 
ie “Bored Housewife {a sympathetic view) 
fal Your Broccoli. ‘Shopping at the 
aia rocks out in a parodical (eh?) strangle- 
HH “You're Going On” could even qualify as 


lew Romantic polka! This leaves half the tape 
if with half as many styles left. Can you say 
a's not worth it? —Jamie Rake 


ER BROGGS: Rastafari Liveth! (R 

ee ds, PO Box 40804, Washington, DC Be 
linderstated, authentic contemporary reggae— 
vocalist songwriter (usual rasta/ganja themes) 
hacked by Roots Radics. Relatively subtle dub 


effects. JF, .GK 


OL “GOOGIE” BROOKS “Make Up y 
OAR /Signs of Love” (Shine Your Light, 924 
West End Av., NYC 10025) Well-produced, 
soul-intluenced “adult contemporary” music with 
some good jazz-rock fusion licks and solos. 
Brooks has a good set of pipes, can put a tune 
over, reminds us of Minnie Riperton (though she 
doesn't go quite that high). JF:5, GK:5. 


J.D. BUHL & THE BELIEVERS “Stay True’ 
"Come See About Me,” “Kiss and Tell’ (Driving 
Records, 6441 Colby St., Oakland, CA 94618) 
Well-produced ‘60sish R&R/R&B_ by sincere- 
sounding singer. Motown cover suffers in com- 
parison, of course. “Regular old pop music.”_GkK 

GK: 4, JF:4. 


KEVIN BURKE & MICHEAL O DOMHNAILL: 
Portland (Green Linnet, 70 Turner Hill Road, 
New Canaan, CT 06840) Something’s not quite 
right here; not drastically wrong, mind you, just 
not quite right. Fiddler Burke and guitarist/singer 
O Domhnaill caused an enormous stir in folk 
circles with their Promenade LP. The playing 
was smoothed-out without sacrificing the force- 
fulness of traditional Irish music, laid-back and 
exciting at the same time. It showed a new 
approach to arranging Irish fiddle tunes, at once 
fresh, original, and contemporary, yet rooted in 
the time-honored classic styles. Somehow, what 
seemed so fresh only one album ago is already 
beginning to sound a bit shopworn. The quality 
ol musicianship remains high, the settings 
thoughtful and appropriate (the set opening with 
Lucy's Fling” is especially imaginative), the 
épertoire far from hackneyed. Included is a set 
of gavottes from Northern France and_ three 
Songs sung in Gaelic. Even so, this album lacks 
e forerunner’s energy, its urgency, the feeling 
at something new, perhaps in a way inevitable 

and Overdue, yet very special, was happening. 
—Tom Bingham 


RURNING SPEAR: Farover (Heartbeat, 186 
illow Ay,, Somerville, MA 02144) Another 
fom Winston Rodney, who's released God 
aus how many LPs. I don't think this is a 
masterpiece (whatever that means) but it does 
ive three songs I’ve played to death, “Rock, 
Mage,” and the title tune. The central feature 
50 (nat is the voice, A voice filled with lots of 
Cha when | tried to think of comparisons Ray 
rles came to mind, Not dub, not soul ee 


oy, nae 
r, reggae from the roots. * 


CAaner ee ugh Trade, 326 
ixth OLTAIRE: Hai! (Rough Trade, 200 
hep St, S.F., CA 94103) Apparently reer 


deal Vortex of sound, Exotic and. layered, wit) 
-ARUOAc tape loops re Med over primi 
sand rhythms, the ( 


_ and thej 


Watson 2 Tapanese tour, but, mise ted their 
1 the Sheffield “band” has created 

'e Sheffield“ “duced set: | Pi versions by Ree 
done an Ay FES wa 


€ would say bizarre): 
“ee —Karla Brasaemle 
Cr hee Giindscapes (PO Box 26461, § F 
yee Our interdisciplinary artist 
t/recordist (also Ultrasheen 
Y member) Jed Speare put 


r allure. T 
general ambience, iat Hanes, Presented include 


ingle : ringing, the worker - 
ae aa ve cratt and feelings eianienhs 
machined a ape piece for the sounds of the 
ealkeen work. It can be listened to nostal- 

y, In a scholarly Way, or it can be back- 
ological study (origins and 
rhythm patterns), or the 
music, ending with the 


eas, an apply to th e 
sonics Involved here) “Mettle of Metal.” ee 


JOHN CAGE and DAVID TUDOR: 
es new aspect of f. 
Bee ee eee Records, 43 W. 61st 
a? truly delightful (John Cage 
delightful?) two album set of a single work that 
is a must for anyone who is interested in Cage's 
work and history. It consists of 90 one-minute 
stories compiled, written, and read by Cage with 
an accompaniment provided by his former asso- 
ciate David Tudor. Tudor’s accompaniment is 
made up of piano improvisations from Cage's 
Concert for Piano and Orchestra,” as well as 
fragments of “Fontana Mix.” As one would 
expect, some of the readings are obscured and 
obliterated by piano and tape music. However, 
the vignettes are fascinating and charming, 
ranging from humorous recollections of past 
performances and experiences to bits of Zen 
philosophy to stories told by friends such as 
Merce Cunningham, Henry Cowell, and Virgil 
Thomson. —Dean Suzuki 


: Indeter- 
Orm in instrumental and 


Calling Rastafari (Nighthawk Records, PO Box 
15856, St. Louis, MO 63114) Another pluperfect 
roots reggae anthology from the company that 
brought us last year’s Wiser Dread collection. 
The Mighty Diamonds show off their sweetest 
harmonies on “4000 Years.” The Itals depict the 
trials of growing a “dangerous” drug on “Herbs 
Pirate.” Five of the island's finest groups (Cul- 
ture, Gladiators, Wailing Souls) from an im- 
maculately engineered 1981 session backed by 
the Roots Radics and other great sessionmen. 
The horns are unusually solid throughout. A 
very uncompromising anthology where no false 
faces are worn by the musicians in order to cap- 
ture American airtime. Nighthawk once again 
establishes its vital role in presenting the cream 
of Jamaica's crop. —Norman Weinstein 


. AMP. “Child Song/“Special Way” (Broc- 
aa Rae 184 Ballentine Dr., N. Haledon, NJ 
07508) Big dance-floor drum sound but real ‘80s 


AM radio songs. —GK, JF 


ARDIAC KIDS “Little Lies/“Tonight’s the — 


Cc % ey yy) 
cht! 1) + “Sneakin’ Out the Back Door 
eee (Sudden, PO Box 303, anes 
MA 01060) Two excellently-produced soft ae 
“roles in the same league and style as “4 
aad or Hall & Oates, showing more pst 
Nid Y dio potential than any group we've nan 
hig issue (but they'll have to change biel bres 
Exception’ is more like new ae pop (wi 

Foreigner touches). JF:7, GK:2, BP:3. 


Day to Day Living (Green- 

por Oa park ‘Ho Ho Kus, NJ 07423) 

: | lead singer ae oe aed 
+h this Henry 7 

goes clear through wi ead classic “Hog 


fen’ 


<4 
f 


aS 


available), this one by far the cleanest/hardest. 
Carlos’ voice is so fragile against the militant/ 
formal backdrop. The bassline courtesy of Errol 
Holt steadfast in every direction. In “I Like It” 
Carlas sings of the happiness to be found in 
listening to reggae music...the way he sings 
there is no way you cannot appreciate the 
sound. “Dice Cup”, his followup in the dance- 
halls to “Hog and Goat,” is next up, breaking 
with the horns of Dean Fraser and Nambo, pure 
magic, the harmonies backed with those little 
bubbles/punches from the horns, exquisite pro- 
duction. The mix on the album, different to the 
pre-release, has the bass a little back but holding 
the sound together, repeating the hook. “Roots- 
Man Party,” another dubplate that got them 
dancing, has been slowed down on this LP, 
making it a lot more sensual. RootsMan as sex 
symbol?!! Well, it’s feasible with these rhythms 
as your soundtrack. Don Carlos manages to 
balance his music between the righteous Rasta 
roots and the more accessible lovers. style. What 
makes Don Carlos so appreciable, besides his 
voice, is the lack of complexity. His simplicity 
transcends the application to vinyl. “Mr. Baby- 
lon,” reminiscent of the Coxsone period Johnny 
Osbourne, has frail/delicate phrasing with an 
underlying power that controls and dictates your 
thoughts. The rhythm track laid by Roots Radics 
is perhaps the best I've heard outside of their 
Gregory Isaacs contributions. Engineered by 
Scientist and Solgie, topped with the Producer of 
the Year (?) Henry “Junjo” Lawes...you -can‘t 
put it down, because it never goes down. This 
record comes highly recommended. 

—Steve Montgomery 


JOE CARTER & KANSAS CITY RED: Original 
Chicago Blues (JSP Records, 112 Sunny Gardens 
Road, London N.W.4, England) For avid collec- 
tors or fans of these artists. There isn’t anything 
drastically wrong with the music...but sloppy 
production and overworked covers put this LP 
far down on my list. —Mick Mather 


CASUAL CARRIERS “Think of Me’’/‘(Not 
Doing It) For You” (Casual Tones, 1012 Forest 
Hills Av., Annapolis, MD 21403) Garage pop- 
crock, like the Sneakers from North Carolina (or 
the dBs) without Stamey’s melancholia. A lot of 
spunk and guitar, not at all slick. JF:6, GK:6, 


CELLS “Chemical Reaction’/“United States’ 
(Rude, 363 Canal St., 4th Fl., NYC 10013) 
“Reaction” is straightforward radio funk with 
some tinny saxophone and undistinctive vocals 
but a good groove. “B” is bad new wave sludge. 
GK:7/2, JF:5/1, 


CHARLIE & THE TUNAS “Little Girl’/"This 
Song” (Tunaland, Box 2263, Kirkland, WA 
98033) Influences; Bob Seger, John Kay, John 


ton’s latest stuff. s a 


Fogerty, J.J. Cale. Guitar sound like Eric Clap. 
f cK 


CLIFTON CHENIER: I’m Here (Alligator 
Records, Box 60234, Chicago, IL 60660) Accor- 
dionist and singer Chenier has been recording 
the mixture of blues, r&b, French, and Cajun 
that is called zydeco (the term can be spelled 
many different ways) since the ‘50s. In the last 
couple of years there have been reports that 
Clifton’s health is gone, etc. He does have failing 
health but Clifton Chenier is still turning out 
Powerful Blues Bayou Rhythms. he is making 
new adaptations of classic r&b and blues riffs, 
turning Louisiana and Texas blues (especially the 
early Duke and Peacock record sounds) into 
exciting new zydeco. The source material ranges 
from swing; “In the Mood,” best known as a hit 
for Glenn Miller's big band; to delta-inspired 
Chicago blues; “I’m Here,” a new offspring of 
“Hootchie Kootchie Man.” His band is 3 horns 
(one, his son C.J. also plays accordion in club 
appearances) and _ bass-guitar-rub board-drums 
rhythm. Chenier uses his accordion like a key- 
board band leader, leading, playing fills, shaping 
the sound of each song—a change from the 
usual driving dance rhythms of zydeco accor- 
dion. Still the music has drive provided by a 
band in its prime. Clifton Chenier is a master. 
He is called the king of zydeco and often sports 
a.crown. On this record, he continues his reign. 


—Ralph Blatch 


DON CHERRY AND LATIF KHAN: Music/ 
Sangam (Europa Records, 611 Broadway, Suite 
214, NYC 10012) Cherry (trumpet, keyboards, 
gong, etc.) and Khan (tablas) in an attempt to 
fuse jazz and traditional Indian musics. Side one 
(called “Music Side”) is the more successful 
blend. Cherry and Khan possess enough sensi- 
tivity and experience to produce a true fusion of 
ideas, as opposed to an embarrassing hodge- 
podge, which is often the case in this type of 
experiment. Side one is gentle, relaxed, self- 
assured, and -has little underlying tension, while 
both western and eastern musics retain their 
uF identities. Play this late at night and your neigh- 
ag bors will not pound on the walls. Side two 
(called “Sangam” which means “meeting’) is a 
virtuosic display by Khan with understated 
accompaniment by Cherry on organ. Like most 
ae lengthy showpieces of ability, the music seems 
baer sorely lacking in direction. After all, just how 
Ste exciting can 13 minutes of mathematical permu- 
a & tations be? Frankly, 1 find the organ chords the 
bee best part of side two, Not a monumental album, 
—Roger Kleier 


KS 
sees 


aie but certainly a pleasing one. 


A Christmas Present (Rooster, RFD2, Bethel, 
VT 05032) The familiar Christmas songs done up 
in “traditional” style on guitars, mandolin, and 
fiddle by. William Wright and Jim Reiman. 
“Rudolph” never sounded so natural. A pretty 
record. —JF 


Christmas Stories From the Picture Book Parade 
(Weston Woods, Weston, CT 06883) Smooth 
storytelling heightened by effective use of taste- 
ful musical arrangements, plus sung versions of 
“The Little Drummer Boy” and “The Twelve 
Days of Christmas.” The narration (by four 
separate narrators) on the four stories (three 
_ Christ-child related, appropriately enough) is of 
the neutral “this is what happened” variety as 
opposed to the playful, “sound effects and char- 
acter acting’ method. —JF 


KATHERINE CIESINSKI AND JOHN OSTEN- 
DORF: Lieder (Leonarda, PO Box 124, Radio 
City Station, NYC 10101-0124) A well done 
recording of lieder written by women composers 
in the nineteenth century. In the recent past 
‘musicologists have increasingly delved into the 
compositions by women in the history of music. 

- Clara Schumann was famous in her own day asa 
pianist, but she proves herself to be a fine com- 
a ee ‘as well. Felix Mendelssohn's older sister 


y is also represented on this album with 
me lovely songs. The two other names, 
phine Land and Pauline Viardot-Garcia, are 
ell-known, but are capable composers in 


and improvisations, Driven by the 


times leaps and occasionally flies 


their own right. The performances are of a ee 
caliber, though I found Ciensinski’s Sopranos 
little cloying and bass-baritone Ostendorf ESO 
tubby at times. — Dean Suz 


THE CLICK 4-song 7” EP (Sound Ideas, Eee 
30582 Sta. A, Lincoln, NE 68503 or through Ric 

Morris, 1245 S. 40th, Lincoln 68510) New wave 
with female vocalist (like Pretenders) with semi- 
original drummer anyway, esp. one song that is 
almost a march. —JF, 


ALEX CLINE: Not Alone—Solo Percussion 
Music (Nine Winds, 11609 Pico Blvd., LA., CA 
90064; dist. by NMDS) Sparse, ethereal solo 
meditations by a guy you might know from his 
work with Vinny Golia. Composed music that 
sounds (and probably is) largely improvised, 
flows with a timeless quality, percussion music 
that has more to do with sound/timbre than it 
does with rhythm in any strict sense, i.e. it’s not 
about the beat. —SP 


JOHN COATES, JR.: Pocono Friends Encore 
(Omnisound Jazz, Delaware Water Gap, PA 
18377) Jazz pianist Coates in duos and trios with 
Phil Woods (alto), Urbie Green (trombone), 
George Young (soprano), Harry Leahy (guitar), 
and Steve Gilmore (bass). Mostly, however, it’s 
Coates of the light touch who sets the tone on 
this lineup of standards and impressionistic 
originals. His “let's make it look easy” style rests 
somewhere between Vince Guaraldi (Charlie 
Brown specials) and Keith Jarrett, though he 
seems to have a myriad of influences (beyond 
jazz even). George Winston fans would certainly 
approve. Bassist Gilmore gives two of Coates’ 
pieces a more contemporary feel, and the three 
tunes with horns add variety, but it’s guitarist 
Leahy’‘s contributions that have the most texture. 


CODE OF HONOR: Fight or Die/SICK PLEA- 
SURE: Dolls Under Control (Subterranean 
Records, 912 Bancroft Way, Berkeley, CA 94710, 
$5) Two bands share one album. Code of Honor 
is a politically-concerned outfit that tempers its 
Dead Kennedys buzzsaws with an occasional 
studio frill. For example, the bullfight scene at 
the beginning of “Code of Honor” is the most 
creative use of sound effects since George 
Morton engineered the accident for the leather 
man on the Shangri Las’ “Leader of the Pack.” 

Sick Pleasure is a comparable band except 
these lads are more concerned with local issues 
While Code of Honor suggests that we should 
“kill all the politicians so no one else will die.” 
Sick Pleasure wants simply to “shoot the Muni 
driver” to get a free ride on his bus. Now it's 
really not all that serious. As the blurb announc- 
ing their album put it, “Code of Honor wants to 
split California off from the U.S., while Sick 
Pleasure just wants to gross you out.” 


—Ted Pastuszak Jr, 


ALEX COKE/NEW VISIONS ENSE 

Records) ARC QUARTET (Dane Recieve OR 
Glasco Turnpike, Woodstock, NY 12498. both 
dist. by NMDS, 500 B'way, NYC 10012) He 

are two releases that reaffirm my faith in The. 
pendent records, and independent jazz in pa fle 
ular. Both ensembles draw heavily fears es 
tradition, Mingus and Ornette especially ; ee 
both ensembles feature competent layers ? a 
respect their material and each other withe r 
being excessively flashy. The New Vj pina 
Ensemble features Tina Maitin's vocals hice 
are ate pure ap enjoyable. Th Which 
toward jazz tradition; from post- F 

REM-136" and “By the River”) eee eg le 
loping charts (“Radio Eyes’), eiratyle 
prarant moto viadlans (one 
other Oriental in feeling), T : . 
that same set of traditions MS en an 
more stretched-out and challengin. B ROIt for 


drumming of Harvey So n, 


Ye 


=f 


al improvisation. Saxophonist Ww 
Thompson has a gift for melody in the Coe 
man/Mingus vein, particularly in “Madeline 

MqL-V-P.” 1 am very impressed with both of 
ae offerings. While neither one absolute 
floored me, | found them each highly enjoyably, 
and intriguing. Most of all, they are fer 
human. — Michael Huntsberger 


OGER COLLINS: Houston Blues (Lup 
Br ecordings, PO Box 249, Orange, CA 92666) 
This sounds like it was recorded without 
rehearsal. It also sounds like Collins, who has an 
expressive mid-range voice, extemporizes hi 
lyrics. This go-in-the-studio-and-play-whatever. 
comes-to-mind recording technique has often 
been used for blues artists. Sometimes it achieves 
great spontaneous results, as in many of fellow 
Houstonian Lightnin’ Hopkins’ best records, But 
Collins doesn’t possess Hopkins’ fertile imagina: 
tion. Moreover, the band is a bit sloppy, so 
some of these songs—despite the strong vocals 
and musical chops—seem to go on forever. 
—Ken Maffite 


and origin 


CLAUDE COMA AND THE I.V.s: Art From 
Sin (Govt. Records, 5210 Adams Ave., San 
Diego, CA 92115) Mid-tempo, mainstream rock 
songs with obnoxiously long guitar solos, annoy- 
ing electric piano fills, and dumb socio-political 
commentary lyrics. Actually some of the lyrics 
might be excusable if they were shouted by a 
15-year-old fronting a hardcore band, but in this 
context, they sound really contrived. 

—Pam Kirk 


COMBO AUDIO “Romanticide’/“It's A Crime” 
(Secret Records; dist. by R.S. Dist'g, 621 E. 
Green St., Champaign, IL 61820, 217-384-7227) 
“Romanticide” is like Kraftwerk crossed with 
Styx—electronic AOR. “Crime” is guitar-oriented 
rock. Commercial? You bet... —JF, GK 


CONTROLLED BLEEDING “Wall of China Love 
Letters’/““No Flies (on Frank),” “Veal” (Soup 
Time, 41 West End Av., Massapequa, NY 
11758) Guitar-oriented psychedelic garage band 
with dirty fuzztone, riffs stolen from Derek and 
the Dominoes, all instrumental. GK:6, JF:5. 


JEROME COOPER: Root Assumptions (Anima 
Productions; dist. by NMDS, 500 B’way, NYC 


10012) Cooper, formerly of the Revolutionary — 


Ensemble with Leroy Jenkins and Sirone, per- 
forms an 11-keyed balaphone, bass drum, and 
hi-hat in what sounds like a live studio improvi- 
sation. Cooper handles a lot of contrasting poly- 
rhythms well and achieves a good balance 
between the three instruments. Side 1 deals with 
one basic rhythm and feels good for dancing. 
Side 2 breaks up the rhythm more. A nice 
swinging African feel to most of this record. 
—Richard Lainhart 


HIL COOPER AND KIRK CHILTON: Hawk 
in the Morn (Depot Records, Norwest Record- 
37's 123 Hough St., Barrington, IL 60010, 
aa Cooper on guitar and bowed psaltery and 
m "On, ON Violin and viola are Chicago-area 
hues who, specialize in purist-style arrange 
onl ie British Isles tunes. Cooper wrote the 
sais ‘Th Originals, both decent and of a similar 
musici pie the vocals are weak, the duo's 
ran oor 'P and ability to play with a wide 
fine Of emotion—from somber ballads to jovial 
makes this a very listenable record. 

—Ken Maffitt 
{CHAINS COPELAND. 
Somersill  pieat, (Rounder, 186 Willow. Av: 
urban blues folla 


Plenty” of variation and 


al, the new working band 
harder, arranger-pianist Ke® 


SS 


for both horns and guitar to real 


l 
wand spare to fast and funky. ¥ let loose. 


slow | thi f S Classi 
befitting of an all-encom : ; Cal 
style 35 aes Passing title lik 
the Blues Today. Ike 
‘The IF 


ZZETTI & GEMMILL QUARTET. 
fe Padre (Cozgem, PO Box a : 
gtation, Seale WA 98125, $7.98) 

rs and four incarnations, the 
Y rnered considerable technique, Line? oie iy 
fee Pees cod oF hea d 

ing the music within; the musi 
hay the hype. Underwood f . 
pares Cozzetti’s piano to that of 
Gemmill’s sax to that of Coltrane: 
trumpet to that of Miles Davis. 
overstating the sax work here. 
Cozzetti's sound to the squonks 
Davis’ direction recently. Steve Bartlett Plays 


Oncerto 
Orthgate 
After 14 


someti 

bit too distracting). Excepting a dlightly anes 
bit of not-as-subtle-as-it. 
might-be Oriental flavoring in “China,” the six 
tracks here comprise an excellent Portrait of a 
group with the talent, technique, and sound to 
make a sizable mark in the’ jazz world, 


—Lloyd E. Townsend, Jr. 


CRAP DETECTORS 6-song 7” Ep (Permanent 
Press, PO Box 6641, Lincoln, NE 68502) Some 
pointless guitar solos, but pointed lyrics and 
homespun integrity make this Pre-HC punk 
come across okay. Nice raw guitar-synth sounds. 
GK:5, JF:4, 


CRASS: Christ The Album 2-LP set (Crass 
Records, c/o Rough Trade, 326 6th St., S.F, 
CA 94103) Crass’ music is best described as 
straight-ahead hardcore; but Crass is one band 
that really does go beyond labels, using their 
music to espouse nonviolent anarchist views that 
focus on resistance to government control over 
our lives and to totally reject the violent, trendy 
punk culture. Songs are interspersed with spoken 
messages dubbed from news announcers, TV ads 
and programs, and interviews with government 
officials and people on the street on such topics 
as militarism, the bomb, law and order, nukes, 
and other forms of government control. The 28- 
page booklet included goes into the details. 
—Kathy Wanda 


CRAVATS “Rub Me Out’/When. Will We Fall’ 
(Crass Records; dist. by Rough Trade, 326 6th 
St., S.F., CA 94103) Typical Crass sound 
(grungy), tempo changes...going for intense, 
Powerful buildup in a heavy punk/art frame- 
work. Too long. Almost Mediterranean sax/feel 
on “When.” GK: 6, JE:5, BP:5. 


CRAZY HEARTS “4 Minutes to Midnight’’/ 
Adrenalin Control,” “L-I-G-H-T” (R. label, c/o 
Zoar Records, 29 Park Row, NYC 10038) Noisy 
“e-tempo, one-beat “end-of-the-world’ rock with 

liberately unmusical female vocalist. —GK, JF 


THE CRESCENT QUARTET (Leonarda, PO Box 
re Radio City Station, NYC 10101) Four ee 
artets by 20th Century women LOMPOREL?: 
Lucie Vellere’s is pretty Peaight French impres~ 
“onism a la Ravel. Ruth Schonthal’s is prea 
Modern, and melancholy. Sarah Alderhol t 
Plays With repeated, shifting elements in at 
5 "euing way, somewhat in the manner ie 
Steve Reich. Amy Beach’s 1929 work is ene 
The ferie and beautiful New England gothic. 
Playing is quite good throughout. R. Legault 


. 


YOK; Hell en (Omnisoun 
Ware Water Gap, AL 18327), Young. j222 


tro are pret 
safe nists first date as a leader plays 3 Ape 


r te od uw best ( lowest 
" oe Mites the 1 of Bl He | 


tr pe rea the others b 


ASide from pry tually kicking ; 
cds hl Hood in The guna 
Ns (pj : em 
Tums), and Chuck Israels (bon ee een 
JOE cr f = 
(Cher Compulsion’/“ap 
don Wa sa » Kensington Gardeng Spas 
thythms cle ey, Rough Trade) S ars 
melodies. Sean light buitar, smooth keshors 
with Dark S more like Ray Davies singing 


ay t 
John Cale. JE: 4. Cheep Robert Wyatt: or 


J.D, CROWE T 
BOBBY HICKS ayy RICE D 


the twelve son i 
., 18S Were written by Flatt 
and Scruggs. It is intriguing that several of these 


material and approaches. Perhaps 
2 Some of those who con- 
e€mn other less traditional albums by Rice, 
Crowe, and others to recognize how much 
respect for, and Mastery of, traditional bluegrass 
has gone into their experimentation. 


—John R. Weingart 


CULT HEROES “Amerikan Story”/"Don't Like 
It” (Maverick, PO Box 3031, Detroit, MI 48231) 
Punk-influenced hard rock with Kiss-style vocals 
(pretty good) by the notorious Hiawatha, who's 
been called the “Black Iggy.” Shows the con- 
viction that most “first wave” undiscovered 
bands seem to lack. JF:6, GK:6. 


CULTURE: More (Joe Gibbs Music. Corp., 
14097 NW 19 Av., Opa Locka, FL 33054) Rootsy 
reggae vocal group, produced and arranged by 
Gibbs and Errol Thompson, in the slower low- 
key style that insinuates itself upon one after 
awhile, e.g. Burning Spear. Songs are fine-honed 
barbs with nice harmonies. —JF 


D 


NNEDYS “Bleed For Me’/"Life Sen- 
ee 9 45 (Alternative Tentacles, PO Box 
11458, S.F., CA 94101) Two more sonic blasts 
aimed at the old targets of complacency, apathy, 
and unblinking normalcy. A side starts with 
foreboding guitar chords leading to lyrics seine 
ingly spat out of Jello Biafra. And a tidy tri ute 

“Cowboy Ronnie“ it is, inviting the discerning 
ia “sit down, enjoy our ethnic meal/ 
harbroiled nuns.” | prefer the flip 

i stop-time, unusual structure, roaring 
with ee Deed drumming, and great 
eaeg It's senior year/All you care about is 


gourmet to 
dine on some c 


Bag ees You're a chained-up dog fenced in 
a a. You're just another ant in the hill’), 
eee sige t played on AOR/New Wave 


They'll never ge Pine ave 
FM at this rate. 

) THE HONKY-TONK 
pee ila Skoal’’/“Rock It ee 
aie, Recordin’ Co., 1686 Catalpa, Cleve- 
ye On 44112) “Rock It” is an enforunes 
ee t at turning rockabilly into southern ros ; 
ae koal is a worthy C&W aap as 
a favorite drug with the swing an pre 8g = 
Bis Ticks that make Earnest an oddity. —GK, 
siv 


‘ er’/"Some of 
DEA pk Ae 11 Teer ave. Liverpool 
Thee ia * Rough Trade) ‘Stranger is 
47, Ut at psychedelic. “Some” is even quote 
pity We tribal (big tom toms kee 
ser with trebly sustained organ i ee 
Pn cating tae a oof te «> . 


m 4 


. Ny 
PE ae! gO eae ea 


“Oh how it shows!!"" Quality goods. 


THE DECENTZ: Get In Trouble 12” EP (Philo 
Records, The Barn, N. Ferrisburg, VT 05473) 
Much to my surprise, this record is really grow- 
ing on me after a few listens. There's nothing 
particularly new here—with the possible excep- 
tion of the pedal steel guitar throughout, though 
it isn't prominent or weird enough to give any 
kind of interesting twist to the music—and the 
stuff is pretty faceless—a mixture of romantic 
pop, soft-core reggae, and ska—but I find the 
soft sound and singer Pamela Polston’s voice 
very soothing. —David Mandl 


DECORATORS: Tablets (Red Flame UK; dist. 
by Rough Trade) Kill City-era Iggy and late 
Velvets filtered through a mannered English 
narration and bubbly UK dance club produc- 
tion—maybe an ebullient updated Doll by Doll 
with skinny sax. Of course, these heady vignettes 
could also have something to do with Ziggy 
Stardust Bowie and Jethro Tull as Geoff insists. 
Whatever... they do appear to have the post- 
punk pop sensibility down. Vocals, which cut 
through every instrumental loop thrown, are like 
the dark side of the Monkees’ Davey Jones. 

—JF, GK 


DEGENERATES 4-song 7” EP (Hit & Run, 2542 
Palo Pinto, Houston, TX 77080) Slow, tinny 
“hardcore” by a trio of fresh-faced kids. Includes 
the hit, “Scungy Girl’ and a good anti-boring 
radio song sung in a charming Houston accent. 
GK: 4, JF:5. 


PAUL deLAY BAND “You're Just the One (I've 
Been Looking For)’/"Sad As A Man Can Be” 
(Criminal, PO Box 25542, Portland, OR 97225) 
Very decent blue wave. DeLay’s full-bodied 
voice takes over a song and makes it his own. 
The sharp guitar and organ backing keeps it 
moving for him. DeLay greatly helps these well- 


recorded workouts with some jazzy harmonica — 


soloing, 6 —JF 


THE DELLS (Chess Records, 96 West St., 
Englewood, NJ 07631) Chess Records’ version of 
the Motown Sound of the ‘60s with this very 
competent and soulful vocal group. If you dug 
the Temptations before they visited the Psyche- 
delic Shack you'll love this LP, The album is a 
reissue of all the Dells’ hits from the late ‘60s 
into the ‘70s. Their smooth vocal sound, per- 
fected over years, is highlighted by the powerful, 
gospel-tinged baritone rasp of Marvin Junior on 
lead vocals. The Dells began their career in the 
‘SOs as one of the groups performing in the 
popular “doo-wop” style. Recently they cele- 
brated their 30th anniversary together with only 
one personnel change throughout, and it shows, 


— Vanilla Jones 


DERECK 4-song 7” EP (Weezul, 4115 N. 36th 
Av., Omaha, NE 68111) Three tape and odd 
“instruments” rock-based experiments, plus one 
rather conventional hard rock tune with dark 
vocals. Some of it’s so slow that it sounds slow 
speeded up. GK:4, JF:5. 


THE DIAGRAM BROTHERS: Discordo 45 10” 
EP (New Hormones, 50 Newton Street, Man- 
chester M1 2EA, England) This British quartet 


Teleased its first album in late 1981 (Some 
Marvels of Modern Science) to mixed reviews. 
This recent EP contains four numbers which 
show the group to be imaginative in use of the 
recording studio, synthesizer, guitars, and per- 
cussion effects. Their weakness is a lack of 
originality. They attempt very simple lyrics (an 
American influence?), but come off sounding 
moronic. Nor do the vocals add any appeal to 
their overall sound. They make a point of 
employing much dissonance (mostly via horn 
overdubs), which could be wonderful, but they 
_ use it without sophistication, as though atonality 
»-were simply another studio gimmick. For the 
most part they evoke other, better groups: XTC, 

Devo, Flying Lizards, Gang of Four. 
—Dug Pomeroy 


DIZZY & THE ROMILARS “Elizabeth's Lover’’/ 
*Startime’” + bonus flexi of “TVC 15” (Jimboco, 
PO Box 203 Ansonia Sta., NYC 10023) Cute 
pop-rock with cute female vocals and_ synthe- 
sizers. “TVC 15” (Bowie Redux) is minus drama, 
ee flair, and associated disco flourishes of original, 
k= but is heavily electronicssss. GK:4, JF:4. 


Se ae DJ Explosion—In A Dance Hall Stylee (Heart- 
beat, 186 Willow Ave., Somerville, MA 02144) 
3 ; A record company sponsors a live DJ event with 
MC Big Youth, the key word here is live and 
that ain't no jive. I won't tell you all the names 
here, two are women, because this one should 
be heard. The background records— including 
some songs from the anth. Bam-Bam to 
E Cherry-O are sometimes scratchy due to re- 
Bilge: peated playings, the liner notes are pretty bad, 
z _ but the record captures the DJ experience better 
f _ than anything T've heard. Someday some grad 
student will write a thesis on the DJ phenomena 
and this is where she'll start. Irie to the max, 
—GK 


baby. 9 


D.O.A.: War on 45 8-song 12” EP (Alternative 
_ Tentacles, Box 11458, San Francisco, CA 94101) 
~ For straight, raw, fun, heavy metal-punk this is 
some of the best Vancouver stalwarts D.O.A. 
have ever done. Tight, well-produced and hard- 
hitting, with great powerchords and catchy-as- 
hell’ sing-a-longs. | could have done without 


remakes of the Dils “Class War” and the Edwin 
Starr hit “War,” “War in the East” comes too 
close to the dub-experiments on “Sandinista,” 
but “I'm Right, You're Wrong” is the best 

they've done since “The Enemy.” “I Hate You" 
d the rest of side one—capped with “Let's 
_ Fuck,” a hilarious remake of “Let's Dance” —are 
sretty damn hot too. I don't take D.O.A. very 
riously, but at least they're funny. Great party 


—Blake Gumprecht 


oR:7. 
*, 


_ year. Comparisons to the Vel 


s, oF 
such as rapid keyboard-like a pase size 
wild, wide-ranging glissandi. : ass aa 
voices appear soloistically, as duets, " 
very musical counterpoint, 
chords, some ae potas E 

ime. The three works 
different facilities yielding different ane ara 
characteristics, though all are clearly s saeties 
you liked Dodge's piece on 10+2:12 pacers 
Sound Text Pieces on 1750 Arch, this con oe 
in much the same vein. —Dean ou 


ERIC DOLPHY: Dash One (Prestige, Ten ae 
Parker, Berkeley, CA 94710) Four a ene 
takes, three previously unissued, from quin S 
sessions in 1960-61, by one of the greatest 1 
men of his time. One is a live version OF a 
Booker Little tune that finds Dolphy coun 
somewhat hesitant and confused (though Little 
and Mal Waldron aren't). The other three are 
absolutely great versions of Dolphy originals: a 
blues, a ballad, and a bit of sinuous swing, 4 
with beautifully creepy heads and odd but still 
quite straightforward solos on alto and bass 
clarinet. A far cry from his later stratospheric 
explorations, e.g. Last Date. —R. Legault 


THE DOO “Soho”/"Trash” (VVV Records; 
available from 4246 Cole Av. #202, Dallas, TX 
75205) Two story songs— “Soho” very much like 
a new wave Neil Diamond, the other a stab at 
white funk by card-carrying rock band. 

—GK, JF 


STEVE DOUGLAS: Hot Sax (Fantasy Records, 
Tenth and Parker, Berkeley, CA 94710) Douglas’ 
sax isn’t all that hot. It seems to blend equal 
amounts of rockish yakety-sax and jazzy 
lyricism, although the highly electric backing of 
the band tends to cancel out any of the lyrical 
overtones. Selections include funk, blues-based 
bop-rock, and spy movie soundtrack music. 
—Ken Maffitt 


THE DREAM SYNDICATE: The Days of Wine 
and Roses (Ruby Records, Box 48888, L.A., CA 
90048) Certainly never expected anything ‘like 
this from a bunch of former English lit majors 
Passion that’s inescapable and unselfconscious, 
backed by a jarring, crashing, stirring wall of 
white noise. Yow! This steams!! Deserving of 
every bit of hype they've gotten, the Dream 
Syndicate's debut LP is 42 minutes of gara 
grunge at its foremost, from the delicate, i 
resignation of “Too Little, Too Late,” the odd 
phrasing of “Until Lately,” to the manic dri 
bloodcurdling intensity of the 7:22 title rece: 
It's filled with anger, love, and ftnslvation 


blistering noise and feedback. And the way he 


spouts “muzzle,” “gone,” and “he 


ordinary guy”...! It’s hot all the Penaan 
: hot € way t 
too. I was showing off a couple of Tei a 


friend the other night and e 

the sau album, bit by BRE NrE Ee hee ee 
a skip over. My only gripe is the inclusi Be 
wo previously released cuts; third ti Hace 
ee ah in fact, for “That's What You AN oA 
ay.” Still, this gets my vote for album tithes 


etc., are irrelevant—this is a cate Lou Reed, 


synthesiz d- nee Shp ee 
dain nt Pop 
le lead 
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— Blake Gumprecht 


_Proach to a colorful ch ensemble, there 
two rather diff ul chamber ensemD 
Serie: ferent works. 


out some delightful funk-enhanced ,, 
music is smooth, relaxed, and always rh < The 
which is understandable since these ie Mic 
played with just about every major Pave 
Hard to pick a favorite here, but the rad artsy 
go with the cover of Marvin Gaye's “In... 73 '0 
Blues,” as the music easily drifts along a 
yocalist Delroy Wilson does a commendab| Uest 

—Charles p. ci. 
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SNOOKS EAGLIN: Today—Down y 
(GNP/Crescendo, 8560 Sunset Blyq Onder 
Angeles, CA 90069) If you want to be H/ Los 
up during those cold winter nights, either ante 
bowl of gumbo or buy this record (preferably i 
both!). Eaglin is in a R&B mood for hee 
Charters produced album, an album of a 
and originals with a rhythm section that : Ids 
hot and spicy as Crystal Hot Sauce, Tene as 
player Clarence Ford dates from the hal Sax 
days of New Orleans R&B and is mentioney © 
the same breath as tenor legends Red Tyee in 
Lee Allen. Pianist Ellis Marsalis is better she 
for his Tatumesque jazz playing, but he ae 
his R&B roots here. Eaglin has played thes 
songs many times—but he brings to them q 
wonderful looseness, the tremendous feeling that 
all he lives for is to produce good music, He was 
certainly enjoying himself on this session. For 
lovers of New Orleans music, and for those who 
want to find out what all the ballyhoo is about 
this record should be added to your collection. f 
~—Kevin Martin 


Mey 


STEVE EARLE & THE DUKES: Pink & Blue 
4-song 7” EP (LSI Records, 1006 17th Av. S., 
Nashville, TN 37212, $3.50) Relaxed combina- 
tion of rockabilly and Chuck Berry licks, really 
slow and with a backbeat. . . distinctive even, by 
a San Antonio-raised former folky. Country 
funk? Anyway, pretty good, but missing the 
crazy edge of his influences. JF:6, GK:6. 


DARLENE & JONATHAN EDWARDS “Stayin 
Alive” /“Copacabana” (Corinthian, PO Box 6296, 
Beverly Hills, CA 90212) Jonathan (not any of 
the famous ones) applies Liberace pianistics to 
the Manilow hit. Darlene sounds like your land- 
lady (my landlady anyway —JSF) imitating ye 
olde BeeGees. GK: 4, JF:7. 


DARLENE & JONATHAN EDWARDS: Darlene 
Remembers Duke (Sometimes), Jonathan Plays 
Fats (Almost) (Corinthian Records, PO Box 
6296, Beverly Hills, CA 90212) My God. No! 
even the Duke is above poking fun at! Imagine 
you were driving all night and somewhere 
1-80 you happened into a very sophisticated little 
town and there found a bar, a piano bar, d 
grinning patrons who were having a 8f4" al 
time poking just the cleverest fun at all the 
hottest hits of Harlem’s Golden Age. Just ae 
this disc and you'll be there. No question. Jone 
than and Darlene have made these songs ; 
Own and in the process given a whole neW leat 
on life to piano teachers, self-righteous purists: 
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EFFINGER: Paul of Tarsus (Ow 
os Box 4536, Boulder, CO 80306) eee 
ings hes had composers who wrote works like 
y oer's Paul of Tarsus perhaps more peo le 
Fuld attend. This is not great music, but is 
‘od, solid stuff in a neo-Stravinsky mode. The 
over of this work, based on the text which 
Peters around the Apostle Paul's conversion, is 
reflected in its orchestration for baritone, organ 
‘Karas, and orchestra, with fine performances 
by Douglas Lawrence, Ladd Thomas, and the 
William Hall Chorale and String Orchestra 
ies ectively. Effinger takes ample Opportunity to 
ull all the stops with resounding chorus over a 
blaring organ. As befitting a dramatic work, the 
effect can be quite stirring. —Dean Suzuki 
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KIRK ELLIOTT: No Fixed Address (Boot 
Records, PO Box 120478, Nashville, TN 37212) 
This is an outstanding, unusual album of fiddle 
instrumentals. Elliott switches effortlessly from 
traditional Irish tunes to his own compositions, 
some of which have strong western swing influ- 
ences. Despite the album's subtitle, ‘Fiddle 
Music,” Elliott also plays mandolin, guitars, 
plectrum banjo, whistle, recorder, and zither, 
and he is backed up by others playing autoharp, 
spoons, banjo, hammered dulcimer, piano, 
acoustic and electric bass, accordion and drums. 

—John R. Weingart 


THE ERECTOR SET: Imitation of Life 5-song 
12" EP (Dan-O Management, 304 Warner St., 
Cincinnati, OH 45219) Anytown U.S.A pastel- 
colored dance pop. No melodies to speak of, 
songs that go on forever, pseudo-Jamaican influ- 
ences, stilted relevance. No hooks, no edge, no 
heart. Bet they've got all the crowd-pleasing 
moves down live, too. Happy New Wave! 
—Blake Gumprecht 


RUDOLF ESCHER: A Cappella Works (Done- 
mus, Paulus Potterstraat 14, 1071 CZ Amster- 
dam, Holland) Though he broke no new ground, 
Escher was an expert composer. These choral 
works are clearly and traditionally tonal. They 
remind me of the choral works by Stravinsky or 
Poulenc. Escher knew very well how to write for 
chorus, dividing the ensemble into as many as 
eight parts for a luxuriant richness and harmonic 
complexity. While tonal, these works are har- 
monically free, as befitting a twentieth century 
composer. 

Two sets of French texted pieces are light and 
'ransparent, yet at the same time, suave, well- 
suited to the French manner. The five songs 
ased on poems by Emily Dickinson are gentle 
and romantic (in its literal/literary, rather than 
i's musical sense). Escher brings out the upper 

ted voices which are supported by vocalese 
accompaniment. W.H. Auden supplies tise 
Poems for which Escher provides stark an 
austere settings which have’ a direct forthright- 
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134 Nene Aa ysics'7°S.0.8." (c/o Kimble 
notable for Vv: Mendon, MA 01756) Most 
xtremes Sree from Billings, Montana, the 
Tab cent are fairly adventurous within a hard 
Wow st te reesae inflections, some Bow Wow 
about i ot in&, Unusual lyrics), but that's 


GK: 4, ae cee: just a tight power trio. 


EYELESS IN GAZA: Drumming the Beating 


Loar erty Red, 53 Kensington Gardens Sq., 
- ; dist, by Pinnacle and Rough Trade) 

loody, poetic duo—razor sharp vocals backed 
with lovely drones and electronic washes and/or 
percussive figures manipulated from a number of 
different sources. The feel varies from ancient 
Celtic lamentation to Aqualung-period Jethro 
Tull to Astral Weeks-period Van Morrison to a 
very surprising variation on Postcard-style post- 
pop. Electronics and great clarity, of course, 
mark it as being part of the present era, and its 
conviction keeps it from being stultifying. —JF 
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FACTRIX, CAZAZZA: Live—California Baby- 
lon (Subterranean Records, 912 Bancroft Way, 
Berkeley, CA 94710) Factrix has three songs on 
Side A that range from guitar noise to spoken 
lyrics accompanied by eerie bass and TV/laugh- 
ing in the background. Factrix’s music explores a 
state of mind and raw impulses that would work 
well as a soundtrack to a psycho-terror movie. 
The Monte Cazazza side (4 songs) stands on its 
own a little better because the music has more 
dynamic and instrumentation changes. Generous 
with noise, treatments, electric violin; some 
interesting “found object’ percussion sounds, 
The album is primitive music by means of 


isti logy. Something's missing. 
sophisticated technology ME as 


“Life On the Line’/“4M” (Mute, 
ie DP Bene: ea NW11; dist. by Spartan 
UK and Rough Trade) Crystalline electronics 
(Kraftwerk is everywhere), vocal op he side: 
gurgly baby on the flip. Sonne Tan: ane 
esting little wind-off grooves. GK:4, JF:4. 
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on their American tour. On the “North” side of 
the LP they bounce through “The N.W.R.A.” 
and “Hip Priest’ in Chicago and then it’s off to 
New York for (a transcendent) “Totally Wired” 
and “Lie Dream of a Casino Soul’—these last 
two still leave me breathless. The South side 
(recorded in S.F., Houston, and Memphis) is less 
brilliant but still strong—my favorite is “An 
Older Lover” (originally appeared on the Slates 
10” EP). This album functions as a good intro- 
duction to the Fall—hopefully it will bring them 
some new fans in the U.S. —Graham Ingels 


FASTBACKS: Play Five of their Favorites 12” 
EP (No Threes/Safety First Records, PO Box 
5940 University Station, Seattle, WA 98105) A 
wholesome young guitar-based pop band. Singer/ 
guitarist Lulu and singer/bassist Kim have nice 
voices, but guitarist Kurt's songs wander around 
and don't really go anywhere. —Pam Kirk 


FEAR OF STRANGERS (Box 7245, Albany, NY 
12224, dist. by Faulty Products) The band 
doesn't establish any real turf here. Occasionally 
Ray Davies comes to mind in the writing, and 
guitarist Todd Nelson has some moments but 


- generally, production, -arrangements,and per- 


formance are uneventful. There is talent in the 
band, but the record lacks the attack or the 
charm to put it over. —Rix Zeers 
(I was kind of reminded of Joy of Cooking. —JF) 


CHARLIE FEATHERS: Original TV Sound 
Track NBC 1979 (Rock-A-Billy) We're Getting 
Closer 10” EP (Lunar #2 Recordings, POB 249, 
Orange, CA 92666) This here is the real thing 
gang! Some class, and classic, rockabilly from 
an acknowledged master/innovator. A contem- 
porary of Elvis Presley and the rest of the Sun 
Records gang in the early '50s, Feathers rocks 
through some of his greatest hits backed by his 
son Bubba Feathers on electric guitar and 
PeeWee Truitte on upright bass. Doggone fine 
renderings of “Stutterin’ Sindy,” “Tear the Dance 
Floor Up,” and “Tongue-Tied Jill” are performed 
live, from Houston, Texas, courtesy of the 
"Little Ole Show.” Mandatory for collectors, 
highly recommended for newcomers looking to 
the roots of rockabilly rhythm. _—Mick Mather 


FELT “My Face Is On Fire’/‘Trails Of Colour 
Dissolve” (Cherry Red, 53 Kensington Gardens 
Sq., London W2 4BA, UK; dist. by Rough 
Trade) Crystalline guitars, tom toms and bongos 
(‘propulsive rhythms’), some Velvets, some 
Durutti Column, some Bowie, some Dick Dale. 
GK:4, JF:5, SP:5. 


FELTMAN TROMMELT: ..,und noch mehr 
(Boots Records, Theaterstrasse 4-5, 3000 Han- 
nover 1, Germany) Bilingual (French and 
English). Funky pop to electropop. It’s above 
average, but I've heard too ‘many records which 
sound like this—call it the European sound, A 
curiosity. 


FINN AND THE SHARKS: Inner City Rocka- 
billy 12” EP (Rebel, 75 F “th St. Apt. 4C, NYC 
10003) One of the m 
slugging it ou! 


—K. Ja Brasaemle _ 
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Circuit. With rockabilly ravers like “Inner City 
Rockabilly” and “Real Gone” it's easy to see 
why. Their music is farther ranging than that, 
however, and the spinetingling harp and guitar 
work on “Tell Your Mama” is knee-deep in the 
rock'n roll blues. With musical influences as 
diverse as Joe Ely, Rockpile, and mid-period J. 
Geils the last thing you'd expect would be a dose 
of reggae and ska rhythms. “The Wheels Start 
Turnin” dole out a dose and a half...and it 
works just fine! Could this be the start of 
Reggae-billy? —Mick Mather 


FLAG OF CONVENIENCE 4-song 12” EP (PVC/ 
Jem, 3619 Kennedy Rd., S. Plainfield, NJ 07080) 
The Steve Diggle (guitar) and John Maher 
(drums) half of the dearly-departed Buzzcocks. 
Joined by a new bassist. and keyboardist, the 
magic isn’t quite there, maybe because modernist 
pop is sounding old these days, and there can 
only be so many dancers on the dance floor (old 
proverb)—reminds me of Bowie before he 
moved on...or a cool Buzzcocks with conces- 
sions to the UK disco craze. —JF 


FLESHEATERS: Forever Came Today (Ruby/ 
Slash Records, PO Box 48888, L.A., CA 90048) 
Singer Chris D. (founder and only original 
member) has changed the lineup and the sound 
considerably. The new sound is louder and 
harder, approaching heavy metal but without 
plodding. Sax adds an interesting feel to several 
songs. The only annoying thing is Chris’ vocals; 
he sounds like Iggy but without as much con- 
trol. His lyrics show an obsession with death. 
—Mike Clark and Pam Kirk 


| SHELBY FLINT: You've Been On My Mind 
(Mad Satyr Records, 11684 Ventura Blvd., 
Studio City, CA 91604) Singer/songwriter Flint 
has come up with a most attractive album of 
jazzy pop tunes. She has a distinctive voice 
which ranges from sweet and tender, as on the 
title cut, to punchy, almost tough on “Touch of 
Love.” In her more fervent moments she reminds 
me of Julie Tippets nee Driscoll, yet her voice is 
wholly her own. Aside from her delicious voice, 
she writes smart tunes and terrific arrangements. 
To top it off, she is backed by a tight group 
featuring Denny Seiwell (from Wings, of all 
groups) and some nice. sax. work by Jerry 
Peterson. —Dean Suzuki 


FLIRTS: 10¢ A Dance (“O” Records/ Vanguard, 
71 W. 23rd St., NYC 10010) Producer/player 
mastermind B. Orlando and his girls wave out! 
Some uses for this record: (1) You're at a major 
university and you're tired of the same old 
_--—-_—skeggers—throw a new wave party, swing those 
ee skinny ties. (2) You're a “modern man” and so 
tired of trying to “understand” and be “feel- 
 ing’’—crank it and be sexist. (3) You're a 

feminist —take it to a support group and put it 
down. (4) You're a DJ on a commercial station 
~ that’s gone “new wave” —play it all the time! 


FLOWER CHILDREN: Acid Jams cassette 
(Gorilla Lunchbox, PO Box 577, Elm Grove, 
WI 53122) Don't let the herd of dying elephants 
that charge out of the alto sax nor the surf 
rhythms nor the machine gun barrages of hub- 
aps and garbage cans fool you inte thinking the 
Flower Children want to be James Chance, Lili- 
put, and the Raincoats rolled into one. They 
probably hate the above-mentioned groups as 
much as they hate conceptual artists, socialists, 
and most other manifestations of modernism. 
- Acid Jams will appeal to eccentrics of similar 
versuasions as well as fans of Cabaret Voltaire 
don’t understand that the joke is on them. 
Gala ~_s =Dave Luhrssen 
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FREE FLIGHT: The Jazz/Classical Union (Palo 


Alto Jazz Records, 755 Page Mill Road, Palo © 


Alto, CA 94304) This album makes a strong case 
for the proposition that good music is just 80° 
music, regardless of category. The quartet was 
put together by the principal flutist of the Los 
Angeles Philharmonic, Jim Walker, who grew up 
listening to jazz. The music is a seamless blend 
of jazz, classical, and Bulgarian folk styles, 
played on both acoustic and electronic instru- 
ments. Although this is not music that will scare 
or shock you, and at times veers dangerously 
close to Muzak, it should soothe the troubled 
soul. —Steve Moffic 


BARBARA FREEMAN & CONNIE REGAN, 
” THE FOLKTELLERS”: Tales To Grow On 
(Weston Woods, Weston, CT 06883) Two- 
energetic folksy storytellers who obviously love 
their work keeping the oral tradition alive. 
However, this live recording in front of young 
schoolchildren points out a problem: they don't 
know their audiences—a few well-placed “ex- 
planations” integrated into the stories would 
have the kids laughing/understanding a lot 
more, as unfamiliar words and O’Henry irony/ 
plot twists can be very confusing to little tykes. 


FREEZE “The Walking Wounded’/’The People 
Are Rising” (Aratron, 5704 36th Av., Hyatts- 
ville, MD 20782; available from Cross Country, 
PO Box 50416, Washington, DC 20004) Well- 
recorded. “Wounded” is like a combination of 
Joan Armatrading and Springsteen vocally, has 
a strange high-pitched guitar solo. The “B” has 
Genesis/ Asia influences, is AOR-oriented. 

—GK, JF 
THE FREEZE “I Hate Tourists’/“Don’t Forget 
Me Tommy” (Rebel, Box 527, W. Dennis, MA 
02670) 1979. Tinny pre-hardcore punk from a 
Cape Cod-based “This Is Boston, Not L.A.” 
band. “I hate tourists/Tourists suck/It’s only 
their daughers/I want to fuck.” “Tommy” has 
fun wimp vocals. GK:5, JF:5, BP:S. 


FULL CIRCLE “Mother and Lover’/"I Did It 
For You” (Mother Records, 1385 York Ave., 
NYC 10021) Former Cyrkle (‘Red Rubber Ball’) 
member and his wife put out this quasi-mystical 
soft pop psychedelic record in memory of John 
Lennon, recalling hippiedom in all its multi- 
colored glory and impenetrability. —JF, GK 


“Theme from Friday The 13th Part 3”/“Rock 
Bottom” 12” 45 (One Foot Records, a subsidiary 
of Gramavision, 260 Broadway, NYC 10013) 
Though no artist name is given, this very com- 
mercial disco single, produced by Michael Zager 
and Ed Newmark for this dance subsidiary of 
NYC's newest label, is presumably the product 
of some of the city’s best young studio players. 
The movie theme (5:17; 129 bpm), memorable 
more as an instrumental sound than a melody, is 
here given very stylish production: skillful 
arrangement, performance and recording, Also a 
fine, danceable keyboard-bass line. The “B’ side 
is a pleasant medium tempo groove; a basic 
band-track with no overdubs. _—Dug Pomeroy 


BOBBY FULLER FOUR: Best of... (Del Fi,; 
dist. by Rhino, 11609 W. Pico Blvd., L.A., CA 
90064) Fourteen tracks from 1965-66, the two 
years between Fuller's hit “I Fought the Law’ 
(included here, of course) and his mysterious, 
untimely death. This is a rock’n roll classic if 
there ever was one—every modern pop group 
should study this record as an example of how 
to play and sing simple, catchy songs about 
love, cars, and parties with an almost astonish- 
ing intensity. —R, Legault 


FUTURISK “Army Now’/"Keep Myself Alive’ 
7" 45 (1980), Player Piano 5S-song 7° EP (1982) 
(Clark Humphrey Records, PO Box 831, Deer- 
field Bch., FL 33441) Synthesizer trio who have 
gotten progressively more “modern” to the detri- 


ir music. They're still not exact 
ance-inducing, but just wait din) 
d, The 45 has a punkier, mor, 
rocking feel to it. Player Piano, soundwise, ig 
too mid-rangey, can’t compete with the pj 
British dance floor beat-masters they otherwise 
F:5 for 45/4 for EP, GK:6 for 45/3 
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THE GIST “Love At First Sight”/“Light Aircrafy’ 
(Rough Trade, 326 6th St., S.F., CA 94103) 
Stuart Moxham’s light funk post-punk BeeGee, 
simulation uses effects/percussion nicely, while 
the “B” is totally different. “Pretentious” —GK 
“Rick Wakeman’ —SP, “Choral singing with 
rhythm box?” —JF. SP:5 or 6/2 for “B,” GK:3, 
JF: 6. 


THE GLADIATORS: Symbol of Reality (Night- 
hawk Records, PO Box 15856, St. Louis, MO 
63114) The Gladiators are a rarity among 
Jamaica's reggae acts—a totally self-contained 
band. Their sound brings to mind middle-period 
Marley and the Wailers. Lead singer Albert 
Griffiths possesses a fervent lift and writes songs 
with Marley’s sense of moral defiance. His back- 
ing band is precise and rocking. When Griffiths 
sings “I had a vision last night, that I was 
walkin’ on a street of pure gold” he’s wholly 
credible—even if the listener isn’t sure whether 
“gold” refers to a precious metal, marijuana, or 
some spiritual metaphor. A highly worthwhile 
addition to any reggae library. 

—Norman Weinstein 


GO-BETWEENS “Hammer the Hammer’/"By 
Chance” (Rough Trade, 326 6th St., S.F., CA 
94103) Both are emotional UK post-punk (Aus- 
tralian but what-the-hey?) with lots of presence. 
“By Chance” especially has live-sounding drums, 
is really loud, trebly. “Hammer” is more hook- 
oriented. GK:6, JF: 6. 


HEINER GOEBBELS/ALFRED HARTH: Indi- 
aner fur Morgen (Riskant, address needed—try 
Recommended, 583 Wandsworth Rd., London 
SW8, UK) Tightly composed and arranged stuff 
of a highly original fashion. There's no overall 
adherence to a particular idiom here—only a 
faithfulness to invention for its own sake. Except 
for the assistance of Dagmar Krause (voice) in a 
few spots we hear only Harth and the unfor- 
tunately named Goebbels on keyboards, wood- 
winds, and stringed instruments, overdubbed 
aplenty for richness and girth, Reference points 
for this highly recommended and enjoyed album 
include Elliott Sharp, Fred Frith, the WSQ, and 
Material. —Joe Harrison 


GOOD NEWS 4-song 7 EP (Dharma, PO Box 
6111, Hamden, CT 06517, $4.97) Roy and Gail 
Mazzacane on vocals (Loren’s siblings?) plus 4 
pianist, this is pretty good unslick inspirationa 
music—two originals, “Amazing Grace,’ aM 
Glory Glory.” Gail sounds like a young Tracy 
Nelson (not as overpowering) and Roy just fills 
in the sound (in the Delaney Bramlett style, not 
to mix our southern country/R&B groups 0° 
much). This has a loose feel to it. JF:6. 


GORDON HEIMER: Darlin’ (Groid, 11532 23rd 
Ave. S., Burnsville, MN 55337) Gordon Heimet 
(a band, not a person) combined a flailing sot 
of hard-rock (MX-80 Sound is an important 
influence) with post-punk dissonance, a signifi- 
cant element of free-jazz improvisation (courtesy 
of Milo Fine, who is somewhat buried in the 
see and a considerable dollop of craziness. In- 
ree the tongue-in-cheék lyrics (my favorite » 
the panic-stricken musician who. can’t play 
au he lost his charts’ on “Sesame Street 
countdown") and madcap arrangements ovt 
vieigh, the fact that the band’s musical thinkins 
ay yet to crystallize into a fully develo 
unified expression. Scan leeetom: Bt 
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RAVES ‘The Colorado W 
sal Dying Love” (Hornet, 8933 Washington 
Wit aver, CO 80229; Promoted by Howard 
stv PO Box 12, New Kensington, PA 15068) 
yok Zz as you imagined, is pretty country, a 
ae of Gene Autrey Says Vokes. The guitar 
0 piano led ballad “Dying Love’ is also Okay 
an more of the standard country feel, but is 
A nicely SUNg and well-produced (aside from 
‘s typically insipid backup singers), features 
UN ful fiddle. atF 


altz’”/“Living 
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JT PRETENDERS “Husky Fever On Two 
oeraik Emerson, 9712 1st NW, Seattle, WA 
ai, $2—profits to UW Marching Band) Basic 
Kn roll (with a sax solo) in celebration of 
Weal college football team. Old-fashioned, yes, 
put too ‘70s for its own good. —IF, GK 


REEN ON RED 12” EP (Down There, 11028 
Sunset Blvd., L.A., CA 90049) I picked up 
Green on Red's first self-produced 12” EP in the 
bargain bin for 99¢. Expecting to play it once, 
maybe twice, before taking it to the local used 
record store, I was surprised and encouraged. | 
found hooks, meaning, and an excellent sense of 
melody—a spotty record overall, but one I've 
gone back to again and again. This, their second 
release, is somewhere between an EP and an LP 
in length. Released on Steve Wynn's (Dream 
Syndicate) Down There label, it’s stronger 
throughout, but lacking some of the charms of 
their first record. Nice piano flourishes have 
given way to sometimes obnoxious keyboards. 
The background of noise and lack of discipline 
is gone. And nothing on here comes close to “A 
Tragedy” on the first EP. Nevertheless, Green 
on Red have defined their sound more, and this 
has some very good moments, boding well for 
future releases. Rooted in the ‘60s without 
sounding the least bit dated, this is generally 
slow, deliberate stuff. Catchy but subdued, 
urgent but ‘confused. Distinctive vocals, but the 
lyrics often seem contrived. —Blake Gumprecht 


THE GUISE “Scared of Success’ /“These Boots 
Are Made For Walking” (Test, c/o Peter Panek, 
4 Buffalo Rd., Slaterville Spgs., NY 14881) Not 
to be confused with Philadelphia group. “A” side 
ishard rock boogie with piercing lead guitar and 
putrid lyrics about a girl—big punchline: she 
won't “ball” because she’s “scared of success.” 
Dismal tavern rock version of “Boots.” —GK, JF 


TOM GURALNICK: Solo Saxophone/ Albu- 
Werque (Cleo Records, available through 
“MDS, 500 B'way, NYC 10012) Fascinating 
Jacket notes, jt seems this Guralnick has ad- 
Yanced the state of saxophone sonics. These 8 
tracks offer a variety of sounds, often disjointed, 
and certainly comparable to the work of David 
ss. While some of this I found a bit too ab- 
‘tract, piecemeal, and annoying, other tracks 
had obvious moments of sustained clarity and 
C Ye, such as “Mixed Emotions” and “Familiar 
"rents.” New music for saxophone, indeed. 


_—Rick Karcasheff 


iRION GYSIN: Orgy Boys (Hat Musics, Box 
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Soe oe Unforgiven (San Francisco 

- Seat r Ost St., San Francisco, CA 94102) 
tally eartbreaking collection of last songs 


ae Sa ane torments of 
neato nce. None of the songs here 
rival “If | Were A Carpenter’ for Bieostal pro- 
ng has an unshakeable 
well as musically, Hardin 
y singer-songwriters (Tim 
- another tragic “suicide’) 
sixties folk revival with a 


moted Properly by Verve and Columbia. So 
how fitting that after his distinguished and mis- 
understood career that a small independent 
record company Puts out his last songs. I pray 
that this touching collection sells. Then those 
fools at Verve and Columbia might reissue his 
past gems. I'd like to think that Dylan Thomas 
was right and that “Death Has No Dominion.” 
—Norman Weinstein 


BOB HARRIS: Guitar (BMA Records, 443 
Steeple Chase Lane, Bridgewater, NJ 08807) A 
fine first album by a New Jersey bluegrass 
guitarist. Harris combines inventive interpreta- 
tions of some bluegrass standards, including 
“Ground Speed,” “Devil‘s Dream,” “Dixie Break- 
down,” and “New Camptown Races” with his 
own compositions. If you were looking for a 
category for this all-instrumental album, “pro- 
gressive bluegrass” might do, but it wouldn't 
really do justice to the Doc Watson roots evi- 
dent in Harris’ playing, nor to the sheer skill 
with which he plays. Harris, who has played 
with D.W. Griffiths and the Rank Strangers and 
other New Jersey bands, is backed up on the 
album by Griffiths on banjo, Vic D'Amico and 
Barry Mitterhoff on pipe Gary Oleyar on 
i i ndt on Dass, 

fiddle. and Fuk NS —John R. Weingart 


” EPs (c/o Gerald Jupitter-Larsen, 
Saar Vancouver, V7X 1N8, pened) 
Sounds and soundworks by Buy ighe sa ain 
his nihilism, calls his music destroye z arlier 
EP is the more obtuse, treating us to pu noise 
and the like, while the second is a real sel oS 
. ated patterns/rhythms, found sounds 3 
ofl a plus little self-conscious narratives, but 
Recdant care...why should we? 


- Watch Your Step (Rounder 
RE ioe Ave., Romariaie. MA 
02144) The man’s got a very sweet volets : aoe 
right through ya, aes a ate oe aan 
i cord has ever = 
pits Her re picking, backwoods Saurhaer 
aconk t, some rockers, some very SICK Pop 
sentiments even one or two pseudo-oldies pun 
arrane jnfortunately I remain unconvinced. 
e z * 
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with some imagination. P.S. Ted and Elizabeth 
Hawkins’ vocals on ‘Don’t Lose Your Cool” are 
great. Maybe Elizabeth should do his arranging 
— Annelise Orleck 


more often. 


BONNIE HAYES: Good Clean Fun (Slash 
Records, PO Box 48888, L.A., CA 90048) My 


13-year-old consultant really likes this band, who 
used to be known as the Punts. Hayes’ vocal 
style and lyrics are a blend of ‘60s girl groups, 
B-52s, and the Go-Gos. Subjects range from 
boyfriends and parties to joyriding and just, 
well, good clean fun. The backup band combines 
pop with ‘60s psychedelic guitar riffs... after all, 
they're from San Francisco. It all fits together 
surprisingly well for a catchy, likeable sound. 
—Kathy Wanda 


RAY HENRY & HIS ORCHESTRA (Rex Records, 
34 Martin Street, Holyoke, MA 01040, $4.98) 
Henry is a polka professional through. and 
through. As a polka band leader in New Eng- 
land, he has introduced his traditional polka 
sound to thousands of panting dancers. This 
album captures accurately that sound: medium- 
speed tempos, light, happy melodies, rock-solid 
arrangements and expert ensemble playing 
(especially in the horn section, which shows the 
influence of Chicago-style polka bands and, 
indirectly, Mexican mariachi bands.) 

Of the 12 selections on the album, Henry 
includes three obereks and only one (!) waltz. 
Heavy on the polka beat, covering a variety of 
styles, from Mexican to Chicagoland Polish, 
Slovak to German. Ray Henry is in this business 
to make people dance, As a result, this music 
takes no chances but it's never meant to. They 
present a traditional and uncompromising 
approach to the polka sound. Not terribly excit- 
ing, but enjoyable. —KW Karpowicz 


TED HIGGINS “For Euphoria, I Go For You’’/ 
“I've Got A Request For A Radio Girl” (Nouveau 
Cliche, PO Box 347 Pike Place, Seattle, WA 
98101, $3) Basic boogie rock with weirdo idiot 
free-associating in rhythm. Like a dream you'd 
have after eating too much pepperoni. —JF, GK 


FRANKIE HILL “Hold On’/“We Walk Alone’ 
(Disturbing, PO Box 11463, Chicago 60611, $3) 
Saxman from ska band Heavy Manners in an 
appealing blend of R&B and funk, nicely 
recorded and arranged, with big horn, synth 
(also played: by Hill) and bass sounds, very 
capably backed by funk and ‘new wave” 
musicians—could be an actual black/white 
crossover. JF:6, GK:6, ; 


GRAYSON HIRST and MICHEL YUSPEH: 
Schubert, Reichardt, Mendelssohn-Hensel (Leon- 
arda, PO Box 124, Radio City Station, NYC 
10101-0124) Tenor Hirst has a beautiful voice, 
especially when singing in lower dynamic levels. 
When singing forte passages, his voice is prone 
to get wild, and his intonation is slightly. off 
occasionally. The performance of Schubert's first 
great song cycle, Die Schone Mullerin, is unique 


in that it is based on intensive research resulting — 
in an edition that is as close to the original _ 
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Manuscript as possible. Hirst and Pianist 
Yuspeh’s interpretations are insightful, though 
On some of the songs I did not agree with the 
tempi, which tended to be a bit quick. “Das 
Wandern” was more like “Das Joggern.” There 
are a couple of other interpretational quirks, 
such as a little bit too much rubato here, or an 
overly dramatic shift in dynamics there, but 
Overall it is a job well done. 

This two-disc set also includes songs by Louise 
Reichardt and Fanny Mendelssohn Hensel, older 
sister of Felix Mendelssohn. Reichardt's songs 
with Italian texts are reflected musically with 
appropriate Italianate lyrical, and sometimes 
impassioned, melodies. The German text songs 
are fine, though not outstanding, examples of 
lieder. I found Mendelssohn Hensel’s lieder 
more captivating, especially “Warum sind denn 
die Rosen,” which had Schumann’s warmth and 
was particularly beautiful. The interpretations of 
songs by the two women composers were 
generally good, though the performers lapsed 
into overly affected mannerisms in a couple of 
Passages. —Dean Suzuki 


HI-SHERIFFS OF BLUE “Ain’t But Sweet 16,” 
“My Big Vacation’’/“Cold Chills Pts. 1&2” 
VYimboco, Box 203 Ansonia Sta., NYC 10023) 
Their first two singles re-packaged in the 12” 
format on a new label. Only heard the “Cold 
Chills” 45, and it sure does sound good all in 
one piece like this. It compares to Television's 
“Little Johnny Jewel” not only in record packag- 
ing but also style, pacing, and sound—slow, 
pained, repeated guitar/drum notes with a mean 
kick that hits you on the rebound. I suppose the 
“A” is what happens when no wave hits country 
blues head-on—blood in the swamps. Pure 
poison, but it’s what I like. —JF 


"= RRY HOBBS “Too Much Lovin’ At Home’/ 

- sco-Party” (Pure-Black Soul, PO Box 2544, 

on Rouge, LA 70821) “Too Much...” is pre- 

<0 early ‘70s style deep south soul (i.e. Otis 

. -dding). “B’ is about a funky Sesame Street 

> ‘-together. Lightweight but has some ultra- 
inky loud bass. GK:6/4, JF:6. 


HOLLYWOOD ALL-STARS “Long Way From 
Home”/“Mary Jo” (High Water, c/o Dr. David 
Evans, Music Dept., Memphis State U., Mem- 
phis, TN 38152) “Long Way” is standard blues 
lament, “Mary Jo” a fine boogie-blues outing, 
the breezy guitars and organ working really well 
together. Nice big bass. GK:7, BP :7, JF:6. 


KATHERINE HOOVER: Chance, Daysongs; 


_ Martin, Sonata da Chiesa; Mamlok, Variations 
_ (Opus One, Box 604, Greenville, ME 04441) Of 


the three pieces, I found the works by Frank 
Martin and Nancy Chance the most interesting. 
Chance's Daysongs is for an unusual ensemble of 
flute and two percussionists. The two percus- 
sionists are Glen Velez and James Preiss, both 


_ from Steve Reich and Musicians, The composi- 
_ tion and the performers strike a perfect balance 
_ between the flute and percussion. Each of the 


three short movements has its own distinctive 
character and set of timbres. The first is mysteri- 
ous and delicate, though the combination of. 
flute, tom toms, and vibes does flare up with 


__ energy. The setting for temple blocks, marimba, 
and flute (the second movement) is more 


pungent, yet it maintains its own quietude. The. 


third movement is the most varied, with an 

assortment of xylophone, maracas, cymbals, and 
_ gongs performed with mallets and sticks. There 
_ is a more nervous energy with its rolls and trills. 
_ A successful work. 


_ The Sonata da Chiesa of Frank Martin has an 
evocative air of antiquity, yet the music is not 
ooted in past eras. The lovely and melancholy 
ute melody floats over the organ accompani- 


~ ment, From the beginning there is a real sense of - 


intimacy that is never destroyed, even in the 
1 hg Reh Rea ra —Dean Suzuki 
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KATHERINE HOOVER: For the Flute (Leonarda, 
PO Box 124, Radio City Station, NYC 10101- 
0124) Louise Farrenc’s Trio for flute, cello, and 
piano is a large-scale, romantic piece that con- 
sumes side one. It is a conservative piece, re- 
flecting the aesthetic of composers such as 
Schubert and Mendelssohn. While it is well 
crafted, I found it rather nondescript. I was 
much more enthusiastic about the shorter pieces 
which followed by other female composers, 
particularly the works by Lili Boulanger (sister 
of Nadia), Tailleferre, and Hoover herself. The 
Boulanger pieces are in a late romantic mode in 
their harmonic and melodic language, with a 
touch of Impressionism, but the temperament is 
unmistakably French. “D’un matin de printemps 
is jaunty and exuberant, though not flashy, and 
very French. Tailleferre was a member of Paris 
Les Six, though her works are largely forgotten. 
The folk-like melody and simplicity of musical 
materials clearly manifest the aesthetic of Les 
Six and their mentor Satie. Hoover's own com- 
position is anachronistically Impressionistic, 
though its piquant melody gives it a different 
twist and charm. These pieces, performed metic- 
ulously by Hoover, make this an appealing 
album. —Dean Suzuki 
HOT RIZE: Presents Red Knuckles & The 
Trailblazers (Flying Fish Records, 1304 W. 
Schubert, Chicago, IL 60614) Bluegrass band 
Hot Rize appear in disguise as the honkytonk 
Trailblazers band, doing mostly competent 
versions of standards with some comedy take- 
offs on country-music radio, The Statler Brothers 
did the comedy better as Roadhog Moran and 
The Cadillac Cowboys. The serious music is not 
bad, but you might as well spend your money 
on the real thing, or get one of Hot Rize’s fine 
albums under their own name. —Larry McCombs 
HUMAN HANDS 3-song 12” EP (Monolith 
Records, 8033 Sunset Blvd., Room 758, L.A., 
CA 90046) “Jubilee” is a jubilant poppy number 
from this now-defunct LA band, with Carribean 
rhythms, rolling bass, propelling keyboards, and 
loads of hooks. Shades of Eno circa 1974, I'm 
told. The rest of this posthumous EP is rather 
ordinary; “In the Heart of China,” in particu- 
lar, is a downright annoying experimental-dub 
mix of “Jubilee.” —Blake Gumprecht 


TOM HUNTER WITH GWEN HUNTER & 
FRIENDS: You Gave Me This Song (Long 
Sleeve Records, PO Box 315, Mill Valley, CA 
94942, $8.50) “Some songs are sleek and shiny/ 
Folks write ‘em so they'll sell/Other songs are 
rarely heard/Though they tell their stories 
well/...And even when you. make ‘em up, / 
They're really hand-me-down.” Hunter puts 
together some fine songs from the ideas that are 
floating around in the common consciousness, 
and this album (produced by Geof Morgan with 
a lot of good Bay Area musicians) sets them off 


‘to perfection. Whether it’s meeting a true friend 


in a laundromat, dealing with the life of a single 
parent, viewing a multiple marriage from the 
kids’ perspective, or just thinking about the 
nuclear bluff-off, Tom finds a way to make it 
ring in your memory. Call it folk/country, | 
suppose, but I just think of it as a record that 
makes me feel like getting up and facing another 
day. “So here's to songs for living, for change, 
and coming home/For fighting what you know 
is wrong and standing on your own,” 


—Larry McCombs 
{ 
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IEMA Collective Tapes #3 and #4 C-00 cassettes 
(Anvil Creations, 10148 Hobsons Choice Lane, 
each, checks ¢ 

Kenneth Moore) The International Blectronic 
Music Association (PO Box 456, Salamanca 
NY 14779) continues releasing “collective tapes” 
on a regular basis. (The term “Group Tape” has 
been dropped, a artists appear individually 
not as a “group.”) It's worth notin that ' 
though there are only a few : re 


opens with the jittery, Nervewrac 
3 TAA John Wiggins. Although it’s a at 

Phov is tion/ performance, one is happy it’s 
SOA ers asl Elie 2A fee Tomoeece: 
in less than ao OOD . -dl | lax MOrrow’ 
‘. more enigmatic, if hardly less re axing. Roper 
vathers “Sleeper” is a cleverly conceived jp. 
gniolsly realized, slyly pomersus pice Which 
condenses the human sleep Par fl FOM yaw; 
through various dream and sige -Hoating Stages 
to a reassuringly gentle awakening. William 
Ashley Cooper's Capricorn —Crystal Mind 
Dream” is a more hypnotic, guided Journey into. 
the subconscious. His “Gemini” has a sub. 
title too complicated to reproduce here, but it 
deals with multiple dimensions and multiple 
dementia, a title well-chosen for this kinetic and 
many-layered piece. Chuck Larrieu likes tg 
accumulate his music in a manner not dissimila, 
to, yet hardly equivalent to the minimalist 
school. Unfortunately, his two pieces here ate 
too short and truncated to develop their ful] 
potential. Peter Kaminski is a melodist with an 
ear toward the East, though there’s no real body 
to his otherwise attractive “Journey Through 
the Desert.” 

Side two of Tape #3 features several artists 
familiar to OP readers. Emerald Web's blend of 
meditation-music and medieval fantasy is chil. 
ingly lovely on the reverberant “Ice Caves,” At 
14:10, Stu Rosenzwieg and Ken Moore's “Oy; 
Own Universe” is certainly the major Opus of 
the tape. The use of familiar “outer space” 
sounds a la 1950s space movies sucks one into a 
barren cosmic wasteland, which in turn gives 
way to softly lyrical flute sounds, as if in an 
Edenic paradise, gently floating through space, 
The Nightcrawlers’ “Tonk-E-Tone” features their 
by-now familiar uptempo sequential background 
under an unusual array of elemental melodies 
which become compelling in repetition. 

Tape #4 may be the most varied of all the 
IEMA tapes issued so far, with academic com- 
posers and nihilists rubbing elbows with the 
cosmic sojourners, as well as combinations of 
electronics with acoustic instruments and Voices. 
Gil Trythall is an academic-rooted composer 
whose “Xanthus” is a lively improvisatory dance 
reminiscent of Dick Hyman’s late-’60s hit, “The 
Minotaur.” Don Slepian’s “Sunrise” utilizes synth 
textures in a quasi-symphonic style to accom- 
pany and extend a pretty acoustic-guitar theme. 
With Michael Danna and Tim Clements’ “Lydian 
Lights,” we're back in the more familiar area of 
cosmic/floating music. Jack Schrage is a new 
name to me (Intersketches/River Music Werks— 
JF), but the timbres and strict compositional 
idiom of his 11:07 “Tension/Release” suggest an 
academic background. The “tension” section is 
appropriately (and imaginatively) harrowing, the 
“release” sudden and enigmatic, Leon Lowman's 
I'll Always Remember” continues the direction 
he began Moving toward on Tape #1, in a more 
cinematic vein, 

John Wiggins’ “Spokes,” opening side two, is 
an odd, yet playful collage which features the 
voices of [EMA stalwarts Chris Meyer, David 
Vosh, and Ken Moore—straight, distorted, an 
processed. “Music One” by No-Y-Z. plays with 
the dictionary definitions of “music” and “noise 
an ultimately anarchistic fashion, Their other 
Nowe are sonic insurrections which at 
Reseed at headed for a home on Ralp 
diabetes Le Rodin is less rebellious, but il 
fae fina is three tracks being perfect fod 3 
mbssaees eet Preachers who hear demoni¢ 

ing played backwards. Chris Gross 


turvy tape 


Tape #3 will be th isteners 
mostly familiar with the big ae pa 
meee electronic Music. But the adventurous 
stipe © ‘anatic will find a lot to ponder, arg 

ane) and enjoy on Tape #4. —TomB 
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EPTOR 4-song 7” EP (Golden Isle, } 
aa Rd. NE, Suite 365-C, Atlanta, a 
fi 4) Well-recorded totally professional versa- 
: light rock-funk ensemble with female 
alist Closest cousin would be a group like 
jute —GK, JF, BP. 
NVERTEBRATES: Eat ‘Em While They're 
song 12” EP (Spineless Records, 3305 
woth St-, San Francisco, CA 94110) Experimental 
in the overused sense of the word, Invertebrates 
really aren't attempting anything that dozens of 
other loft-noise bands haven't tried. Monotonous 
neanderings with bored bass and drums, 
jirectionless guitar and horns, and lots of noises 
ike woodblocks, drainpipes, chimes, synths, 
ratchet, and tapes. It took nine people three years 
io come up with this? IT never knew quite what 
io make of this type of stuff, but a friend who 
generally has a higher tolerance for the ilk 
thought it was a waste of time. Still, the stupid 
collages of phone recordings, hearing tests, and 
the like that begin and end the record, and songs 
based on lyrics like “Moldy hay is something we 
watch out for” tell me something. 

— Blake Gumprecht 


GREGORY ISAACS: Mr. Isaacs (Shanachie) 
Night Nurse, “Night Nurse’ 12° (Mango) Issacs 
is known for his “cool” style. His voice is 
restrained, feather-like, with a hint of sadness. 
On his cover of “Get Ready” his voice is so 
laid-back he’s practically a measure behind the 
song. Background harmony on Mr. Isaacs is 
provided by the Heptones. 

The first time I heard “Night Nurse” I didn’t 
like it, but then I found myself humming it. The 
production here is big-time dance beat. It works 
about half the time on the LP, enabling Isaacs to 
come up with a sound that’s mainstream without 
being mushy. —GK 


ISM “Attack”/“Queen J.A.P.” (S.I.N. Records, 
Box 253, Oakland Gardens, NY 11364) 
Tgan-dominated new wave garage rock state- 
ments. The Jewish American Princess song, set 
to the tune of Steve Martin's “King Tut” is at 
‘ast half as sexist as you'd imagine. | —GK, 


J 


bi Blatant Localism 6-song 7” EP (Placebo, 
LW. Virginia, Phoenix, AZ 85035) Sharply- 
: orded, sharp-witted hardcore by a group of 

le punks who look great and sound even 
etter. Teenage topics: “jocks,” “chicks, 
nickers, etc, JF:8, SP:5, GK:6. 


no Cut ‘n’ Polished (Erect Records, e2e 
wind™ay, Merrillville, IN 46410) The ban 
init, Mter “a dynamic r&b sound laced with a 
Y) influence with a positive point of view, 
and Me put it like this: they’ve got the earth, 
Sie certainly have the wind, but they ie 
Mea usly missing the fire, if you know what 


n. 4 — Richard Gehr 
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Orgasm in its original form was the studio live 
album mentioned above, but the new edition 
features some single cuts. “Smashed, Blocked’ 
opens the album and is undoubtedly the best 
song the band ever performed. The song opens 
with this decadent organ-dominated pounding 
while lead singer Andy Ellison, sounding like he 
just took some Purple Hearts, stutters this 
“Please, I'm losing my mind” thing as the song 
builds up into this tumultuous rumble, after 
which it proceeds as sorta a fifties r&b number. 
The live portion is very good, especially the 
between-song chatter and the obvious Who 
ripoffs. Interestingly enough, “Smashed, Blocked” 
appears a second time during the live set, but 
something is lost in the transformation from 
studio to live, with the once intense opening 
played as if it were performed on an acoustic 
guitar at some folk concert. 

After a concert we're treated to some more 
singles cuts. ‘Strange Affair,” the flip of 
“Smashed, Blocked”. appears backwards, prob- 
ably in some attempt to portray the band e 
some sort of “timewarp’ mod-psychedelic ban 
as well as a rip of “J cant baplan Beets 
suspect is more oO a tribute and less a 
of copying. —Chris Stigliano 


BUNK JOHNSON AND HB PURERIOK Azz 
BAND (Good Time Jazz, Box i; Ai 
Son House is referred to as_ the 
se eae Robert Johnson,” Bunk dghnsce 
is known as a teacher of Louis Armstrong. suc 
billin is in reality unnecessary hype besa 
h h certainly someone had to teach the rudi- 
en of music to Johnson and Armstrong, no 
ee ld teach them the style, the charisma or 
haha ination that made them brilliant enter- 
HE grey this record Bunk Johnson ev us 
He he as a very steady player of New Or ras 
ee: "4 honky tonk. No more and certa nly 
fe e, trombonist Jim Robinson, ap 
a Jet iG oF fe Lewis make fine frontmen, 
arin een y a wooden rhythm section. 
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JON & THE NIGHTRIDERS: Splashback! 12” 
EP (Invasion Records, PO Box 419, Redondo 
Beach, CA 90277) All instrumental. Side One is 
a 6-minute medley of detective/surf/western/ 
‘60s pop radio classic instrumentals (“Batman,” 
Surfaris, “Telstar” lots more) with their riffs 
intertwined, and it’s a great idea that’s almost 
brought off. When it trails off into a Mummers- 
like banjo version of “Rebel Rouser’ I realize I’m 
missing the authority of grit, guts, and twang 
this stuff needs. Side Two starts with a campy 
“El Paso;” the next two songs are better. I have 
a weakness for pop guitar instrumentals, so with 
some misgivings I like this record. 

—Harrison Fisher 


JUBIRT SISTERS “Early One Morning (School 
Girl Blues)”/“Baby, What You Want Me To Do 
(You Got Me Running)” (High Water, c/o David 
Evans, Music Dept., Memphis State U., Mem- 
phis, TN 38152) Three close-harmony R&B 
singers (actual sisters), singers in Al Green's 
choir, who sound like one person with an extra- 
full voice, “backed” (fronted would be more apt) 
by a dull but loud horn section. Sounds like 
early Pointer Sisters. —JF, GK, BP 


K 


PAUL KAPLAN: Life On This Planet (Hum- 
mingbird Records, 212 W. 85 Street, NYC 10024) 
I'm not impressed with most singer/songwriters 
that I've heard lately, but I was absolutely 
floored by Kaplan's album. Far from being self- 
indulgent, pretentious crap, the songs are intel- 
ligently crafted and carefully arranged. Kaplan’s 
songs are somewhat reminiscent of early Tom 
Paxton. Highlights of the album are: “Call me 
the Whale,” “Traffic Jam in the Zocalo,” “She 
Came from Mississippi,’’ and “‘Henry, the 
Accountant.” The instrumentation on the songs 
is always tasteful and doesn’t distract from the 
lyrics. —Phil Cooper 


KILLER PUSSY: Teenage Enema Nurses In 
Bondage (Planet X, Department KP-1, PO Box 
44792, Phoenix, AZ 85064) These cheerful 
kiddies are the best new band to come from 
Arizona in a long time. Their lyrics are rather 
risque. They play varying styles: punk, disco, 
rockabilly, All twisted just a bit out of shape. 
Lead singer Lucy La Mode (who deserves the 
title “wench” more than anyone I've ever heard) 
has a most engaging voice. Altogether, exciting 
and competent. 7 —Mikel Norwitz 


THE KILLERS (Huh? Oh! 1950 W. Sprague 
Road. Cleveland, OH 44134) Formerly “Insanity 
and the Killers,” they dropped the Insanity name 
because of complaints that it gave them an on- 


sight image of punk rock. The Killers music is — 


fun, not too hard, and features a combination 
‘50s and new wave influence. Some highlights 
include “Heartburn,” arousing rock and roll 
start to the LP, “Too Much Porno,” a very 
interesting song from a lyrical standpoint, . . and 
then there's the novelty hit, “I Saw My Baby 
Kissing Aliens’ —the story of a beach party boy 
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who finds his girl kissing aliens. Everything 
looks hopeless until the aliens finally communi- 


cate with the youth on his own level... “Let's 
do acid.” “...And we partied. . .all night!” 
—J.L. Basalla 


Editor's note: This quirky “new wave” band is 
probably a favorite in local bars, but, based on 
the offensive lyrics to “Rich Man’ they wouldn't 
be welcome in gay bars...or anywhere where 
people have a little social consciousness. 


JUNIOR KIMBROUGH & THE SOUL BLUES 
BOYS “Keep Your Hands Off Her’/“I Feel 
Good, Little Girl’ (High Water, c/o Dr. David 
Evans, Music Dept., Memphis State U., Mem- 
phis, TN 38152) Mississippi delta blues, Kim- 
brough on vocals and guitar backed by a rhythm 
section. “I Feel Good” has a really unusual 
beat—I'm not sure if the rhythm section is fol- 
lowing what Kimbrough is trying to do. Kim- 
ees himself has got the touch. JF:7, GK:8, 
Bey: 


JOHN KLEMMER: Blowing Gold (Chess 
Records, 96 West St., Englewood, NJ 07631) 
_ This double LP sounds as dated as its title. It’s a 
reissue of the entire Blowing Gold LP, and parts 
of two other Klemmer LPs; Eruption and And 
The Children Cried all recorded in the late 
1960s. The music doesn’t stand the test of time, 


LT TE cialina remanent 


Interdisc, 617 Seventh St., Oregon City, OR 
97045) Young West Germans play punk with 
“mixed results—the German language lends itself 
‘well to the strangled-sounding or shouting vocals 
(they yell like A. Hitler at Nuremburg), and they 


sax on their more hardcore tunes, which are 
relatively mild by L.A. standards. However, 

they also do some slow grating tunes based on 
repetitive, dissonant riffs that are a bit too 
annoying for me. Generally interesting for its 
cleanly recorded sloppiness, though. Soe 


THI KRAYOLAS: Kolored Music (Box Rcords, 


THE 
‘11, Rd., 
Cray a sixties influenced pop record. 
he Krayolas often recall artists such as the Box 
Turtles, Byrds. 
are sharp and clear, 
are simple and di 


and the guitar 


something I think will be increasingly evident 


KORPUS KRISTI (Tausend Augen; dist. by 


have some nice simplistic rock guitar and offkey | 


Suite 114-175, San Antonio, 


and Beatles, as their 


rect. By giving some of 


has been unduly neglected is 


their tunes horn arrangements, The Krayolas 
add a soulful edge, which sets them apart from 
others who dip back into rock’s most creative 
era for inspiration. —Charles P. Lamey 


DON KRENC “The Last One To Know’/“Windy 
City” (RCI, PO Box 126, Elmsford, NY 10523) 
“A” is country-influenced ballad heavy on the 
strings while “B” is upbeat, overly busy tribute 
to Chicago. —GK, JF 


ROBBY KRIEGER: Versions (Passport/JEM) 
What people tend to forget is the fact The Doors 
weren't just a vehicle for Jim Morrison's poetic 
visions. No, they were a tight, versatile rock 
band, thanks to the jazz-based drumming of 
John Densmore, the rockin’ keyboards of Ray 
Manzarek, and, most importantly, the unique 
guitar style of Robby Krieger. Not only did 
Krieger belt out stinging riffs, but he was always 
capable of adding color—with his bottleneck 
work as well as his inspired flamingo-styled 
rhythm. Versions is a strong instrumental album 
that compares favorably with Jeff Beck’s non- 
vocal releases. Despite a few weak selections 
Krieger's playing is enthralling. —C.P. Lamey 


MEYER KUPFERMAN: The Celestial City, The 
Garden of My Father’s House, Angel Footprints 
(CRI, 170 W. 74th St., NYC 10023, $7.95) 
Kupferman is a truly eclectic composer, Among 
the elements discernible in his compositional out- 
put (to name a few) are serial techniques, sharp 
dissonance, jazz elements, extended instrumental 
techniques, and folk’ music. 

The work which most clearly exemplifies 
Kupferman’s eclectic approach on this recording 
is “The Celestial City,” performed here by 
Gilbert Kalish live and on pre-recorded tape. 
The work is divided into six episodes, the entire 
work lasting about: 25 minutes. While it is a 
powerful work, it is, at the same time, too 
disparate. The titles of the various episodes, such 
as “Atonal’ Images,” “Balinese Scherzo,” “The 
Romantic Age,” and “Funky Jazz Combo” show 
the far-reaching and varied directions. The result 
is the piece fails to hang together at times. For 
example, the bombast of the Rachmaninoff-like 
flourishes, albeit atonal, followed by a jazzy 
finale, is incongruous. Still, I liked much of the 
piece. 

Far more successful and musically unified is 
“Angel Footprints” for violinist performing live 
and on pre-recorded tape. While using a variety 
of techniques and timbres, the piece is solid and 
beautiful. “The Garden of My Father's House” 
presents Kupferman as clarinetist with violinist 
Max Polikoff, as the former trills, bends notes, 
fluttertongues, and proves himself to be a most 
able performer. —Dean Suzuki 


L 


SLEEPY LABEEF: Electricity (Rounder Records, 
186 Willow Ave., Somerville, MA 02144) LaBeef 
is a real one, a veteran of the Rockabilly Wars. 
Here he steps through a set of uptempo Memphis 
jukebox material that ought to get you up on 
vour feet. “Low Down Dog,” “I’m Through,” 
“Fileen’ and the old Rocket Morgan classic, 
“You're Humbuggin Me,” are the strong ones. 
iisten for a kick-ass piano pumper by the name 
of Harry King on this disc. Disappointing is a 
listless version of Frogman Ilenry’s “Ain't Got 
Nw Iloine.” The Band did that one so well on 
their Moondog Matinee album that 1m surprised 
anyone would dare cover it again. Generally, a 

retty good record; a beefed up (excuse ME) 
ane section would help and, if anyone records 
“These Boots Are Made For Walkin’ again I'm 
gonna start chewing the drapes. —Rix Zeers 


REBECCA LA BRECQUE: The Piano Music of 
Frank Martin (Opus One, Box 604, Greenville, 
ME 04441) Martin, a Swiss composer, wrote 
some fine music, as evidenced by this recording 
of several of his pieces for piano solo, That he 
remedied by this 


‘ 


recording, the first of a proposed series of 
albums dedicated to his music. 

Martin discovered Schoenberg's twelve-tone 
system in the 1930s, from which he took tech- 
niques, yet he did not abandon tonality alto- 
gether. While tonality lurks in the background, 
his music is essentially dissonant, though gen- 
erally not of the austere type of Webern, the 
difficult atonality of Schoenberg, or the savage 
dissonance of Stravinsky or Bartok. Instead, 
Martin’s music is, perhaps, a bit more accessible, 
often of a haunting nature. However, when he 
wished, he could write tough, even barbarous 
works, as in the “Fantasie sur des rythmes 
flamenco,” which pianist Rebecca LaBrecque 

lays with verve. 

E Perssnally; I enjoyed the works on this album 
that were on the gentler side. “Clair de lune,” 
though not related to Debussy’s work of the 
same title, has a somewhat Impressionistic tonal 
ambivalence and fleeting quality. “Guitare 
(Quatre pieces breves pour piano)” was originally 
written for the guitar in 1933 for Andres 
Segovia, and it works remarkably well for the 
piano, This lovely suite is a highlight of the 
album. A work of great beauty and subtlety, 
with its melancholy melodies, this piece clearly 
displays Martin’s genius. 

All performances by LaBrecque are well con- 
ceived and expertly executed. —Dean Suzuki 


STEVE LACY/MAL WALDRON: Snake-Out 
(Hat Musics, Box 127, West Park, NY 12493) 
Lacy’s twisted angular flurries and lines meet 
Waldron’s almost stoic yet flowing chromaticism 
and wonderful fluttering right hand blue notes 
bare to the bone—no one else around (a format 
they've been touring with as of late). Lacy’s 
mainly wearing the solo suit, while Waldron 
provides the brooding, albeit sometimes ani- 
mated foundation. Three of the four tunes have 
Waldron getting softer and sparser as Lacy ends 
his solos and then building the density/volume 
again during his own truncated feature sections. 
(And, on the title cut, Lacy snaps in to cue the 
ending head, catching Mal a bit off guard.) The 
ground is familiar, but still providing buoyancy. 
—mnilo fine 


GARY LAPOW: Tell It from the Heart (Spring- 
hill Records, 4107 Lyon Ave., Oakland, CA 
94601, $8.50, cassette $8) Gentle and very strong 
songs of hope and love by a long-time Berkeley 
political singer/songwriter and associate of 
Malvina Reynolds. Andy Narell produces and 
provides -keyboards and steel drums; many 
other local musicians are featured in powerful 
Latin-flavored fusion arrangements. Two live 
cuts of Gary with his solo guitar give a taste of 
his lighter, more topical side. If you like the 
album, three cassette albums (mostly live record- 
ings) with many more fine songs by Gary are 
available from him (Box 1317, 2000 Center St., 
Berkeley, CA 94704). —Larry McCombs 


RAUREe AND HARDY “You're Nicked” 10” 45 
ashion) Not the L & H, but two young whip- 
persnappers from South London. This is meant 
as . warning, it has serious undertones, and 
ou d not be taken as lightly as one does on 
first jittentng: Laurel and Hardy relate the 
eat y of the Suss law, detention without trial 
ef charge. with no rights whatsoever. It’s hard 
Bre minority in the eyes of the law, but it’s 
ae ae vol when the authority of the police 
say ppers by ancient laws of incarceration 
eee f ure. The dub is cool, performed by the 
aires. ® —Steve Montgomery 
= : 
of yc The Viennese Guitar: Works 
(Titanic t aspar Mertz and Mauro Giuliani 
02140) pans 43 Rice St., Cambridge, MA 
eiueeite es Is One of a host of young classical 
Raped Ci are beginning to establish their 
hes i his first recording, he performs 
wrote for nl ey comuabeert si 
Performed on the classical guitar. - 


o, Giuliani is the more famo 
of th considered the Paganini of the prs 
igh of his compositions consist largely of 
3s and idiomatic, virtuosic flights for the 
pave Leisner’s performance of the Sonata in C 
fa _ 15 is cleanly articulated and well 
Mae put lacks some of the conviction and 
ee of performances by others such as John 
williams. The piece itself is one in which Giuliani 

“aired from indulgence in histrionics, and the 
vaults are satisfying. : 

Mertz is composer of considerably fewer 
ball writing a number of little trifles, character 
ta and dances. Five short pieces plus a 
i ot Fantasie are performed here by Leisner 
with greater passion and intensity, making as 
much out of these rather inconsequential works 
as possible. Z rpm, F 

Deviating from Titanic’s policy of performing 
on authentic instruments, Leisner performs on a 
modern instrument which, as one might expect, 
i, more full bodied and resonant than a 19th 
ventury instrument. — Dean Suzuki 


PERRY LEOPOLD 3-song 7” EP (Caravan 
Music, Box 454, Skippack, PA 19474) 1978. 
Mellow singer-songwriter a little like Cat Stevens 
who accompanies himself on piano and guitar, 


—JF, GK 


LEROY AIRMASTER BLUES BAND 4-song 7” 
EP (Earmaster, 2346 Humboldt Av., Milw., WI 
53212) White Chicago-style blues band. Good 
showy harp solos, jazz-inflected guitar, but not 
much else of real interest. “Rocket 88” is the ‘50s 
R&B song. Vocals are weak point. GK:4, JF:4. 


THE LIMIT ‘Take It/“Do It’ (Survival, 10 
Radbourne Av., Ealing, London W5 4XD, UK or 
2417 Quentin Av., Brooklyn, NY 11229) Elec- 
tronicist Paul Edgley applies the funk— mixing 
techniques/styles/sounds fairly creatively on 
what could more accurately be called “sound- 
works” rather than songs. Very well-recorded 
but not really danceable. GK:5, JF:4. 


THE LIMITS: High In The Mid 60s (c/o The 
Limits, 1724 Elm Street, Bethlehem, PA 18017) 
Without warning came this honey of an album. 
As one would imagine from the title, The Limits’ 
Music is heavily rooted in the sounds of The 
eatles, Byrds, and Beach Boys, to mention only 
’ few who've inspired them. But, don’t get the 
tes this is a dusty museum piece, because The 
mits take from their influences, add a thick, 
modern day guitar sound and make it contem- 
nee The Limits are a vibrant, exciting band 
hat know the importance of an infectious 
melody, good harmonies, and a tough, dance- 
wie beat. —C.P. Lamey 
DEAR DESCENT “Sheila’/“This Man's Dis- 
gace” (Pomo Records, 5502 Woodlawn Av. N., 
attle, WA 98103) “Sheila” is power POP (like 
slomPia's Millions of Bugs), while the B 4 
Sin et, -more modern-sounding —confession@ 
Bing, 8nawing guitar, JF:5, GK:6- 


To LE MILTON: Blues ‘N Soul (Stax Record, 
#3 & Parker, Berkeley, CA 94710) | fea 
a ces Campbell is a fine blues shouter, pullers , 
recejg eM Titer. This self-produced LP was eet 
Tel ved by me back in 1974 when it was he 
ased, and | still recommend it- Beane ike 
BR porchestrated R&B territory of Epis 


he King and Bobby “Blue” Bland, Little Milto™ 
D to achieve the wider ranging iby her 
Pularit Mick Mathe 


y that they have. sia 


Roll 
HARD RIDE “Watchin’ the Day 
% “1, Chicken On A Griddle” (RCI, PO “the 
shee lmsford, NY 10523) “Watchin lly, is @ 
Gees esa again. "Chicken: aay a guitar 
? 'Instry 
‘goog umental with nice JF:1/6 


i * 80 chicken effects, GK:0/4, a 


oF ae! * Wy 
aly , a ee | See, 
PR bia ee & 7 he OE 5 


inging by bass 


throughout, Wh harmony singi 
- ' don’ ; y singing 
fide where a band i ei Pes, ev Er GON: 


—John R. Weingart 
LOST GENERATION: 
sl, 
hea tae: by Nu Music) 
on this, esp. the “B” 
inc. “Lucy in the 


aon of Love (Rhino, 11609 W. Pico 
Ph oy Angeles, CA 90064) A representative 

rack collection concentrating on their first 
three albums (1967-9) plus some non-LP material. 
What an always anomalous bunch were Arthur 
Lee and his various aggregations! Somehow or 
other they evolved from the hi-energy . proto- 
thrash, with obvious Stones and Byrds cops, of 
the first album into the Spanish-tinged, sweet- 
as-cotton-candy orchestrated pop of Forever 
Changes, with plenty of weird psychedelic stop- 
overs. Some of it still sounds awkward, but 
most of it is either very pretty or intense. In- 
cludes “7 and 7 Is,” a truly ahead-of-its-time 
punk-rock classic. —R. Legault 


FAY LOVSKY: Confetti LP, “Christmas Was A 
Friend of Mine’/”All the Same” (These are 
Dutch issues and, to my knowledge, not avail- 
able in the U.S. even as imports. They should, 
however, be available by mail from the follow- 
ing Dutch dealers: Diwa Records, PO Box 612, 
Ap Henglo Ov. 7550, and Paul Vanderkooy Aes 
ords, Baambruggestrasse 49, Den Haag, Nes 
erlands.) My first impression upon bearing, fe 
Confetti album is how similar it seems overall to 

first solo McCartney album. Like McCartney 
by Ear Lovsky has been intrigued by the tech- 
BAP aspects of record-making, and recorded a 

s using over é 

pu EE ee the Rcrpdid Art Academy in 
ees Bes Later, when producer Johan Visser 
Aas fs 1000 ‘Idiots label, one of her tapes, 
Sound” was remixed and released as 

” single. With Visser handling production on 
a7 SNEA tracks as well, Loysky’s songs are 
these. YVE variety of styles ranging from 
are “All the Same” ie the Ano 

i iece “Crat ace,” Over- 
Pie inetranen Ertistic approach ve the 
a e, The single “Christmas Was 
Europop scene. takes a look back at Christmas 


; ine ‘ 
Friend of Mi jitional instrumen 


that again recalls the best of Mc 


solo work. 
“7“Can't Stop 

“al| Charged Up’/ : 
KEN LOWERY, (Pink Ltd., PO Box 193 LV, 


; metal 
Thinkin’ MI 48076) The first te Mplown 


rd. All that Pgh flip sounds like a 


han Jermaine 
Black Devo: More fun Mey arile Rake 


Jackson. O Box 48888, 
CH: 13.13 (Ruby, 8 almost all in 


LYDIA LUM a) Depressing S008 2 offkey, 
L.A. a plodding eee cural equiyalen! of 


sa -yoice. - . Souxsie 
the lurch of @ Pr osest comp teh slbppY 
Potion sic a h none of the P ss We rdos. 
nA . Guitarist a eae with Lunch on 
drun 


bites a) 


— =' pm 
Reviews 


piano and no vocals is the only departure from 
the formula, yet it’s a somber little dance. I wish 
she still played guitar, but I'll take this over 
most anything else. =JF 


LUXUS BENT TO SCALE “Smiling Daughters”/ 
“I'm So Confused (I'm A Mess)” (Stork, PO Box 
99726, Cleveland, OH 44199) The 2nd record by 
one-man band Peter William Bell, who gets an 
attractive dance-trance beat going, good mix of 
instruments and synthetics, adds Bowiesque 
vocals, and unnecessary distorted mid-rangey 
guitar solo. As with other studio whizzkids (it's 
hard to believe it’s 4-track), he overindulges 
sometimes. —JF, GK 


M 


FREDDIE MacGREGOR: Love At First Sight 
(Joe Gibbs Records, 14097 NW 19 Av., Opa 
Locka, FL 35054) An amiable if sometimes lulling 
bunch of lovesongs and protest tunes, the latest 
release from this fast-rising JA ‘reggae star. The 
two socially relevant songs fare better than six 
lovers odes, though the Marley-like vocals may 
hold your attention. Generally, a good com- 
mercial reggae record that should give Mac- 
Gregor some more U.S. fans. —Jamie Rake 


THE MACHINE “Can't Stop Thinking Of You” — 
“I'd Kill For You” (Scream, PO Box 7393; 
Bellevue, WA 98008) Guitar-based hard rock 
with some metal influence. Female singer who's 
on one side sounds like Rindy Ross (Roos?) of 
Quarterflash. —GK, JF 


GREGOR MacKENZIE & THE MISANTHROPES 
“Northfield Girls’/“Soviet Girl”. (Break’er, PO 
Box 20326, Mpls., MN 55420) Thankfully not a 
followup to Frank Zappa's teen exploitation 
saga, “Northfield Girls” is a metallic dance tune 
with a minor funk groove that helps tell the tale 
of the girls who can’t get dates and have friends 
that work at Hardee's (Hardee's? —ed.). North- 
field is 30 miles north of Minneapolis, and the 
single will only be sold in stores there. The flip 
is about a KGB spy whom Greg falls in love 
with. Part of the tune’s melody is lifted from — 
the Pistols’ “Belsen Was A Gas,” for those whe 
need to know. —Jamie Rake 


MAGIC CITY RHYTHM KINGS “He Loves He 
Lives/“Older Than Tomorrow” (HiVariety, 613 
SE 19th St. #1, Ft. Lauderdale, FL 33316) “He” is 
white reggae-funk with a Christian theme, “B” is 
more like Crosby, Stills, and Nash with psyche- ~ 
delic effects and cocktail piano. —JF, BP, GK 


MAGIC MOSE AND HIS ROYAL RHYTHM 
ROCKERS FEATURING BLIND SAM: Quiet 
Desperation 7” EP (Arf Arf, PO Box 954, East 
Dennis, MA 02641) Rock-based fooling around 
in a few different styles with synthesizers and 
harmonica, Somewhere between Frank Zappa 
and Steely Dan. —GK, JF, SP 


MANIATICS “Phone Games”/"Without A Kiss” 
(Broccoli Rabe, 184 Ballentine Dr., N. Haledon, 
NJ 07508) Overproduced rock with some new 
wavey influences and incongruous country 
guitar licks (the highlight), —GK, JF 
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MARIE “Butterfly” BJORN ‘See the Kids’ 
if (Stone-High, PO Box 2544, Baton Rouge, LA 
70821) Marie is a high-voiced Swedish (7?) 
vocalist who actually flys way above schlock 
country arrangement she's given, sounds like she 
has no idea what she's singing. Bjorn, on the 
other hand, seems right at home with his upbeat 
country contribution (like “Ob La Di Ob La 
Da’). —JF, GK 


ALIREZA MASHAYEKI (Retro Records, avail- 
‘ able through NMDS, 500 Broadway, NYC 
10012) A somewhat sombre and dry affair. The 
first side, titled “An Old-Fashioned Symphony 
for Computer,” is terribly lethargic and leaves 
one cold and dormant. Supposedly reminiscent 
of the German Symphonic tradition, tones plod 
along mercilessly, and brings a sigh of relief as 
the piece comes to.a close. Side two is much 
nicer, as “Mahur III” is a successful perky 
& attempt in setting Iranian music for the computer 
medium. Exotic timbres merge with flute, gen- 
erating swirling chameleon-like patterns, and a 
gentle hypnotic state, The final selection is quite 
stunning, a demonstration of “micro-polophony 
and arpeggiated gestalts” that produces several 
dimensions at once, as if time were being bent. 
—Rick Karcasheff 


ALIREZA MASHAYEKI (Retro Records; dist. 
by NMDS, 500 Broadway, NYC 10012) Four 
compositions by Iranian composer Mashayeki 
performed on a New England Digital Corp. 
Model-A computer, featuring standard digitally 
generated timbres. Mashayeki derives his 
materials frem Persian classical sources and 
composes without any of the emotional lyricism 
and sad beauty typical of that» music. A solid 

entry from the boops-and-beeps school of elec- 
tronic - music. —Richard Lainhart 


_ MAXIMUM. JOY “In the Air’/“Simmer Till 
Done” (Y Records, 70a Uxbridge Rd., W12, UK; 
dist. by Important, Rough Trade) Vapid English 
disco with that big tribal sound, female vocals. 
d me to the dance floor, ..”“Simmer” is jazz 
strumental with dub drumming, is very aptly 
named. JF:3,.GK:4, SP:3. ek 5 


Maximum Rock n Roll Presents—Not So Quiet 
on the Western Front (Alternative Tentacles, PO 
Box 11458, San Francisco, CA 94101; dist. by 
Faulty) This is a double album compilation 
of 47 Northern Calif. and Nevada. “hardcore” 
bands brought to you by the folks who put out 

Max R&R zine and radio show. Most of the 
s are relatively unknown except for “stars” 
.K.s and Flipper. There's so much here it's 
9 absorb it all. Styles range from familiar- 
ing fast hardcore, to “arty” punk, ‘60sish 
garage punk, heavy metalish punk, etc. Most of 
the bands are at least good and some are great. 
‘Some of my faves include: Intensified Chaos, 7 


Millions of Dead Cops, Whipping Boy, and 
Church Police. Comes with 47-page illustrated 
mag. — 5 - —Pam Kirk 


We et 


JCOA/New Music Distribution Service, 


ssist McBee only through his spectacular 
work with Pharoah Sanders and others 
the past decade are in for a delectable 
Mc the arranger and composer, 
h olors on Flying Out. His composi- 
e Shorterish tone. The long 

A Path to Peace” are as 


g mix of 


established between 
ow string playe 

ts the exotic textu 
y 


onds, Frigidettes, Ghost Dance, Bad Posture, 


IL McBEE: Flying Out (India Navigation, 
roadway, NYC 10012) Those who know 


ape as Sh ree his best. McBee’s band > 
ng m talents, The omnipresent Olu 
s brilliantly as usual. But the force of 
d comes primarily through cellist — 
and violinist John Blake. A lovely 


Seay ! ”) but 
undistinguished. T here's a aon He ree 


into psychedelia (t 
ing); and another 


by this string-oriented ensemble. I can't i 
ber ever hearing a recording by a bassis 


wer and originality. coe 
MOS a ee — Norman Weinstein 


CKALS “Vertical Hold”/“Prisoners of 
wath IT Want To Be Loved By ante 
But You” (Adequate, 1317 Wyandotte Av., 
Royal Oak, MI 48067) Some humor, aia 
mentation, ideas, but not altogether success th 
Effects tend to go overboard. Vocalist is grandil- 
oquent David Byrne. Top-heavy. GK:4, JF:4. 


i ire” /“Martial 
MERCENARIES “Mercenaries For Hire’’/ 
Law,” “Agency” (Mercom, 1339 York #A, S.F., 
CA 94110) Hard rock with punky attitude. Very 
Well-recorded, full sound. —GK, JF 


MESSENDGER “Strangers’/“Be Bop A Lula 
(Jab, c/o New Sounds Int., PO Box 500, Tifton, 
GA 31794) Trebly heavy metal “A” side going 
for “evil” sound. “Be Bop A Lula” is given a 
similar treatment thanks to the busy fingers of 
the lead guitarist and the lead singer's old stand- 
by growl. —JF, GK 


MIKEY DREAD: S.W.A.L.K. (Heartbeat Rec- 
ords, 186 Willow Ave., Somerville, MA 02144) 
A minority opinion (but a considered one after 
three scotch-and-sodas): friends and critics con- 
demn this as mere “lover's rock” if not “folly” 
music. Well, it's okay with me if Mikey D. 
wants to make a break for commercial success, 
particularly after his long track record of knob 
twisting and ganja-addled excursions in the name 
of Jah. Supported most likely by the dependable 
Roots Radics (although no such info is available 
on the jacket); Mr. Dread (or Michael Campbell, 
if you choose) shines on the dubbed-up title cut, 
an “Armagiddeon Style” that cuts to the core of 
the Earth, and a scatworthy “Heavy-Weight 
Sound”; on the other hand, a few silly cuts must 
be contended with, such as “Zodiac Signs’ and 
“Problems,” but maybe it’s simply time for 
another s&s. 7 —Richard Gehr 


YVAR MIKHASHOFF: Piano Sonatas by 
Hunter Johnson, Robert Palmer, and Jack 
Beeson (CRI, 170 W. 74th St., NYC 10023, 
$7.95) Three piano sonatas by three very Ameri- 
can composers are performed with power by 
pianist Mikhashoff. All three sonatas were com- 
posed with the urging of, and later performed by, 
Pianist Jom wukpatick, All Uuce ave the gen- 
eral feel and quality of Ives or Ruggles. 

The piano sonata of Johnson is perhaps the 
most Ivesian. The first movement is muscular 
and dense much like the “Emerson” movement 
of Ives’ Concord Sonata, while the second move- 
ment is lyrical, with a profound beauty as found 
in “The Alcotts” from Ives’ sonata, 


Palmer's Second Sonata is another powerful » 
work. The second movement is particularly well — 


conceived with its long and continuous surges of — 
power which periodically crescendo to eruptive 
climaxes, much in the same manner as Ruggles’ — 


Sun Treader, though Palmer does ot quite 
match the profundity of Ruggles’ Thuternioce. 


The lightest work of the three is Beeson’s Fifth: | 


Piano Sonata. However, it is still a fine piece, 
The third movement is a set of variations which 
corporates American folk and march tunes in 
the manner of Ives, 


_ Superlative performances of these beautiful, 


densely dissonant, yet not entirel atonal w 
are given by Mikhashoff a Sanat At 


MINDSWEEPER;: Cocaine Zombie 12 

. . sg A 12 
(Dinosaur Patties, 1325 Page St., #6, "sat Fran 
cisco, CA 94117) Steadmanish cover hints of 
Taw punk within, but actually it's Pretty normal 
fee oe sie apiulihg anti-drug jab with 
1 onal lyrics (“I toot it 
hip/Even though I'm just a aie Py eeateal Seal 


Trower)-like instrum a bolero-beat v Shture 


nd another 


© are fairly interest. — 
norm with 


weird lyrics. Not bad, just a little too unadven. 
turous for my tastes. —Robert Legault 


EN: Paranoid Time 7” EP (SST, po 
Se wadale CA 90260) Their first EP from 
1980, seven pithy statements with hardcore 
sensibility but cleaner, less cluttered sound than 
the other HC bands. Usual topics, more intro- 
spective than most, nice big bass sound (a rarity 
in hardcore). GK:7, JF:5. 


MISSION OF BURMA: Vs. (Ace of Hearts, PO 
Box 579, Kenmore Station, Boston, MA 02215) 
This is a compellingly dramatic first album from 
Boston’s postpunk/ psychedelic trio. Propulsive, 
erratic rhythms and alternatingly brittle and 
mellifluous guitar give this record its physical 
power; insightful lyrics provide its haunting 
emotional depth. The lyrics (hoarsely sung/ 
screamed with passionate desperation) abound 
with dark, evocative images; they effectively 
convey fear and anger without falling prey to 
negativism. It’s this precarious balance of pained 
sensitivity and cathartic rage that makes this 
album such an exhilarating experience. Vs, cap- 
tures the spontaneity of Mission of Burma’s live 
performance in a way their previous recordings 
failed to. One of the album's only problems js 
its production style—the sound is as raw and 
compressed as any studio recording I’ve heard of 
late. —Michael Draine 


MISSION OF BURMA: Vs. (Ace of Hearts, Box 
579, Kenmore Station, Boston, MA 02215) 
Nearly two dozen times now I've listened to this, 
and finally parts are beginning to hit. Grappling 
and grasping; trying to understand. Maybe I'm 
trying too hard. I play it again, my mind 
wanders, the message eludes. As a point of 
beginning, I’ve long been skeptical of Mission of 
Burma’s status as Boston’s best “new” band, and 
one of America’s great indy hopes. Their first 
45, “Academy Fight Song,” was a gripping slice 
of apocalyptic urgency, but still lacked some- 
thing. I found the followup, the widely revered 
Signals, Calls, and Marches EP, overblown, 
overrated, and simply dull—with the exception 
of the anthemic “That's When I Reach For My 
Revolver.” In fact, I probably would have had 
little interest in their debut album had it not 
been for “Trem Two,” the single released in 
advance of Vs. “Trem Two” gave me new hope, 
showing a marked progression, more definition 
and character, with its weaving guitar rhythm 
and melancholy tone. Unfortunately, there’s 
nothing on the LP like it. Musically, much of 
Vs. is riveting in its rawness, brash urgency, and 
tension. But it needs more definition, more 
dimension; too often it sounds like a very rough 
demo. Ideas are lost in the confusion. And, still, 
there's too damned many cymbal crashes. Plus, 
Mission of Burma have drifted further into 
ambiguity. . . oblique titles, obscure lyrical ref- 
erences, etc. “What's it all about?” I ask my-. 
self. I sense Mission of Burma are in it more for 
themselves than as any means of communication 
arn entertainment, but that is their right, A 
cet album to be sure, but perhaps too 

: —Blake Gumprecht 


(Can ae TERTAINMENT “(I Got) the Blues 
: ot Nothin’ to Sj 
About)"/“Thorazine Shuffle” ae iy ae xo 


Lemke, 2445 Aldrich 43, Mpls., MN 55405) “The 
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“skronk” oF “no wave” 
P rE] Salvador”: “borin eran 
nye ba but I liked it. “Way” starts off i : 
jjgcombobulated pop of the Fire En like 
ihe a Skin”), g0es flat. “Sars” js Prats ah 
all (a la J.B.) with eastern Eur chy 
Pr cale baritone sax On top. Lots aeons 
anna, detunings. JF:8, GK:2/6 for “B.” Pots 

OLENHOF: Beach Street Years 

Tay Clarence, NY 14042) Molenieé cee 
Box * from the careful/intellectual side of ha 
ee , la Gary Burton than the more Shek: 
od approaches favored by Hampel, Dicken- 
i, and Berger. Still, his voicings; the creative 
so of overdubbing combining piano, vibes and 
arimbai his flowing sense of time; and rather 
LaF breaking of strict harmonic rules in his 
Hats make for a listening experience more sub- 
ental than one gets from Burton's efforts of 
eat years. The title cut is a cappella and 
ters around his contemporary classical side — 
nly his yoice mars this cut. Here, and elsewhere 
a is mainly flat, though what he’s trying to do 
with it is quite engaging. —milo fine 
THE MONOCHROME SET: Eligible Bachelors 
(Cherry Red, 53, Kensington Gardens Sq., 
London W2 4BA, England) If Van Veen of 
Nabokov’s Ada led a rock band, they might 
lay something like these surreal tales of the 
rich—OF maybe they belong more in Evelyn 
Waugh’s Decline and Fall. These are strikingly 
sophisticated, socially and politically aware, 
smoothly crooned portraits of corruption among 
the ruling classes. The music (including several 
instrumentals) is an unusual blend of '60s guitar 
bands and a hint of Jazz Age polish —somewhere 
between the Ventures and the New Vaudeville 
Band, A group of Englishmen who try to sound 
like the public-school boys they are, instead of 
like blacks from Chicago—what a novel idea. 
This band has carved out a sound and concept 
all its own. —R. Legault 


WES MONTGOMERY: The Alternative (Mile- 
stone Records, Tenth and Parker, Berkeley, CA 
94710) A real treat of an album, this is an issue 
of previously unreleased takes from various 
Riverside sessions. This is jazz guitarist Mont- 
gomery’s fertile period ('59-°63) before his music 
became cluttered with Don Sebesky’s arrange- 
ments and his repertoire became bogged down 
with pop tunes like “Windy.” (If only he had 
joined Coltrane's quintet back in ‘61. . .) There's 
some great listening here; it’s always great to 
hear a master at work, and that’s what Mont- 
gomery was. —R. Iannapollo 


GEOF MORGAN: Finally Letting It Go (Flying 
Fish Records, 1304 W. Schubert, Chicago, 
60614) Over the past decade, a sizable body of 
Women’s music has been created, recorded, an 
biven quite wide distribution. A parallel body of 
men’s music is just beginning to emerge, wit 
of Morgan as a central figure in its creation 
and popularization. A former Nashville singer/ 
songwriter/producer, Morgan brings to his work 
4M excellent sense of how to create a viable pop- 
lar record, Except for their content, the songs 
°n this record could easily be hits on commercial 
“ountry radio, But Morgan is dealing with the 
uncertainties of the modern male who wants t© 
Pro-feminist and non-macho, yet suffers from 
ree to suppress his own feelings and mesiree 
ie, not be a dilemma familiar to the typica 
ner of country music. Those who enjoy con- 
inPrary folk styles will find this reccor 2°tn, 
ie le; although recorded at Pete & 2 acc? 
fully le, its country orientation is quite 
ete to general gaat 
ducer 2", 18 @ fine songwriter, SINB. th 
anda d his place in 
MOn-sexigt ny male trying to fin 


record of 
iMterest Pach should find this rt recently, 


and pro- 


Int. When I saw Morgan in conce 

Noted saw Morgan from the 

ime 4N equally enthusiastic respons men 
€ 


in the audience, Just as we from the 


ed strength and inspiratl 


Women/’s- ; 
will find "Morganovement, 
thought-provoking. wei 
MOROCC 
OS “3D 

603 S yas 

0 Penn Circle S., Poh Ope one Mb 

18 Productio 81. PA 15206) “3D,” a 


I think that women 
very worthwhile and 
—Larry McCombs 


N numb i 
lam Ster ; er, remind 
Partly b nberg’s Rachel Sweet s me (JF) a lot of 
€cause of Alice Co Productions, only 


hen’s voice, but it’s 


more neo- : 
Psychedelic and less subtle. “Safari’’ is 


more new i 
wave quirky but still very well- 


Produced, includ; 
Weased ing bi 
Ocarina, Unusual. ff ees Ee sip plays 


MOVIN 
NG PARTS vayires”/“Window on the 
, Seattle, WA 98117 
case fee moderne with cragged guitars : 
mie cokieea ae vulnerable vocals that remind 
Lovercnen Tancisco circa the “Summer of 
ead aera ‘ss that, and a studied pre- 
production. é S from songs to musicians to 


THE MO 
Box 36, ce ON (Fresh Sounds, 
part Patticsmitty 3 6044) Part Sex Pistols, 
thaatt n in style, sound, and stance, 
Aan © question that this is undiluted hard- 
AR fey) Veins rock and roll. The raw energy 
seas iS western band would doubtless gen- 
SB os _ Power, live and on stage, but the 
pe aa elt is underproduced and unsophisti- 
es ere is nothing glaringly original about 
e anarchistic lyrics and, despite a sure punk 
spine and the group's best attempts to look bad 
the Photos show four boys who, beneath the 
attitude,” look like nice kids. Still, still... .these 
guys do have something. Sometimes “garage” 
bands can get away with a certain amount of 
amateurishness, and some groups have a way of 
making you love them just for being uncorrupted 
rock and roll. In the case of the Mortal Micro- 
notz, the lyrics are angry enough, the guitar- 
work mean enough, and the passion is un- 
mistakably there. 
—Bonnie Gordon and Edward Kaplan 


Moxie Folk Sampler 6-song EP (Moxie, 122 S. 
Carondelet St., Los Angeles, CA 90057) Folk- 
rock must look like some big joke in retrospect. 
Sorta like new wave/disco does now. After all, 
folk was really a “serious” form of music while 
rock ‘n roll was the music of the masses, and 
the merging of the two styles resulted in what 
folk purists called blasphemy while the listening 
public ate it up. Besides Dylan and the Byrds, 
there were many bands playing folk rock and 
doing it well (like the Beau Brummels). Of 
course, there were many lost greats forgotten: in 
favor of CSN&WHY and what the whole thing 
has led to, and that is where the Moxie Folk 
Sampler comes in. If you want all that richly 
produced, stereophonic art go pick up Burl Ives 
Greatest Hits, or better yet the latest from Styx. 
This Moxie stuff is the real thing, not for the 
weak of heart oF the hangers on, You'll laugh 
heartily as you hear the Sonny and Cher ripoff, 
the maudlin melodies touch your 
I] also be amazed at all the fine music 
forgotten all these ee ane 
in the world you were able to liv 
ae pee these great masterpieces. The 
euave may sound like empty prattle, but every 
word of it is true. a 
j j ic that really matters, con 
i in en at Mosie and ask him for a 
i leases that are currently 
catalogue of Moxie re! rahe 
. Tell ‘im Chris sent you. may 


‘<caunt or something. ee 
a dise __ Christopher Stigliano 


heart. You 
that has been 


he'll give Me 


cture Book Parade 


: Pi ; 
Musical bios Fe en 6883) Musical 


(Weston f children’s books that 
i or ten 

accompanimenr ngs, rom “The Star-Spangle 

were base extra verses) to Waltzing 

Banne ad, but of little interest except 


Matilda. gee the books. —Larry McCombs 
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Reviews 


MYDOLLS “Imposter”/“Exorcism” (CIA Rec- 
ords, 1231 Ashland, Houston, TX 77008) ‘“Im- 
poster” (also on Sub Pop 7, by the by) with 
flanged bass (7), fast “British” neo-tribal post- 
punk drums, is fairly distinctive. Poetically- 
delivered vocals (like Neo Boys), Three Swim- 
merish guitar/drums. The guitars on “Exorcism,” 
just to confuse things, have Neo Boys touches, 
while the vocals take on a tougher Siouxsie 
Sioux persona. GK:5, JF:6. 


N 
The Nairobi Sound —Acoustic and Electric 
Guitar Music of Kenya (Original Sound, 123 
Congress St., Brooklyn, NY 11201, $9.98; dist. 
by Rounder and Back Room) I could get into 
how silly it is for me to presume to judge/review 
this and all that...Compiler John Sorm Roberts 
knows more about popular African music than 
most humans could ever, yet I might as well 
mention that it’s recordings from the ‘60s and 
early '70s, that the acoustic side more clearly 
shows the variety of traditions (Kenya has 40- 
odd languages besides the Swahili heard on the 
more urban(e) electric side), is more rootsy — the 
classic style being two guitars backed by soda 
bottle percussion. Both sides are straightforward 
and unrushed, pure of tone, quite beautiful. If 
you like Prince Nico or even Miriam Makeba, 
you'll love this. For my part, I was reminded of 
the folk revival of the early ‘60s, French films, 
and mountain. music of Bolivia (universality?). 
Disclaimer: It’s in the feel, not necessarily the 
music. ..springtime and all that. —JF 


JERRY NAYLOR “We Just Live Here’/“T'll Cry 
Instead” (Pacific Challenger, 2940 E. Miraloma 
Av., Anaheim, CA 92806) Naylor has a rich, 
country voice and the production isn’t as over- 
whelmingly bad as on most country records 
these days, unfortunately placing him in a kind 
of time warp—no crossover possibility and little 
chance of “outlaw” status. ..but the synthesizer 
stuff would certainly alienate the purists. So, 
what have we got? A good ballad and a fast 
version of the Beatles’ “I'll Cry Instead” with 
fiddle. JF:5, GK:3. 


NIGHTCRAWLERS: Systema Naturae C-46 and 
Live at the Dudley C-60 (Peter Gulch, 1493 
Greenwood Ave., Camden, NJ 08103) Systema 
Naturae was recorded by a two-man Night- 
crawlers, Pete and Tom Gulch, with Dave Lunt 
listed “in absentia.” As the title may hint, this is 
a concept album dedicated to Carolus Linnaeus, 
the pioneer of scientific classification of living 
creatures. The six segments of the tape are split 
into a ventral side (bacteria, protozoa, fungi) 
and a dorsal side (plants, animals, The Earth), 
an ambitious undertaking for one C-46 tape, 

But the Nightcrawlers are no tyros when it 
comes to thematic music, Certainly, it would be 
pretentious to claim that “Monada” sounds like 


bacteria, or that “Plantae” conjures up visual 
images of a greenhouse, Even so, there is an 


audible sense of beginnings evolving into higher 
more complex forms; of the encompassing of A 
near-infinite variety of species or possibilities 


into single units; of the search for ways to ex- 


press in concise aural terms the essential mystery 


of life forms we consider to be beneath us. For 
that reason, one wishes the bacterial and proto- 
zOan movements were longer, since the mystery 
of these organisms is all the greater due to their 
variety, number, and invisibility. The Gulch 
brothers have, however, captured the essence of 
fungi with the music of dark, dusty, unattended 
corners which we ignore, which we allow to 
grow moldy, mildewy, rusty, those areas in 
which fungi inhabit with a sort of quiet arro- 
8ance. Rest assured the rest of the music is much 
more appealing! 

The Dudley Motor Inn in the Seneca Indian 
town of Salamanca, New York, is the site of the 
IEMA‘s annual meeting, which this year was 
highlighted by several live performances by the 
Nightcrawlers, documented on a live tape which 
also includes one track of IEMA General Secre- 
tary Jim Finch jamming with Lauri Paisley. The 
Music is somewhat more diversified here than on 
their thematic cassettes. “Vertex” is a lively, 
rousing opener building into a complex-layered 
peak. “Touring” likewise builds in layers, but 
more in the sense of the minimalists (at least at 
first). “Mountain Mist” and “Subdued Light” are 
in their descriptive vein, with a number of 
interesting structural facets to them. The former 

i features some beautifully relaxing melodic play- 
ing. “Tomahawk” has a quasi-Indian flavor to 
i the rhythm, but is otherwise redolent of the 
Na mystery/fantasy atmosphere of their Poltergeists 
i cassette. The Finch/Paisley piece is cosmic music 
which uplifts, rather than leaving the listener 
totally passive. There’s a great deal on both of 
these tapes to delight the Nightcrawlers’ growing 
following, and to spread that following further. 
—Tom Bingham 


HAMMIE NIXON “It's A Good Place To Go”/ 
“Bottle Up and Go” (High Water, c/o Dr. David 
Evans, Music Dept., Memphis State U., Mem- 
phis, TN 38152) Oldtimer Nixon, “Father of 
Modern Blues Harmonica Playing,” with mem- 
bers of the Beale Street Jug Band. Nixon also 
plays kazoo and sure does sing old and raspy 
along to the cakewalk beat. GK: 8, BP:7, JF:5. 


NRBQ with Lou Albano ‘“‘Captain Lou’’/“” 
“Boardin’ House Pie,” NRBQ: in Person (Red 
Rooster Records, PO Box 300, Mt. Marion, NY 
j 12456, $2.50 apiece) “Captain Lou” is NRBQ’s 
| _ uptempo tribute to their “guiding light,” Captain 
Lou Albano (famous ‘til now for his manage- 


ment of wrestling champions). Although all 
: instruments on this song are acoustic (except 
j bass guitar), ‘Captain Lou” has a bright, 
|. modern, electric sound. Albano joins in on the 
chorus, and takes contro] of the fade-out. The 
| flip starts out in a hot, yet very relaxed r&b 
| _ groove and doesn’t let up. Plenty of solo space 
(featuring some inspired organ playing, and a 
growling, muted trombone), plus Albano’s great 
E vocal interjections. Hard to sit still during this 
one. f 
BS The EP contains four songs exactly as they 
| happened during one night in the life of NRBQ, 
i It succeeds in showing several sides of NRBOQ 
that usually don’t make it to vinyl (with the 
_ possible exception of their LP Kick Me Hard). It 
features plenty of humor, reckless abandon, and 
carefree (while still caring) playing. NRBQ, live, 
is always an abet and NRO in Person 
ong way in illustrating that fact. 
5 aA sae Z —John DeAngelis 
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7s CULT CHEMISTRY flexi (insert to Bikini 
Girl #6, PO Box 319, Peter Stuyvesant Sta., 
- NYC 10009, $3) 1980. Minimal, semi-funky 
dance music; bass, drums, female vocals, herky- 
ky dub effects, oblique subject matter. JF:7, 


. 4-song 7” EP (DB Records, 432 More- 
- Ne aches, GA 30307) ou minimal 
three-piece (two women and a man, 
4 oer and singing) who have a happy 


2 


ae ee 


Be 


mn 


and soothing sound. Light, breezy, 


it 


127 Polka Hits—43 Various Artists (Rex Rec- 
ords, 34 Martin St., Holyoke, MA 01040, $9,98) 
Even though the groove-cramming and produc- 
tion are setbacks, this 4-record set proves to be a 
valuable sampler of MA, PA and OH Polish- 
style polka. Many songs feature Polish lyrics 
despite English titles. Don’t ask me to translate— 
I get by with English well enough. Standouts are 
the humorous Walt Solek, Polkaholics, and 
Gene Wisniewski; the all-choral United Choirs 
of New England and Mater Dolorosa Choirs’ 
versions of polka standards; and an instrumental 
“Ten Inch Cucumber Polka” by Ed Podolak, the 
latter solely on its title. Let the buyer beware 
though—counting all the medleys here adds up 
to less than 90 tunes. —Jamie Rake 


ONEWAY SYSTEM ‘Give Us A Future’/“Just 
Another Hero’ (Anagram, 53 Kensington 
Gardens Sq., London W2, UK) English punk, 
more power chords and anthemic chanting than 
American stuff. Well-recorded oi music about 


desperate people fed up with the government. 
JESZG haz 


OOH LA LA & THE GREASERS “Pretty 
Woman"/"Little Sister,” “Lies” (Eye, PO Box 
1934, Cincinnati, OH 45201) Very well-recorded 
and played covers of old rock’n roll chestnuts, 
but just not as good or interesting ‘as the orig- 
inals. Changes: “Lies” has a female vocalist sub- 
stituting for the Lennon sound-alike on the 
Knickerbockers version. “Pretty Woman” is 
really done up big (though I haven't yet heard 
Van Halen’s —JF). —JF, GK 


On-Slaught #2 4-group flexi (832 Empire Av., 
Ventura, CA 93003, $4) Philosophic Collage are 
psychedelic, Zappaesque. Afterimage is heavy, 
tribal noise. Gen Ken and Equipment is heavily 
distorted nightmarish electronics. Pedestal is 
“pretty good arty bullshit” —GK. Lots of pan- 
ning, backwards tapes, funny choppy rhythms, 
unusual electronics, female vocals. Distinctive, 
—JF, GK, BP 


JOHNNY OSBOURNE “Yo Yo” 12’ 45 (Oak 
Sound) Osbourne’s singalong hit of 1982, a hard 
sound out on the backyard Oak Sound label, 
resting place for Dillinger’s talent of late. One of 
those classic swingalong rhythms, topped with 
Mr. O's definitive Rub A Dub vocal. Perfect for 
those late night parties when the swing relaxes 
into close contact with your partner time, the 
dub sweats you past the finishing line. A lot of 
distance separates the vocal from the bass lines, 
the gap filled with some wicked effects. Recom- 
mended, —Steve Montgomery 


ANDI OSTROWE “Chinese Chance”/Nothing 
Is Everything” (Square Point Music, 1333 E. 
Washington Blvd., L.A., CA 90021, $3) Who 
cover on B-side is very straightforwardly ren- 
dered, shares big (production) sound with more 
poppy “A,” which sounds a little like Bruce 
Springsteen’s/Patti Smith's “Because the Night.” 
Ostrowe is prone to both of those guys’ ten- 
dency to overdo, —JF, SP, GK 


OTIS BROTHERS: Genial Fat Boys (Flying 
Crow, Box 417 Grnd Ctrl. Sta., NYC 10025) 
Perhaps these bluegrass musicians are the Resi- 
dents of contemporary string bands. Couched in 
a mysterious mixdown of Alfred E, Newman 
black-face, and hokum, the Otis Bros, (Raoul, 
Otis, and Amos) slosh through traditional pre- 
tension. Through a bizarre repertoire of blues, 
sacred, and minstrel tunes, they approximate a 
kind of stumbling syncopation, sure as a living 
room, comfortable and bright, Records with R, 
Crumb covers (this has a Bluto motif) have 
come to symbolize a used music: bagey pants- 
Salvation Army tanktown rhythmatics, Homage 
is paid to Rey. Gary Davis, Blind Willie John- 


son, Joseph Spence, the Skillet Lickers, G 
sea islands singers, the warhorse torch ballads 


that burned through the turpentine camps, and 


the blues which changed hands among the delta 
singers. In one of the year’s most honest and 
humorous musical myths, the Otis Brothers 
achieve that American Zen, and a light dirty 
wind blows effortlessly through their town. 
—Larry Haley 


ON OXFORD: Keepin’ It Country 
indse 186 Willow Av., Somerville, MA 
02144) What we used to (often disparagingly) 
call C&W. Anyway, those steel guitars and 
fiddles sound awfully good today, and while the 
LPs got a full Nashville production (inc. the 
usual crack sessionaires), it’s not the Nashville 
of backup vocals, rock guitars, and synthesizers. 
Oxford's voice has the conviction of Hank 
Williams’ and his choice of songs—"“Long Black 
Veil,” “Baby Sister,” “Sad Situation,” James 
Talley’s “Outlaws Again,” “Honky Tonk 
Troubles,” Gordon Lightfoot’s “Early Morning 
Rain’ —is certainly interesting and varied, new 
and old songs finding a home in the timeless 
repertoire of love, heartbreak, and desperation, 


Tk 
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AUGUSTUS PABLO: Earth Rightful Ruler 

(Message) A long-awaited Pablo Album (a few 

copies and a few tapes have floated around since 

the Sunsplash). No identifying Pablo marks on 

the cover, only H.I.M. name and the title, 

directly related to one another, as in one 

wouldn’t exist without the other.. listen to the 

title track, clarity comes with the music/lyrics, 

Pablo is the great Jamaican enigma, hardly ever 
leaving his homeland, very rarely playing shows. 

A simple man playing some of the most complex 
music ever recorded. It might not be apparent, 

but you begin to notice the different textures 
layered upon each other, sculptured sound. 
Besides the ethereal playing from Pablo (melod- 
ica, keyboards, etc.) there are some of the 
most experienced/exciting musicians gathered 
under the title of “Rockers All Stars.” Previously 
people have thought of Pablo as being the 
esoteric side of reggae music, but this is not the 
case. Earth Rightful Ruler proves that Augustus 
Pablo is capable of carrying his music into the 
ears of the world. His songs exhort the righteous 
way of Jah, but they do not make it an embar- 
rassment, more a compliment. “Rastafari Tradi- 
tion” is a perfect example of the use of instru- 
ment/voice a la Pablo. Voice (Hugh Mundell) 
and instrument rise together, forming a bond 
that is impenetrable. Others (some of which 
have appeared in different forms on singles) also 
illustrate this voice/instrument axis, while 
another stirs up memories of East of the River 
Nile-period Pablo where he utilized sounds more 
frail and delicate than ever before or since. 

This record is overwhelming in its brilliance, 
but then my excitement is due to having been 
introduced a long time ago. Relative. Augustus 
Pablo as a channel/source of music is an inspira- 
tion. Give Thanks. —Steve Montgomery 


AUGUSTUS PABLO: Original Rockers (Mes- 
sage/Shanachie, Dalebrook Park, Ho Ho Kus, 
NJ 07432) Probably the most accessible (read: 
varied...a real smorgasbord of effects/sounds) 
of reggae melodica (the “toy” instrument with a 
keyboard and mouthpiece) whiz Pablo's 1972-75 
dubwise productions with usual sessionaires plus 
vocalists like Hugh Mundell and Dillinger: 
People speak of his “Far Eastern” melodies, but 
these space rhythms seem to come straight from 
the heavens, elements dropping in and out at 
will. Almost everyone likes this stuff, which 
speaks more to its universality than a shared 
taste among humans, It’s equally listenable as 
ackground or at deafening volume, has that 
organic quality one associates with Stevie 


pnder (when he's on totally in: 
volved in one's work, ) or any artist to x! 


HERBIE PABST "Melody Man‘/‘Loving Y°* 
and Remembering” (Blue Earth, PO Box 1515: 


\ 
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PEARLMAN: Music of 
yan nic Records, 43 Rice St., Can guerin 
fi) 140) This collection of Works i 
MA ible Couperins, Louis, Francois a d 
incre Louis, for harpsichord represents th 
Ae of French baroque music. The Playin is 
bes ind the tone of the instrument combi 4 
fine ornaments that are supple and abundar 
wi ead truly French sound. ee 
on spite of this, I found the selection of work 
er uneven and not always compelling, In 
H elder Louis Couperin’s Suite in C, the prelude 
ie “standing and expertly performed by Pearl- 
i 7», However, the passacaille from the same 
eet utterly forgettable and irritatingly long 
Nephew Francois’s ordre is also an uneven 
oe Particularly notable however are the 
tes inegales” OF Over dotted notes which 
rearlman executes with precision and authority, 
in addition to the appropriate ornaments. 
Armand-Louis, the last and least famous of 
the Couperins, was also the weakest composer. 
His pieces are good, yet not entirely memorable. 
Caught in a transitional period leading to the 
djassical era, some of his works are of a rela- 
‘ively simple harmonic construct. Some of his 
neces clearly reflect a rocqco style, yet he was 
definitely not a progressive like Stamitz or 
CP.E. Bach. — Dean Suzuki 


THE PERCUSSION GROUP: Music of Brun, 
May, Mosko, Yoshioka, DeFotis, Kramer, Peck, 
Wolff, Udow (Opus One, Box 604, Greenville, 
ME 04441; A splendid two-record set of percus- 
sion music, with marvelous performances by 
The Percussion Group, Cincinnati, and copious 
notes and photos in an elegant booklet. If you 
have been waiting for a fine recording of percus- 
sion music, this is definitely for you. The range 
of timbres, technical skills, and musical styles 
spans the gamut. 

Herbert Brun’s “More Dust” which initiates 
the program combines electronics with percus- 
sion. While I found neither the electronic nor 
percussion parts to be unique or special in and 
of themselves, together the synergy was most 
successful. Here the sum is definitely greater 
than its parts, as the two forces achieve some 
nolan effects as they contrast, clash, and 
Collide, 

Side two has two of the more subtle works in 
this set. By now we all know that percussion in- 
struments, while they must be struck, need not 
smashed, and their music can be as delicate 
it can be thunderous. Yoshioka’s “Paradox TH" 
the more ethereal, though it does have its 
Oisterous moments, while Mosko’s “The Cos- 
mology of Easy Listening’ is more traditional 
Ror music with its wide spectrum © 
Mbres in a pointillistic context. 
€ three disparate works on side four were 
Personal favorites. Christian Wolff's “For 1, 
vith 3 People” is typical of the Cageian aes 
incre use of a wide variety of ingtrnmen 
lid, 8 Such unorthodox items as garbage 3 
ton’ -UPer balls, rubber bands, and or et 

Parrot, in addition to a more standar é ag 
ot attery, The chance operations an 
lective juxtapose sound and si 
no, MY: The other two works have nv” 
Dorf’ {2cused sets of timbres and rigid structure’: 
tek’s 60 Tbe Tey. 8 bass drums 
builds ift Off’ for tom-toms and ba 
‘ll playin” stirring climax as the three 

Ying single stroke rolls, pass § 
Seed 42 ON€ another at increasin 


my 


g rates of 
ements 


sa aa ike” from Udow's foun Bs playing sf 


‘vio fe Piece for handclappers. 
up Padbck with a foot pedal. The 
“citing Pected rhythms, misplaced act 
that of 12 'Opations. The effect is 9m) 
lamene  tYpe of clapping which accom 
vine the ancing, though much more He 

~ Work a wild flair. 


silence most 


players, 


d accents, and side two. MU. an 


Park Row, New 


anhat "y —that’ Nds of Loisaj 
hat do ey ia compo, East Sie of 
10n of eight b 
. ands 
IN Noise rate Sound, they e ae together; dif- 
i Or Tepetition. N 4 Certain interest 


Cast charact eek 
er 
tempos an slic of the bunch, 


tape collage’ of Sampler within a sampler 
Various he soe eu golden moments front 
aveneee €/funk jams Mofungo work in 


cout ; section and a 
caehigee Pickin guitars that all interweave 
y counterpointed lines, | haven't heard a 


oe a Sheriffs of Blue 
In their particular noi i 
not unlike Beefheart. This is a highly Haze 


satel collection for anyone who likes musi 
with rough edges. —Robert Legault 


GEORGE PERKINS “I Wants To Be Free”/“No 
Need For A Black Man To Cry” (Cryin’ in the 
Streets, PO Box 2544, Baton Rouge, LA 70821) 
These songs may well have been written to 
parody blues styles, but interpreter Perkins is 
such a good gospel-influenced, bluesy under- 
stated soul vocalist that it doesn’t matter. Out- 
of-tune horns on “No Need.” GK:8, JF:8. 


THE PERSUASIONS: Good News (Rounder, 
186 Willow Street, Somerville, MA 02144) Un- 
like their female a cappella counterparts, Sweet 
Honey in the Rock, the Persuasions deal more 
with the secular—R&B rooted in gospel/blues— 
good times over politics. Excellent intonation, 
moving harmonies, and driving rhythm make 
the album work, canvassing material from Sam 
Cooke to a medley of “Swanee, Old Man River, 


Raise ‘Em Up.” —milo fine 


PHREDDIE & THEE PRECISIONS: 
lsd Pe Oe ze-Out (Martian Records, 
West Hollywood Free 
dist. by Bomp, 2702 San Fernando Rd., Los 
Angeles CA 90065) Thanks to the Blues Bros., 
interest ‘in R&B music has grown for the white 

Hundreds of white Rhythm & Blues 
pope he scene—some poor, 
pone have emia ae one: fun-loving. The 

j some cok 
Preci hte one of the latter groups wno ve 
Be the music and added somes SD 

jonature. [his 1s W 1 
thee av bg vaferadedown copies a 
the originals, but tastefully any aie a 4 
. i S. 
ee analiza Bey f the vocalists in 
a black voice ie j sings like Lae 
ation of George Thorogoo’ 
raunchy, o¢¢ SO Abencet topped off with his 


and Peter Allie eccentricities, best exhibited 


idemen on side ye 
Taylor (piano). 

se  (oyitar) and Gene ay where 

ave Alvin (8 Jbum up till Lika ca ied 

vy. Love rolls ees oe a 

" e, a). tv é : at's a “es 

Goodbyé d that's it! Right. Tee ellent sax, vari 


io mie Musically ue s 4. but certainly not 


moo’ 


s 


sets ‘Spencer 
ance in ayme side of an P. i Tracy oe ; 
Fontan ® SOE ee gp? 
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TOMMY PIERSOL “I Think Of You’’/“Just Like 
A Fool” (RCI, PO Box 126, Elmsford, NY 10523) 
Old-fashioned country ballad with lush (over- 
whelming) female backup vocals and steel 
guitars, backed with a likeable country shuffle 
led by fiddle. Predictable but fun. —JF, GK 


CLAIRE POLIN, GEORGE EDWARDS, NOEL 
ZAHLER (Opus One, Box 604, Greenville, ME 
04441) Of the three works presented on this 
recording, I found Polin’s “O. Aderyn Pur” the 
most enticing and interesting. For flute (per- 
formed by the composer) and saxophone, it is 
based on various bird calls, though the imitation 
of bird songs is not as rigorous and obvious as 
one might find with a composer such as Mes- 
siaen. The interplay and counterpoint between 
the two instruments is always imaginative and 
sound. While a number of unusual: techniques 
such as multiphonics, “half-harmonics/ whistles,” 
flutter tonguing, et. al., are employed, they are 
subtle, carefully woven into the musical fabric, 
and never used for mere effect. The fourth and 
final movement cleverly synthesizes actual taped 
bird calls, with the instruments in a fitting- 
chorale. 
Zahler's “Regions 1” for piano, performed by 
twentieth century specialist Rebecca La Brecque, 
is a fine composition written with serious tech- 
niques, While quite dissonant, there is a subtle 
delicacy that makes the work rather appealing. I 
found Edwards’ “Veined Variety” to be the least 
successful. While it is a study work with its own 
strength and beauty, it came off at times as so 
much other dissonant, pointillistic, or disjunct 
music in the manner of the Second Viennese 
School, albeit of less profound qualities. 
, — Dean Suzuki - 
PRETTY POISON “Expiration’/“The Realm of 
Existence” + “No Tears’/“Sakii” flexi (Svengali, 
3024 Waldorf Av., Camden, NJ 08105) Electro- 
existentialists with female vocalist. Tuxedo- 
moon's “No Tears” is given a. straight reading — 
one set of vocal mannerisms replacing another, 
"Sakii” is fake Afro-ethnicity, heavily percussive, 
of course, with simulated orgasm. Some fun. 
GK:4, JF:4. 


THE PRESENCE: Meeting the Demands of 
Society Is No Excuse 7” EP and “Blown Away’/ 
“Mechanoid” 45 (c/o K.G. Higgins, 1512 22 Av. 
SW #4, Calgary, Alberta T2T ORS, Canada) 
Socio-political hard rock that slips in and out of 
various styles (punk to funk) with some aplomb. 


GK:6, JF:5. 


LLY PRICE AND THE KEYSTONE RHYTHM. 
BAND: Is It Over? (Green Dolphin, 1469 Third 
Ave., New Brighton, PA 15066) It seems that as 
soon as you hit Pittsburgh music circles, the first 
name that comes up (and recurs time and again) 
is Billy Price. And with good reason, since Price 


is a charismatic singer with a stage presence and 


band to match, Price has grown tremendously in 


both vocal savvy and “attitude” since his days as ~ 


t 


r 
ES Ee LT A LEAT ai wis Fn 


ee ne ae 


d singer for Roy Buchanan. This too-little- Shee 
aie Shain, recorded in 1979 and released in m F 


80, doesn’t really capture the intense soulfulness 
of his singing and the power of his backing band 
Super-tight rhythm section, smooth yet gutsy 
Saxes). Even so, a good 90% of the r&b revival 
LPs on the market pale by comparison. Price’s 
Style and repertoire lean toward the classic 
Southern soul sounds of the 60s. He bypasses 
the obvious oldies for songs by Jerry McCain 
(the truly memorable “She's Tough”), George 
Torrance and the Naturals (“Lickin’ Stick”), Jim- 
my McCracklin (“Steppin’ Up In Class”), et.al. 

‘hen he does cover a “standard,” it’s a song 
with depth, such as Clarence Carter's “Slip 
Away” or Percy Mayfield’s “Please Send Me 
Someone To Love.” The lone throwaway (and it 
grows on me) is the album-opening “Eldorado 
Cafe.” The production should have been much 
gutsier, to capture Price’s true intensity and the 
band’s drive as much as can be done on vinyl. A 
I second LP (which should be out when you read 
j this) is intended to do just that. But don’t over- 
look this, by any means. —Tom Bingham 


BIG WALTER PRICE: Boogie 10” EP (Lunar 
Recordings, PO Box 249, Orange, CA 92666) 
E Price can be considered one of those unsung 
i giants of the black musical tradition. The 
if meager recording career of this singer-pianist has 
; not matched his reputation and reviews of his 
live performances. Essentially in the blues/soul 
style, he can remind you of a less commercial 
Fats Domino, especially here on “Blueberry 
Hill.” Price seems to be “hot” and “on” before a 
live audience in Houston, but the poor recording 
and mediocre back-up group only whets the 
ti appetite for better documentation. 


—Steve Moffic 


The Progressive Records All-Star Trombone 
Spectacular (Progressive Records, PO Box 500, 
Tifton, GA 31794) A more accurate title would 
Ei have been: Mostly Obscure Trombonists Play 
st Pretty Well Through Some Lackluster Arrange- 
fy ments. Side A is the ballad side, side B is up- 
+ _ tempo bop. A well-played but uninspired jam 
session. —Ken Maffitt 


_ PROTOZOAS: Stereotypes 4-song 7” EP 
_ (Broken, PO Box 56, Posen, IL 60469, $3) “AM” 
side presents us with ‘50s-inflected rock and 
“Kiss circa first LP” rock. “FM” applies heavy 
metal to the mix, ending with a song that is 
almost one long guitar solo. It’s by far the EP’s 
high point, and the only time the drummer isn’t 
entirely wooden. GK:4, JF:2/6 for last song. 


PSYCHIC YOUTH “Step In Time’/’The Future 
Now” (Perrand Music, 53 Mellow Lane, Jericho, 
NY 11753) Dance-oriented electronic rock. Robot 


“The Future,” which really rubs in the synthetics. 
i AGKA SR-4: ev? x 


Punk and Disorderly —Further Charges (Sounds 
Interesting Records, PO Box 54, Stone Harbor, 
NJ 08247, $7) This is a sequel to the popular 
Punk & Disorderly compilation album of English 
punk. Five of the bands on the first reappear, 
~ plus another token American band (Channel 3). 
_ There’s a bit more variety this time with some 
unique sounding bands such as The Dark, The 
Violators, and The Wall. My fave tracks are: 
“Sick Boy” —G.B.H., eae ce Ex- 
pelled, : ction” — Vice Squad. Recom- 
ai pad bog : 4 —Pam Kirk 
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/Kaleidoscope” (Llama Records, address 


lightful piece of dreamy, airy p 


“* 


eS 


‘man vocals on “A,” authentic girlish vocals on — 


PARADE “What She's Done to Your 


hose rare finds that reinstills all _ 
pee ns ae for a few days at least. ‘ 
it of nowhere, this L.A, five-piece yh 


with a guitar that invokes that Eastern feel, 
gentle unselfconscious vocals, and understated 
but beautiful melody, and hooks that stay in the 
mind for days. Everyone I know says it’s Byrds- 
ish, but I wouldn’t know. At 5:34, “Kaleido- 
scope,” leans more toward the drone stage at 
first, but ultimately hypnotizes. Simply mag- 
nificent. —Blake Gumprecht 


MARVIN RAINWATER “Henryetta, Okla- 
homa”/"City of Angels” (Hornet, 8933 Washing- 
ton St., Denver, CO 80229; promoted by 
Howard Vokes, PO Box 12, New Kensington, 
PA 15068) “Henryetta”’—where dancing isn’t 
allowed— makes for a good starting-off point on 
your country novelty journey through the 
U.S.A.’s jumpin‘est dance spots, Straightforward 
country boogie with piano, unencumbered by 
the disco effects and background singers that 
make the ballad on the “B” so ludicrous. = —JF 


Ralph, Best of (Ralph, 444 Grove St., San 
Francisco, CA 94102) I can’t quarrel with this, 
though my selections would have been a bit dif- 
ferent—two LPs with all the artists on San Fran- 
cisco's primo weird label: eight Residents tracks, 
including a Beatle’s pastiche and excerpts from 
the classic Eskimo and Third Reich’n Roll; 
Snakefinger covering Ennio Morricone and 
Kraftwerk (would have liked his Nino Rota 
tribute); a previously unreleased MX-80 Sound 
cut called “Halloween,” which is (I think) the 
theme from the movie of the same name (sounds 
like it should be); Tuxedomoon’s state-of-the-art 
gloom-rock; and electronic madness from Yello, 
Art Bears, Fred Frith, and Renaldo and the Loaf. 
Two sides (the more conventional ones) were 
selected by a customers’ poll; the other two by 
the company staff. I love a lot of this stuff; it’s 
usually odd-sounding but mostly quite listen- 
able—and when it does degenerate into space- 
age doodling, it does so with humor. If you're 
unfamiliar with these artists, this is a superb 
introduction. I think anyone who's into some 
sort of creative modern music would find at 
least something to like on it. In fact, why some 
of these records were never on Billboard’s Hot 
100 is a mystery to me. —Robert Legault 


LUBA RAUSHIEK: Chi Jazz (Erect Records, 
7520 Broadway, Merrillville, IN 46410) I like 
this record! | first heard Raushiek on a broad- 
cast from the ‘81 Chicago Jazz Festival and 
looked forward to hearing more from him. As a 
singer he owes a great debt to Eddie Jefferson, 
and I hope he carries on and expands the tradi- 
tion. He’s backed by some superb Chicago, jazz-~ 
men. Saxophonists Von Freeman and Ari Brown 
(who has just released an LP with Don Moye) 
are in the front line and get off some great solos. 
The pianist is John Young who's brightened 
many a Chicago rhythm section over the years, 
The rhythm section is rounded out by Milton 
Suggs on bass and Robert Shy on drums and 
they push things along nicely, Raushiek has put 
some hip lyrics to songs like “Well, You Needn’t” 
and “Impressions,” and on “Birdland Revisited” 
he rearranges a number of familiar bop themes 
into a homage to the heroes of the era. 


—R. lannapollo 


RAW EDGE (BAND): In Spite Of It All 4-song 
7” EP, Hound Dogma 4-song 7” EP (190-6th Ay. 
#2FS, NYC 10013) Variety of hard rock, blues- 
rock, boogie-rock cliches, Spite is more ‘70sish, 
as current as Kiss. Dogma retreats to ‘60s for 
Iron Butterfly/Steppenwolf rehash, inc. vaguely 
Neil Youngish guitar on “Rock Critic’ by Rolling 
Stone rock critic Kurt Loder. “Strut it around 


little girl.” —GK; JF 


Read Me My Rights 3-group 4-song 7” 

EP (Roulette, Box 413, Lana CA 94930, a 
Heidi (2 songs) is an okay mainstream new wave 
vocalist. She sings the title song, which is 
reggae-influenced. Mud From Marz are also 
well-produced but with overt garage and psyche- 
delic ties, big organ sound. Wetnurse’s “Beautiful — 


White Girl” is like Last Poets for white perl 
just straight voice, drum, and lots of dub eae 
and echo. Very sparse. . .and interesting. 


—]F, GK 


LY RED: New Strings For Old Puppets 5. 
at EP (C.1.A., 1231 Ashland, Houston, K 
77008) Just to the slow side of hardcore, might 
have more (or less) meaning with a lyric sheet 
Good full sound, bassy guitar (swell rumbly 
guitar solo on “I Was A Teenage Fuckup”), 
JF:5, GK:5 


RED CRAYOLA WITH ART AND LANGUAGE; 
Corrected Slogans (Recommended Records, 583 
Wandsworth Road, London SW8, UK) Combine 
the nerdiest aspects of folk music with the 
creepiest parts of political rhetoric, and add 3 
dash of “music” that is nearly inaudible. To give 
an example of some of the rhetoric: “The 
struggle for realism, a social practice is vitiated 
by private commitment. The only first step is 
the performance of concrete organizational tasks, 
Organization on class lines against the institu- 
tional ideology.” Now take these words, and 
sing-talk them, just off the top of your head, the 
way a nine year old might do it. Only try to do 
it with as little imagination as possible, Also: 
sing as if you're tone deaf. Pluck a few guitar 
strings, sounding as lame as possible. You're 
getting the idea. you just can’t dance to it. A lot 
of language here, very little art. 

—Bonnie Gordon and Edward Kaplan 


DENNY REGRADE “Just Survivin’’/“Kick Off 
Your Shoes” (Once It’s Vinyl It’s Final, 3209 
35th Av. W., Seattle, WA 98199) Tough as nails 
hard rock trio. —JF, GK 


HANS REICHEL: Bonobo Beach (Free Music 
Production, Behaimstrasse 4, 1000 Berlin 10 
(West), West Germany) So you say you like the 
guitar antics of Fred Frith, Derek Bailey, and 
Henry Kaiser? Then you must hear Hans 
Reichel. If you've heard Frith’s Guitar Solos #2, 
you've heard Reichel playing his double neck 
guitar. This is not the parallel neck instrument 
associated with Jimmy Page or John McLaughlin, 
but an invention of Reichel’s with the necks 
placed end to end, pickups in the middle, and 
performed by hammering the fingers against the 
strings and fingerboard. This LP includes some 
other interesting guitar adjustments, including 
fretless classical guitar, 6- and 12-string guitars 
with extra frets, and an electric guitar with a 
pickup behind the bridge. 

Reichel works with unusual tunings, _har- 
monics, and extended techniques. However, 
rather than the noise as music approach, his 
pieces work off of a tonal basis and are more 
immediately accessible. This is not to say that he 

oes not venture into some rather bizarre 
musical regions. He is able to elicit many sonor- 
ities, effects, and timbres, and establishes 4 
unique, identifiable sound. This music has stay- 
ing power. —Dean Suzuki 


THE JOHN RENBOURN GROUP: Live in 
America (Flying Fish/Fine Catch, 1304 
Schubert, Chicago, IL 60614) I like this album 
better than the Renbourn Group’s last effort, The 
nchanted Garden, because the band plays © 
each other live more successfully than they do in 
sterile studio surroundings. As in most double 
album sets there's some dead space but the 
stretched out version of “Sidi Brahim” makes uP 
for it. The lyrics on “John Dory” are incompre- 
hensible because of the vocal arrangement, but it 
wee probably successful live. Archie Fishers 
Lindsay” is done tastefully, Renbourn's guitar 
Playing is, as always, topnotch; the surprise 
the album is John Molineux's virtuoso dulcimer 
playing. A must for Renbourn Group fans. 

. — Phil Coopet 
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. Sunrise in the Dead of wij 
pi Misi Ine. Trumansburg, NY 14866) 
is We parent of liturgical folk music. Start. 
pS ements usually drains people of all their 


in a couple of years. Not s 
vity } so Re 
aw neatly (WO decades of work, this album 


Nr finds him expanding the horizons of Jitur- 
e music: Moving away from the traditional 
pe acoustic guitar, he has tastefully arranged 
of these Songs for electric guitar, bass, and 
am. He even gets into discreet rock-and-roll 
Ihe Mountain of Life,” which features a solo 
‘eo introduction. He also goes back to the 
os of both folk and liturgical music by explor- 
“the use of Gregorian chant as a melodic base 
Ys gome of his songs. In all his experimentation 
te continues to write singable songs which ex- 

~ communal religious feeling, the essential 
ingredient in liturgical music. —Billie Aul 


p08 REUTER: Get Dreaming 7” EP (2824 
Victor St., St. Louis, MO 63104, $2.50) Street- 
gnget Reuter in a modern rock context, the 
ysuals plus random electronic noises and sax 
-{fs. Reuter has a fairly unique hich rock’'n roll 
wie and the whole project: ts surprisingly 
jown-to-earth. GK:5%, JF:5. 


SHERMAN ROBERTSON AND THE CROSS- 
TOWN BLUES BAND (Lunar #2 Recordings, 
PO Box 249, Orange, CA 92666) Modern Texas 
blues in the Albert Collins/Gatemouth Brown/ 
johnny Copeland vein. Robertson is neither a 
flashy singer nor guitarist, relying instead on the 
songs and musicians to showcase what he’s got 
to say. The Crosstown Blues Bands offers excel- 
nt horn and keyboard playing throughout, 
moving adroitly through various shadings and 
combinations of blues, soul, lounge jazz, and 
funk. The end result is understated and quite 
winning. The only quibble lies in the uneven 
nature, as six of the ten cuts are solid (four of 
those tantalizingly slow, another an atypical 
zospel/ blues shout) while the remaining material 
strictly filler. —John Johnson 


SHERMAN ROBERTSON: Recorded Live 6-song 
WW EP (Lunar, PO Box 249, Orange, CA 92666) 
Sherman Robertson is a lively (if not particularly 
original) blues vocalist. His Crosstown Blues 
Band is tight but also not particularly original. 
The concept behind this EP is to capture 
herman and his band in various live settings 
with their friends. Now Big Mama Thornton 38 
afriend of Sherman’s—and definitely 2 friend © 
ee does a sultry version of her “Rooster 
ues" with the driving aid of Sherman and his 
and. As for Sherman's other friends— maybe 
€ should move to a new neighborhood. Pepper 
mint Harris’ vocals sound like Blood Ulmer 
ee On a cassette with wow and flutter distor- 
f Big Walter Price doesn’t sound mue 
ler. Sherman's own vocal on “Tears in My 
oe is the only other singular moment on Ene 
Wort et these two cuts make this anthology 
y of the attention of any blues lover: ; 
ny Norman Weinstein 


i 
ip eKIN BRICKS: Having a Wild Weeknight! 
Mor Major Label Records, ¢/° Ange’ 
Py + 24 Lawton Avenue, Apt: 7: Cliffside 
from, ) 07010) A competent four-piece bar 
Creative. neck of the woods. A club band pe 
Qu of ,@Pitations, “Foreign Girl” is the choices 
ch this EP and sounds like a modern 4@Y 
yen, YS affair. “Planning My 
Weekentch the same ground as t fee 
Urge nd did centuries ago, but without 
baie J and humor of that earlier effort. is 
"inj yle of these and the other two tracks } 
binds en ! of the mid-Seventies inenaey 
. n , 
as the Movies and the Remsluszak jr. 


LEON 
Nation ROSSELSON ; 


bara ve album, 
Strid as across well on yt OWE. 
as Love, Rete and Laundry 
Ger or That’s Not the W f 
© Be (Fuse ek 1974) with the. ie 
; er Roy Baile d i 
mentalist Marti : ; at auidio Fe 
hice ae my use excellent studio pro- 


record an equivalent of th 
impact of Rosselson’s live appearances. It wale 


edt . nee with these older records and 
Resi € new one to catch up on more of 
a S songs, which include such major 

cent works as “A Question of Numbers,” a 


stunning dissection of Britain's racial problems, 
and the surrealistic final song. 


—Larry McCombs 


SCHAWKIE ROTH: Heaven On Earth (Heaven- 
ly Music, PO Box 1063, Larkspur, CA 94939) 
Heavenly Music with Flute, Zither, Piano, 
Saxophone, birds, and streams. Music for 
Meditation—designed to relax your body, 
soothe your heart, and uplift your Mind & 
Spirit.” Aimless arpeggios and lilting flute tones 
over environmental recordings amount to little 
more than “New Age” muzak. Roth's lofty in- 
tentions fail to compensate for his lack of com- 
positional direction. —Michael Draine 


SCHAWKIE ROTH: You Are the Ocean 
(Heavenly Music Company) At some future date 
a town like Berkeley will build a very hip shop- 
ping mall. Lots of tofu delis, leather shops, bio- 
feedback clinics. This will be the spacey muzak 
you'll hear as you sashay from store to store. 
—Norman Weinstein 


ERS “Party Boy’/“Don't Let the Band 
RO plants! (Jimboco, PO Box 203 Ansonia 
Sta., NYC 40023) “Boy” is like a Ricky Nelson 
rockabilly cover with psychedelic leanings, like- 
able yet lightweight. The ballad on the flip is 
1959 recaptured. Sincere singing, 
(inc, dandy harmonica and 
breezy. GK:5, JF; 5: 


even more so, 
easygoing Playing 
guitar parts), very 


“Another Cape Cod Summer (This 
: ean Kidk (Still Wanna Rock) 
O Box 954, East Dennis, MA 02641) 


ROUT 
Year)’/ 


(perusing c mics but also quite well- 


ing dyna zUk : ss 
average) lacking ythmic variation. G 7, JF:5. 


adic Winds (Hat Musics, 
GEORGE ; oth oN 42493) The coral 
sa | incorPer . here ed Ae? sensi- 
Jeet P our i ‘ usic moves 
pate etches pe janist on the 
but fall : ir we listic touches 
but fails to 18) é MAP nice sty ti touch 
title cut) 5 id of ill Dixon—8 ee 
ultra ne ane ques? Ne _- milo fine 
ultra-hig ar cally and 
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Reviews 


PHAROAH SANDERS: Live (Theresa Records, 
PO Box 1267, El Cerrito, CA 94530) Sanders 
sounds as spry as ever on this live set from L.A. 
and Santa Cruz. And John Hicks pounds his 
keyboard with great verve and flash. Lots of 
ghosts are in the air when these guys play. Col- 
trane smiles with “a love supreme” while Sanders 
wails and chants-on “You've Got To Have Free- 
dom.” McCoy Tyner grins as Hicks reinvents 
(coyly?) McCoy's percussive insistences. Sanders, 
Hicks, and company keep mining that mother- 
lode opened by Coltrane in the early ‘60s. Fine 
tunes, stellar performances. Yet playing the 
critic to the hilt I must ask: what next? 
—Norman Weinstein 


THE SCAM “Perfect Stranger’/“Don't Quit” 
(Alpha-Media, PO Box 444 Back Bay Annex, 
Boston, MA 02117) Better-than-average hard 
rock, more thoughtfully conceived than most 
(maybe it’s just more toned-down or less macho 
or something). Good harmonica part, bright 
bass-playing, interesting arrangements (e.g. 
“Quit” is reggae and metal influenced). GK:6, 
JF:6. 


SCHLAFLOSE NACHTE “Drum Dance and 
Song’/“Mental” 12” 45 (Red Flame UK; dist. by 
Rough Trade,’ 326 6th St., S.F., CA 94103) Rigid 
African rhythms punctuated by jangly piano, 
electronics, “cold wave” vocals, and irritating 
sax. Inanimate. * —Michael Draine 


MAX SCHUBEL AND NOAH CRESHEVSKY 
(Opus One, Box 604, Greenville, ME 04441) An 
odd assortment of works by two American com- 
posers. Opus One's president Max Schubel offers 
two very different works. One, “Ragwyrk” for 
harp solo, is'a gentle, quasi-Impressionistic work 
in a minor mode. On the other hand, “Paraplex” 
for large ensemble is dissonant and pointillistic 
with jagged rhythms. This rather oblique work 
also contains some intentionally banal harmonies 
at times. 

Creshevsky's pieces are equally varied. Two of 
the works are electronic and tape sound collages. 
Of the two, “Portrait of Rudy Perez” had the 
greatest impact. Consisting of taped sound (in- 
cluding speaking voices) and electronically 
derived noises and musical structures, it is 
schizophrenic and almost nightmarish. A portion 
of the spoken text: “It scares me,” is fully 
realized. On the other hand, a third piece, the 
Chaconne, is essentially a fixed harmonic pro- 
gression in which the composer allows total 
freedom in interpretation an execution. Pianist 
Andrew Violette has chosen to play it like a 
Chopin arpeggio etude at blinding speed. 

—Dean Suzuki 
SCKII 11 POLILTI:; Songs to Remember (Rough 
Trade, 137 Blenheim Crescent, London W11 2EQ 
England) Trendy British stuff. This is a per- 
plexing record for me, because | like some of it 
very much, and don’t care for the rest. When 
they do their fast, funk-influenced stuff, they 
really burn up. It works because they've assimi- 
lated reggae, tap, and other black music but 
aren't really trying to imitate it per se. Lead. 
vocalist Green's high, reedy tenor even manages 
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; “Faithless,” whose lyri ; 
0 yi ours preceded by My.” “Sexe wt 
ait ad the Way “Rock-A-Boy Blue” fades dd 
pier jong acoustic bass solo is great. Th 
ie tunes might as well be Christopher 
jot ough, for all they do for me; they’r 
(9% noying, they just slide right by. Vd 
me itely like to hear more by this band, 


in 
de! Sh —Robert Legault 


ihow 
T SCIENCE 3¥2-song 7” EP (Ballyf 
an Woodland, Austin, TX 78741) Charee. 


it ew wave (guitar/electronic keybo 
ee Taking Heads affectations. IE. eee 
SECONDS: Skins, Brains, and 
seve (Alternative Tentacles; dist. by Faults 
ducts. Info: c/o Vicious Scam, 2302 Patton 
Reno, NV 89512) Live-in-the-studio patented 
Dr ore—fast and sloppy, politically-correct, 
Mh songs like “I Hate Sports” and “Racism 
wids.” CK, JF:5. 


SHAG STICK “Shaggin in My Blood’/“More 
Today Than Yesterday (PO Box 509, Orange- 
burg, SC 29116) The Shag is the dance done by 
white residents of the southern beach resorts. 
“Beach Music” is an actual regional phenom- 
enon, and hundreds of contemporary groups try 
to cash in on its mass appeal in the area. 
Rasically, Beach Music appears to come out of 
the King ‘50s R&B sound of Hank Ballard 
(Work With Me Annie”) and continues through 
fo some smooth ‘60s soul. General Johnson of 
the Chairman of the Board is still an item, for 
ample. Apparently, there are strict parameters 
io what music can be shagged to (I think it's 
kind of a mid-tempo shuffle). “In My Blood” is 
Ballard updated and sanitized. “More Today” is 
good pop-soul with brassy Dionne Warwickish 
singer, nice horn arrangement, very familiar 
tune. GK:7, JF:6. 


SHAG TIME “Mr. Beach” (two versions) (Shag 
Power, PO Box 509, Orangeburg, SC 29116) A 
song about this strange (fun-sun-beer-frat) sub- 
culture in all its glory. Big pop-soul horn-based 
arrangement. GK: 5, JF:6. 


IM SHANNON: Street Talk (Shandi Records, 
PO Box 270133, Dallas, TX 75227) This album 
tries to cover too much ground. The lead title is 
acontemporary funk-based tune that does little 
to inspire. This is followed by a song that 
hearkens back to the organ combos of the early 
60s (a good track). A nod to late ‘50s funk-jazz 
ss Bobby Timmon’s “This Here” (a $050 
ae and a passable version of Wayne Shorter s 
heute round out the LP. Shannon's guitar 
cle e best thing about the record. He has a nice 
e 1 und with influences from both the Kenny 
cauWes Montgomery school and the BE 
NB style of playing, 1 wish this were 4 trio 
is with a more consistent direction, but, as it 


t 'S a quintet date that doesn’t do much while © 


'Ng to do too much. Jana) 8S Jannapollo 


iERBY SHARP “Green Street’ /“Hollow Earth’ 
Berlin c/o Burkhardt Seiler, Belziger Strass¢ 23, 
Sha 62, West Germany) Richmond, Virginia's 

Ont ose “Woman Fish” as performed by 
="thotonics was-one ‘of-461s best. 499. no 
Buitay peinative here, accompanied only by her 
Hej , 258 and John Barnett’s percussive noises. 
ewig it's minimal (and strange)—0ne “ie 
in gy 8 the Admiral Byrd story and the cite 
Gk:9 Renary tropical tongue. Refreshing: 


SH 
hy, SHOCK “Your Way"/"My Pie ‘4 
James perecution Time” (Vinyl Solution, 4304 
tha t. New Orleans, LA 70003 oF © ts) 


Ks, a guitar’ but no new twists- 


h . 
Cog} pt Metairie, LA 70003) Hardcore iF:5) ‘ 


Ny inspiration. Good 
and 
passable baritone peer ees amore than 


Pa voice, and the rest of th 
ri (ples bea well, only all the ane 
Prise has been diluted by sounding too 


mechanical. . all break 

dap} S, solos, etc. are played 

ee have been played a thasand tenes 
: — Patrick Webb 


Dee ae 1 Won't Be There’/“Sha-Day-La- 
a fs ounds Interesting, PO Box 54, Stone 

arbor, NJ 08247, $2; dist. by Jem and Im- 
Pociecee For once | (JF) agree with the hype, the 

Osish Shout do the “power pop” Beatles schtick 
with sincerity and panache, esp. the vocalist. 
Full-blown bright production. JF:6, BP:7, GK:5. 


SILENT PARTNER 4-song 7” EP (c/o 735 Prince 
Av., Athens, GA 30601) Lyric and guitar- 
oriented duo, somewhere between Kansas and 
Styx, with pretensions worthy of Yes. One side's 
acoustic, the other's electric. —JF, ML, SP, GK 


THE SKUNKS (Republic, 1200 S. Congress, 
Austin, TX 78704) Songs like “Quiet Girl,” 
“Still the Same,” and “Questions for Laura” are 
big beat pop as it should be, with delicate 
reverberating guitars, nice harmonies, uplifting 
hooks, and good production by Earle Mankey 
(Beach Boys, the Pop, Three O'Clock). Unfortu- 
nately, there’s only an EP’s worth of material 
here, and stupid numbers like “Jesse's Not Like 
the Other Boys” and “Telewoman,” and an 
obnoxious remake of the Yardbirds’ “For Your 
Love” make it near-impossible to listen to this all 
the way through. Awful live band too, losing all 
the subtlety of the record, complete with pander- 
ing stage antics, arena sound, a flying-v, and the 


‘t_— obviously in it for ego sake. 
rest of it obviously ee ote precht 


NEED ‘Weekend Cowboy’/"90 Miles 
gee EK Rowhere’ (RCL, Box 126, Elmsford, NY 
man in the Sneed Brothers. 
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e week. “B” 


ide i ling singers in podunk honky- 
ie age oper job. Completely generic. 
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Not pays ht down to the matching fringed out- 
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fits and co r, Big production job. Completely 
CK: 74. 

generic: Baaan ef JF ee, 

é Garbage’’/"Do 
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07970, $2-50) “Garbage 


to. Ovi nals 
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Jan rsa ee ‘song: Go 
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SOUTHEAST INSPIRATIONAL CHOIR: Tenth 
Annual Praise and Rededication Concert (Jewel 
Records, 728 Texas, Shreveport, LA 71163) I'm 
no authority on gospel music and I'm not a 
believer, but the excitement and sincerity evinced 
by this two-record live recording has made a fan 
out of me. Cooking ensemble work, solos 
emerging from voices possessed, and thrilling, 
truly dynamic arrangements backed by a solid 
bass/drum/organ/piano rhythm section make 
this less-than-immaculately produced hour of 
inspired soul sounds a worthwhile investment. I 
mean, this stuff is so hip I guarantee that abso- 
lutely none of your friends will beat you to it. 
(Let me add that Garry Brown happens to be a 
monster of a bassist.) Praise Jah. 8 

—Richard Gehr 


Soweto (Zensor Germany or Rough Trade) The 
name is an acronym for Southwestern Town- 
ships. It's the place where blacks who work in a 
city like Johannesburg live. They only live there 
temporarily because they're really residents of 
the reservation (“the homelands”). Officially this 
place doesn’t exist.. Some children were killed 
there in ‘76. This is a varied recording (e.g. solo 
vocal, very “African’-sounding chant, droning 
accordion-like instrument) with different lineups 
each track. One song sounds surprisingly like an 
old pop tune. Low-fi is the rule here, but that 
doesn’t put a damper on the uptempo relaxed 
fun in the grooves. There are no overt protest 
songs here—just songs about losing a girl and 
one about how J’burg is not for you Zulu Boy. 
A very good record. —GK 


PETER SPENCER: Paradise Loft (Original 
Regular Records, 350 E. 30th St., NYC 10016) If 

ou can forgive the title (wouldn't that be “Para- 
dife Loft?) you're going to have to acknowledge 
this as one of the most listenable “contemporary 
folk” LPs of recent eons. Spencer is a singer- 
guitarist-songwriter who draws from country 
blues, ragtime, and much more, and can play 
like a ringin’-a-bell. He's a smooth one alright — 
an interesting songwriter, a clever interpreter 
(St. Louis Blues” for slide guitar, “Goodbye 
Pork Pie Hat” with acoustic solo that goes 
McLaughlin one better), and not a bit excessive 
or precious like David Bromberg—whom he 
kinda resembles otherwise. His vocals sometimes 
reminded me of John Simon (y'know, the Band 
producer). —JF 


STEPHEN SPERA “Sound of the Crowd’/“My 
Geography,” “Men and Women Part 1” (Red 
Music Co., 810 Longfield Rd., Phila., PA 19118) 
Moody electronic “rock” with rhythm box. 
Understated, alienated vocals. i FRG 


SPLIT “Blowin’ Smoke’/"Drifting” (Solid, ¢/o 
Rick Noll, 434 E. ‘Maple St., Dallastown, PA 
17313, $3) Split, George Brigman and friends, is 

a poorly-recorded ‘6Osish blues-rock garage band | 
(British rather than American-influenced), GK:S, 
JF:2. 
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OF KINGS: Sing Mary Sin 
pK, Bancroft Way, Berkeley, CA Sh 
dot their single. I liked their EP pne-half of , 
ied ), | liked their songs on Sub-Pop PRE 
eee of this. . .not quite half, I'd gue 
jke ing SONS A Sate aren an 
ee this band oh cma A 
ve, corny in an intellectual, i 
jpout ony (or vice. versa) ; desperate youic 
fo Bowie, but grittier; big Suitars: g subtle 
eas air... The only problem is that the 
¢ mula wears thin after awhile, and you have 
if ay close attention to notice when 4 son 
oP d a new one begins. The two Sub-P . 


Thermi- 


n 
ee included and some of the others i 
wid out. If you liked more than half of their 


you probably won't care about the things 
that bugged me. <<p 


RRELS FROM HELL “Adverse Reaction’ 
a A Girl” (Rodent, PO Box 1054, Elm: 
hurs, NY 11373) Understated pop which suc- 
weeded in reminding us of a slowed-down 
Ramones, Lou Reed circa “I Want To Be Black,” 
ind Willie Alexander, but the comparisons 
always favored the big-namers, Roughly _pro- 
duced with a big drum sound. —GK, JF 


MICHAEL STEARNS: Planetary Unfolding 
(Continuum Montage, 3640% Watseka Ave., 
iLos Angeles, CA 90034, LP or Cassette, $9.98) 
This beautiful album places Stearns squarely 
between Tangerine Dream from their Rubycon 
era (their finest for my money) and Eno’s Music 
for Airports, taking the textures and timbres of 
the former and the sheer opulence of the latter. 
However, I do not consider this music to be- 
purely derivative. Stearns has managed to assert 
his own musical personality. So far I've liked 
everything that I've heard by this composer. The 
music strikes that delicate balance between repe- 
lion and variety. While musical figures may be 
repeated, there is a continual shifting of the 
musical fabric. While many of Stearns’ record- 
ngs are of an environmental genre, this is defin- 
ily music to be listened to and not just heard. 
— Dean Suzuki 


“UBURBAN WIVES CLUB “Casual Cat At A 

vromat”/“Guru Eye” (Music For Moderns, 
Fe :! Maple St., Woodbury, NJ 08096, $2.50) 
cauuale trio led by organist-guitarist-singer- 
bine ter Reesa (of the Rooters), whose sensi- 
oo €ncompasses ‘60s pop, B52s, and British 

punk, Quirky love songs. JF:5, GK:5. 


TENDANCE: Natty Majesty (Elf King Lore, 
sa) poueen Anne Av., N., Seattle, WA 98109, 
hairly 0” 800d Seattle-based reggae band with a 

Y complex, spacey sound heavy on ‘wah- 


Us of Percussion, synthesizer washes. . .reminded — 


aR tn GK; SP. 


“ggae Santana.’ 
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Ph Saturn, c/o Sun Ra, 5626 Morton St., 
tant Phia PA 19144) Sun Ra's latest Mike 
toy Rag Purchased at a recent gig in Seattle. 
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“Subterranean Homesick Blues” 
iaedee a He Abel” (Trans, PO Box Mars 
endae aoe i dist. by Statik, 4 Ruston Mews, 
ata Uk) echanistic Northumberland 
Sf Del recapture comic speed freak intensity 
radical Original, though they do change it 
. —JF, GK 


SUPERSEMPFF 
ikverlag, Poststrasse 25, 6480 Wachtersbach, W. 


sound, complete with voice boxes—sometimes it 
works SO well it’s reminiscent of Talking Heads, 
while at other times it veers too far onto the side 
of cute. Most impressive is the ambitious nature 
of the production, with its generous inclusion of 
playful graphics: several song sheets, drawings, 
a “coloring book” with the poem-story of 
Metaluna, an extraterrestrial locale which is the 
central theme, threading one song to another in 
a grand unearthly operatic style. The album has 
a few odd moments—sudden bursts of musical 
styles that contrast sharply to the rest of it: a 
short ten-second eruption of disco beat, a near- 
saccharine viola. But then a song like “I Can 
Sing” is representative of the spiritual glow that 
illuminates enough of this album to make it 
worth listening to as a whole. This isa band 
with a sharply delineated persona, which — along 
with the unified Magical Mystery Tour-like con- 
ceptual jauntiness, could help to locate’a follow- 


j is side of the Atlantic. 
Me Oe De ee Gordon and Edward Kaplan 


asi Vol. One—Original Instrumental 
ae Ets (Rhino Records, 11609 West Pico 
Blvd., L.A., CA 90064) This isn’t exactly what 
I'd call “rock” music, more like rockin’. Dick 
“Miserlou”; the Lively Ones, “Goofy 


Dale, ‘ds. ion”; the Belairs 

ie mids, “Penetration ; t ' 
Foot Beads: that's just half of side one. In 
Mr. More al hits, the best surfin 


re | nt 
all, 14 big instrume “buy. Good liner notes, 
money can buy. 
Oe ea eat that many of these bance game 
‘eat the same towns as the best of today’s 
ro 


I'll give it a 9. 
fornia teen scene. Anyway, }. E Calvin Johnson 


f the Lost Surf 
RAIDERS: Raiders 0 
hasiask Ba Sut Wax, Records ee ourteen 
baat he 1 aay guitar-led thet Layee 
Pete a: Firat 
twangll g bass and little ple rele prea sr 
ewly recorded the ake sound 
Albbosy t hell, reminding one of a 


i ; Itimate Beach 
authentic Del-Fi albums wih she ae iia 


Material is an 
_ A taste for 


t 
Scene Ce eet (no, not the basketball . 
£ ~The dua ie hard to sort out indi- 
edged sword—its ciple of vocal 


83 


SWIMMING POOL Q's “Little Misfit’/’Sting- 
ray’ (DB Records, 432 Moreland Av. NE, 
Atlanta, GA 30307; available through Compen- 
dium Inc., PO Box 7749, Station C, Atlanta, 
GA 30357) Just like the first single (the LP 
eluded our paws), this has one boring generic 
new wave hard rock song (“Misfit”) with female 
vocalist and then a southern cracker story-song 
which bodes well for a new style of southern 
rock. Uh oh, Geoff likes “Misfit” better (“growly 
guitar, okay vocals”). —JF, SP, GK 


SYSTEM 56: Beyond the Parade 12” EP (Detour 
Records, 26210 Emery, Cleveland, OH 44128) 
Not much going on here. These two guys, who 
handle all instruments, seem to lack a distinctive 
direction, or the conviction necessary to set their 
music apart. The vocals assume far too much 
importance, the keyboard themes are overly 
simple and a bit bombastic, and the guitar break 
out of the ‘60s just plain silly. A bad attempt at 
the English Factory-type sound. 

\ —Rick Karcasheff 


Yr 


DENNIS TATOMIR & ORCHESTRA “Dancing 
Little Bird’/“Polish Lullaby Waltz" (Tatomir TV 
Production, Box 281, Lemington, Ont., Canada 
or c/o Chmielewski, Sturgeon Lake, MN 55783) 
“Canada’s [self-professed] Polka King” kitsches 
it up on the hit “Little Bird” where our birdy 
twitters away throughout the whole song, ap- 
proximating one of those mechanical bird 
whistles that goes wild whenever someone enters 
a tacky gift shop.The deep-voiced “la, la, las” 
don’t help much either. Accordion part's okay, 
though. The lullaby is all sweetness and light. 
GK:5, JF:4. 


LITTLE JOHNNY TAYLOR: Greatest Hits 
(Fantasy, Tenth and Parker, Berkeley, CA 
94710) Gusty 1960s R&B sessions by a gospel- 
styled vocalist (not to be confused with Johnnie 
Taylor of “Who's Makin’ Love” fame) with big- 
band horn charts along the lines of Ray Charles. 
At times, on a few uptempo numbers, Taylor, 
awash in the heavy arrangements, struggles to 
tread water; sometimes he makes it. Give him a 
slow groove, though—and most of these are— 
and his amazing “testifying” style really works 
wonders with the blues. But slow or fast, he 
never sounds like he's loafing—he's full of un- 
expected falsetto leaps and casual conversa- 
tional interjections. —R. Legault | 


TEMPORAL PAIN: More To Come 9” flexi 
(Itd/Itd. Products, PO Box 120203, Nashville, 
TN 37212, $3) Rock-based noise, leave your _ 
radio between stations and scream (preferably 
backwards). JF:?, GK: 4, cae 


N-1 SONIC YOUTH MINI LP 
N-2 Y PANTS “Beat It Down” LP 
N-3 JULES BAPTISTE/RED DECADE EP 
N-6 BETH B & SCOTT B’S “VORTEX” 
the motion picture soundtrack LP 
forthcoming: 
N-3 MICHAEL BYRON “Tidal” LP 
N-4 GLENN BRANCA “Symphony #3” double-LP 
Distribution / Mail order enquiries: 
NEUTRAL, 415 Lafayette St., New York, N.Y. 10003 [|_ 
212 260-0739 (E. Coast) 

ROUGH TRADE, 326 6th St., San Francisco, CA. 94103 
415 621-4307 (W. Coast) 
9) 
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entertainment & performance periodical. the majority of work that 
is featured in our pages comes in from a wide variety of people 


depicting their wide variety in human communica- tion. somehow 
imbued w/an overall metaphysical rock n roll wa aesthetic, 
we print poetry, photos, drawings, comix, Y fashion, 
cooking, videoworks, xeroxography, politix, a art, 

= 


architecture, and new rock n roll people, . as well 
as the classics. we like to interview people 2 
other mags only talk About. (ex: john waters, SK A 
tonio k, B-52's, david johansen, plasmatics, rv 
welles, hannah wilke, armand schaubrauck, i 
Genya Raven, Go-Go's, Mink DeVille, e305 


sateen Rel He nae 
DOO-DOOETTE 


rwvacma 


beet 


Alb 


that 
joan jett, 
_ orson well 
Bo Diddley, 


Ronnie Spector, & a whole slew of 
new bands, idealogies, concepts, etc. 

WHOLESALE INFORMATION: WRITE SOUD EVE, 28 Boy 50455, PASADENA, CA P1105" 
MAILORDER: SEND $ 7.00 To ABove ADDRESS. MAKE CHECKS PAYABLE To THE 


25 will get you 
a copy. " \ 
oasis d'neon 
50 maple-bfdj;ct 
Lieve Soup EYE. GNCLUDES POSTAGE, HANDLING ¢ CALIFORNIA SALES TAX.) 


... Thank You Detroit, D.C., and New Orleans for making 
Joyous Flame and Missing Love such successes... 


Now here’s the new single from 
Carol “Googie” Brooks: 


Make Up Your Mind 
Signs of Love 


To order single + authographed photo 
send $3.00 to 


Shine Your Light Records, 


924 West End Avenue, 
New York, N.Y. 10025 


pe WORKING CLASS (TWC) “Basebal}, 


World” /“Growi Back 
the eal rowing Up Slow” 

0 

pjot Butte, Rock Springs, WY 82901, ae 


lyric-oriented son : 

;d-tempo 2 ZS with th 
va Forbert or Jim Croce, Nashville ir of 
; Jan comes to mind on “Baseball” yline- 
ef nt country influence, a little | ... there's 


3 like the Byrde’ fcr 3°, than the 

les, more Hl e Byrds’ folk. 
Pas two former members. of “the Nene 
Si 


EAM, JF:4. 


D INVISIBLES ave On Mar 
iand’ (Neurotic Bop, 451 Redwood, 

|s ) Clever rock trio whose most ay My 
feature is a wildly nerdy singer. Enjoy. 4 ae 


FE MOTIONS: Pannonian Flower 3 
i's Musikothek, Daim Garten Gasse ee 
Wien, Austria) Talk about your undeservedly 

own voices in creative music, Reed man 
fritz Novotny, violinist /keyboardist Paul Fields 
(aka Fickel or Fickl) and drummer/soprano 
saxophonist Walter Muhammad Malli have been 
playing freely improvised music since the mid- 
fifties. A lot of the so-called heavyweights have 
worked with them, but don’t mention them 
around the U.S.A (or perhaps anywhere else). A 
damn shame. They're really interesting. Their 
improvisations, whether starting with a structure 
or not, whether relaxed or driving, are almost 
always characterized by a gradual unfolding 
(even lumbering) development which some might 
mistake for wandering. They also are fairly 
melodically-based, as opposed to “sounds”. per 
se. On this outing there is a heavy European 


S /"Monster 


folk flavor seasoning the proceedings as well as 


solid pedal tones around which circle the dia- 
Jogues (the exception being the more overtly 


- free “Wagram"). There are a number of albums 
~ available from the above address—all recom- 


_mended. —milo fine 
TOUCHSTONE: The New Land (Green Linnet 
Records, 70 Turner Hill Road, New Canaan, 
CT 06840) A new band from North Carolina, 
featuring Triona Ni Dhomhnaill of Bothy Band 
fame. As with the Bothy Band the group features 
a lot of Irish dance tunes. Highlighted is 
Claudine Langville’s delightful mandolin and 
tenor banjo playing. The vocal work on songs 
“Jack Haggerty’ and ‘Susanna Martin’ are 
strong and impressive. Some of the fiddle tune 
arrangements are undistinguishable from other 
Irish bands. — Phil Cooper 


TRIO IMPROVVISAZIONE: Like A Brest 
(Metalanguage, 2639 Russell St., Berkeley, C! 
94705) Wholly improvised music from this 
cryptically named outfit. Viola, piano, ony : 
and English horn create a captivating set tha 
will undoubtedly please those fond of the idiom. 
© the uninitiated, consider 12-tone contemo 
Tary classical as a reference point; i aaa 
ough this is, it sure ain't jazz. —Joe Harris 


_ TRUE WEST “Lucifer Sam” (forward and back 
' Wards) (PO Box 160951, Sacramento, Si Fas 
St. by Systematic and Faulty Products song 
farly Syd Barrett Pink Floyd (late oe btle 
Yery capably remade with a full sound, $U 
Psychedelic guitar effects, James Renee tremes. 
ing it out. Backwards joke is taken to.£% rs are 
F:5, GK:1 (for whom the ‘60s-worshiPP© 
4 bad joke), 


TUFF MONKS “After the. Firework Cs 

her the Fireworks” (Au-Go-Go- afi ourne, 

yee PO Box 5159AA, mbination 

denn yi ueralia esha ai “Between? 
’ is oO | in, ia 

the Binh Peay after the Firework ers 

{Co Betweens song, recor ed by thrét scratchy, 
‘ach band, The warped vocals an Birt 


'Sy Quit kably those of ward, 
Party : iucoate and Rowland Ho 


hats & 


1st ethak this record 


but the the 
Betweens, Is 
on a liquor] 
acid? Go-Be 
“It's an int 


me and melody are strictly Go- 
this the sound of the Birthday Party 
ess Sunday? The Go-Betweens on 
tween Robert Forster said it best: 
aiakig eresting mesh of Go-Betweens on 
an \day Party's styles. The Birthday Party 
e Still, | can't help but wonder all the while 

isten to this, what the Go-Betweens could 
have done with this. The B-side is the same song 
with lots of weird studio effects and an eerie 
feel, —Blake Gumprecht 


TUKANON “Hold On’/“Get Well Card” (RCI, 
PO Box 126, Elmsford, NY 10523) Southern 
tock lives! A-side guitars come straight from the 
Allmans Skynyrd catalog. The B-side is faceless 
hard rock with a sax solo, storyline about some- 
one who drank too much Jack Daniels. —GK, JF 


-THE TURTLES: Greatest Hits (Rhino Records, 
11609 W. Pico Blvd., L.A., CA 90064) Simply a 
collection of the Turtles’ (popular ‘60s rock 


~ group) chart records, beginning with their hit 


version of Dylan's “It Ain't Me Babe,” through 

“Elenore,” “She'd Rather Be With Me,” and the 

recording they are most often associated with— 

“Happy Together.” Overall, style was good- 
“time, wholesome, energetic rock with layers of 

strong harmony vocals. Humor was a major 
element in their work also, as witnessed by 
such pop-parodies as “Elenore,” taken by many 
“to be a legitimate love-song. 

The real standout performance is “She's My 
Girl,” a heady number that develops an other- 
wordly mood right from the beginning. The 
melody takes leaps and turns within a daydream 
landscape of cascading multi-vocals, It's fan- 
tastic! Considering that the year was 1968, the 
production*is very innovative, superior In detail 

t other recorded work of the day, 

Lead’ vocalists Howard Kaylan and Mark 
Volman went on to join The Mothers in the 
‘70s for two albums and then formed their own 
“Flo & Eddie,” mixing bizarre comedy 
ith the music. This reissue is a fine 
14 tracks and erealent ae Bane 

i being that the sessions 
y nears is emething us “rock 


werent —Link Wry 


archaeologists” appreciate. 


“ ‘ng Special (That Lasts For- 
TV Toy someting P (Permanent Records, 


“plesh Kingdom’ 


ever) / ver, NJ 07801) Big, heavy 
70 Liberty, St progressive effects—tight hard 
pounding Pee” ZF SP, GK 


rock. 
THE ENDLESS RIVER 
TWILIGHT AT Ed Wither, 170 Cherry St., 
ie T 06770, $3) Improvised Lilap 
ized by changing e ‘ 
a charts, unintelligible lyrics. coe 
ve Todd Clark Group. —)F, 


U 


90 SE 
, Timeless Voyage ts Reon be- 
UHE: Timely, FL 33010) Ws Pred in 1981. I 
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doesn’t really matter whether the folks in UHF 


have only recently gotten into the “progressive ~ 


rock”: of the early ‘70s or just never tired of it— 
this record seems to be a painstaking effort to 
preserve that tradition (and I’m referring not so 
much to bands like Yes and Genesis as to their 
predecessors—Atomic Rooster comes to mind 
for some reason). Even the synthesizer sounds 
and guitar effects are ones that were popular 
back in ‘71, and the same goes for the recorded 
sound. But I guess it’s no small task to pretend 
that the last 10 years never happened. 

—David Mandl 


UNREST, WORK, AND PLAY 12” EP (Art 
Hole, 3A Moore Ave., Bournmouth, UK) For 
five songs, ancient Arabian-sounding wails and 
percussion are combined with DNA-style, con- 
vulsive drums, a psychedelic guitar, Gang-of- 
Four-fashion intellectual noise breaks and politi- 
cal propaganda, and a limitless array of fast, 
slow, and reverse tape effects. For the sixth 
song, the Arabian wails are replaced by—can 
you believe it?— Gregorian chants (with political 
lyrics, that is). You'd think that this bizarre con- 
coction would turn out sounding terribly clut- 
tered, but the two (only two!) musicians involved 
have managed to reduce a museum of music into 
one short, cohesive, minimalist record. They 
have used their wide variety of influences to 
advantage by producing original and moody 
music. The moods taken by Unrest range from 
disturbing (“Shapes of Work") to melodramatic 
(“Worrying Hats”) to creepy (“Zombie Culture”). 
“Zombie Culture” is their best song because it 


shows their moodiness at its most constructive— 


the mood fits in perfectly with the musical influ- 
ences, title, and theme: The lyrics and title 
implicitly equate current day apathy with living 
death, while the Egyptian percussion, slowed 
down to a mechanical monster beat, fills our 
heads with marching mummies, The dragged out 
guitar furthers that) eerie feeling until the end, 
when the Gregorian chants come in, leaving us 
pleasantly baffled. The> lyrics themselves are, 
unfortunately, a big drawback to this EP. Un- 
rest’s political rhetoric is often: far less interest- 
ing than Gang of Four's (or even:the DK’s) and 
sometimes recalls The Pop Group, who com- 
bined almost equally innovative music with 
pathetic slogans, But bad words always sound 
more inviting in the context of daring music. 
Normally, a string of lines like “it is time we 
start working for a change” would make me rip 
the tone arm off the record, but when Unrest, 
Work, And Play sing those words in Gregorian 
voices that defy every new wave convention, | 
cannot help smiling and shouting in agreement, 
—Richard Singer 


DEE DEE UPCHURCH “Everlasting Love’/“All 
the Way With You Again” (RCI, PO Box 126, 
Elmsford, NY 10523) “Everlasting” is glossy 
country crossover material, strictly MOR with 
usual backup singers. “All the Way,” with 
fiddle, gives Upchurch a chance to really sing, 
natural-like, and she’s A-OK. Song is like 


“Green, Green Grass of Home." SP:5, GK:3, 
JF:6 for “All the Way.” 
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Advertising In Op Is Quick, 
Easy, Inexpensive...And 

It Can Really Pay Off. 

Caddie Davewats206—35 2-973) 
For Full Details. 
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REGGAE REGGAE FROM EUROPE ete, <leada 
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yRBATIONS 4-song 7” Ep (Wild 


liv 
: s, some nce b 
with horns, e departures from thesn and 


ren Rd,, Ann Arbor, MI 4810 


Nar : ! 
a Morda Sinclair & Assoc. P 2 Managed 
petroit, MI 48215, 313-331-8780) 0 15422 


e recording of a bluesy white R&B q aagey 
~ a 


tatin-jump “Saxophone,” which could bss 3 
properly recorded, GK:6, JF:4, BP: 4 e great 


V 


RICHIE VALENS: The Best of (Rhin 

11609 W. Pico Blvd., L.A., CA 90064)" Dey 
McLean became famous for his “American Pi 
wherein he mourns about “The Day The Musi 
Died” —Feb. 3, 1959, when early rock areata 
Buddy Holly, The Big Bopper, and Richie Valens 
were killed in a plane crash. Valens as. a teen 
star was refreshing in that he really rocked and 
didn't fit into the teen idol/macho crooner 
group, of which Frankie Avalon and Fabian 
were part. This LP covers the best of Richie's 
short but prolific career, containing the: hits 
“La Bamba,” “Donna,” “Come On Let's Go” 
“That's My Little Susie,”. “Little Girl,” and eight 
other tunes including my personal fave—“Oooh 
My Head,” which you may recognize as Led 
Zeppelin’s “Boogie With Stu.” —Trace Porter 


JIMMY VIGTONE “TI Like It’'/“When the Radio’s 
On’ (Alpha-Media, PO Box 444 Back Bay 
Annex, Boston, MA 02117) “Yet another Beatles 
_ clone from out of. the woodwork” —GK. 
Snappy production, campy vocal (Cockney/ 
North Shore [?] accent), lots of spunk all 
around, “I Like It” is the same “I Like It’ (Gerry 
and the Pacemakers. ..another Beatles clone?). 


GK:4, JF:5. 


VOID’ THE FAITH (Dischord, 3819 Beecher St. 


NW, Washington, D.C. 20007) Columbia, Md.’s ° 


Void belt you in the face with an uncontrollable 

' wall of excruciating noise, chaos, and unequaled 
intensity, expressing the gut and emotion far 
more than any number of lyric sheets ever 
could, It's a demonic din, with seering, sizzling, 
explosive guitar, and a blast of undefinable 
verve on the brink. Stopping and starting, falling 

- and rising, careening and cavorting like the last 
_ Btips, the final word.’ The drummer can't keep 
up, the vocalist is lost in the fallout, and the 
‘buitarist-is off in another world. Post-thrash at 
its most exhilarating—amazing and frightening: 
€ more standard metal-punk of The Faith, on 
the other side of this two-band LP, is okay but 
seems downright tame and boring in comparison. 


— Blake Gumprecht . 


Ht 


VOID/FAITH (Dischord, 3819 Beecher St. 
_ “ashington, DC 20007) Void have fever slate 
of the best feedback distortion licks DIF WNE 


: hey start 
rh Sand meshed them with Laker hole. Lotta 


a re-working of part © i 
Love,” ‘and as ecm progresses the singer § 
‘reams reach a really lovely, 
Prowl, Favorite songs include, _ X65 
(Bhorant People,” and “Organize Hes 
which features processed vocals that so 

“orus of children), i 

aith have Alex MacKaye, Jans 
inf and are more hard rock tha : 
mp enced. I like “Confusion in t ifty back- 

won't Tell me,” There's also some 1 

Aa tape stuff, This is the kin 

Put on and find yourself 

Your oom, 


Rules, 


~ northeast (Bu 


bloodcurdling: 
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RAN VON SCHLIPPENBACH: Jelly 
1000 Berlin ane neh ak Behaimstrasse 4, 
: est), West German ix 
a) Oy by Jelly Roll Morton arranged ie a 
i‘ and soloists. Though played by Europeans, 
imes they capture a true oldtime jazz feeling. 

articularly notable is Paul Lovens on “New 
Orleans drumset. At the same time, their play- 
ing can be turgid and stiff when the music really 
Wants to swing. Also, some inappropriate 
modernism and stylistic inaccuracies slip into 
some of the solo passages, but for the most part 
these do not interfere with the overall mood and 
impact. Ww —Dean Suzuki 


ANNE WALDMAN “Uh-Oh Plutonium!” ’ in 
French and English (Hyacinth Girls, 799 Broad- 
way, Suite 325-D3, NYC 10003) I (JF) suggested 
in an early Op that poet Waldman try singing 
with a rock band, but that presaged the rock- 
disco phenomena, and the big synthi-beat be- 
hind the anti-nuclear sentiments do not for great 
art make. Cornball. —GK, JF 


“GEORGE WARD: Oh! That Low Bridge! 


Songs of the Erie Canal (Front Hall, RD 1, 
Drawer A, Voorheesville, NY 12186) I live in a 
small town (about 16,000) in the southwestern 
corner of New York State called Dunkirk. No 


~ doubt you never heard of it, but it could have 


been famous. The way we're taught in school is 
that back in the 1820s Dunkirk was intended to 
be the western (Lake Erie) terminus of the Erie 
Canal. Alas, the city fathers in all their infinite 
foresight turned the opportunity down. Instead, 
an equally small, unknown town 40 miles to the 
ffalo) got the nod. And the rest is, 
iy, history. 

eee He Erie Canal which, in large measure, 
fostered the growth of Buffalo into a pelor 
metropolis, since the “Ditch” connected the 
Atlantic Ocean to the Great Lakes and, subse- 

ntly, to the Heartland of America. This is 
ane Lee. 160 years later, people are still sing- 
Why . about a near-moribund channel whose 
ing of late has dwindled to a virtual 
Eek The Erie Canal played a significant role 
trickle: f America, and the songs it 


; ent O 
in the ae some of the romance of a 


inspire ‘mistic, yet no less realistic 
ore optimisuc, 

simpler, ™ : 

eriod. er and concertina/ 


. in 
_ George Ware Fasc we Albany area (the 


banjo/guitar P Canal) who also performs for 
Oe Baked String Band. He's not 
; call a polished entertainer, aa a 
what has Ik revivalist with a rugged, ae evs 
Babe § " often halting delivery —the eo0 af 
voice and af ialized singer such specialize 
talented. eats, ll traditional, 
an have melodies supplied by or 
hough 4 Ww 
adapted fy Gari h 
devoid of € ania fo 


you're likely * con interes 


d folk music he music, but also 
nly for t dy recente 
—Tom Bingham 


jous, § 


MUDDY WATERS’ BAND AND HOWLIN’ 
WOLF’S BAND: Muddy and the Wolf (Chess 


Records; dist, by Sugerhill, 96 West St., Engle- 
wood, NJ 07631) Muddy Waters on Side I; - . 
Howlin Wolf on Side II. Both bands are stellar 


units comprised of Chicago veterans like Lafay- 


ette Leake, Phil Upchurch, and Otis Spann, and- 


of millionaire rockers like Eric Clapton, Stevie 
Winwood, Bill Wyman, Charlie Watts, Donald 


Dunn, and Jan Stewart. Ace blues harpist Paul . 


Butterfield mates, Sam Lay (drums) and the late 
Mike Bloomfield (guitar) are also in Muddy’s 
outfit. The nice thing about this clinic is that 
real music is going on. These guys listen and 
interact. Muddy’s set is familiar: “Long Distance 
Call,” “I’m Ready,” “You Can't Lose”... .just_ 
some of his classics. Wolf's set holds a few sur- 
prises. His biggest tunes aren't included but his 


raw power is undeniable. There is a nice piece of -— 


rehearsal tape here: Wolf is showing Clapton 
the changes to “Little Red Rooster,” and then 
they go into the tune and grab it by the throat. 


These sessions were recorded in 1969 shortly 


before Otis Spann died. Some of it appeared on 
Fathers and Sons and The London Howlin Wolf 
Sessions. If you missed those albums, nail this 
one. These guys are legendary and the album is 
absolutely solid. Then go back and find The Best 
of Muddy Waters (Chess. #1427) and .Chester 
Burnett AKA Howlin Wolf (Chess 42 CH60016) 
and find out why Clapton and Bloomfield 
decided to play guitar in the first place. 
—Rix Zeers 


WEEKEND “‘Past Meets Present'’/““Midnight 
Slows” (Rough Trade, 326 6th St., S.F., CA 
94103) Simple, lushly-arranged introspective 
songs (arranged by Simon Jeffs of Penguin Cafe 


Orchestra). breathily sung by Alison Statton, 


reminds Steve less of Slapp Happy (cocktail 
music arm of Henry Cow) than last single. 
Pretty. GK:4, SP:6, JF:7. 


FRANK WESS: Flute Juice (Progressive Records, 
PO Box 500, Tifton, GA 31794) As the title 
implies, Wess left his saxophones at home, and | 
wish he hadn'’t. It’s not that he isn’t a good: flute 
player. Quite the contrary, from a_ technical 
standpoint he’s perfect. But the flute has never 
struck me as an especially good ‘instrument for 
jazz. It’s good for coloring an ensemble or big 
band, but as the solo instrument across an entire 
LP it tends to wear quickly. The sound is: too 
precious and rarely does a flautist inspire his 
accompanying musicians to dizzying heights 
(with the exceptions of Dolphy and sometim: 
Roland Kirk and James Newton). However 
flute is what you like, you can do worse 

pick up this record, —R. Janna; . 


WESTRON WYNDE 4-song 7” EP (Phil C er, 


6N631 Brierwood Dr., St. Charles iL » 174) 
“Sounds like Evergreeners” [local hice. «.'ege} 
—GK. “Fairport Convention s:’ . 2395p. 
[rish-influenced folk with bowed pry \medi- 
eval string instrument), obc aur ic ans 
electric guitars, fiddles. ‘ nejaig Sony 


stands out. Pentangle's' —~{f, GK, * 


"TWILIGHT and the ENDLESS RIVER FLOWS" 


7" ep $3300 


1. "Hyperspace" ( O - Infinity) 


2. “Life in Ultramind" 
3. "Existence in Non-Reality" 


Telepathic Interphase Records 
170 Cherry Street 
Naugatuck, CT 06770 
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A hit in Poland 


By KEITH SKRZYPCZAK ee 
Come ON. Steve Hayes, just how 
does ane go about becoming an 
international rock star” 
Hayes shrugs “Let me tell you ! 
have no idea ~ he said 


Hayes a Tulsa rock musician 
doesnt have much of a following in 
thix country. but with a little promo- 
tion he might just become a hit in 
Poland 


Al least that’s what three of his 
best fams say, and they sent him a 
letter from Poland recently, asking 
for his recordings 


“I have nn idea how these people 
got to hear my music. it's really 
amazing They said they heard it on 
the radio. bul Poland being a com 
mounist «wuntry and all. I dunt know 
bow thes allowed the music to be 
pissed 

I have newer sent any of my rec 
cords to Poiand.” he said 

AYE». who does his recording at 

@ shestring operation called 
Aatramb 2 Records in north Tulsa 
said be recessed a letter Oct 27 from 
the Mires sles Dragan Filus Club 
ol Dabrow a Gormeze. Poland. prai» 
sng his music end asking for 


. 

cops sas almost grammati- 
Big & Seven for the latest Steve 
Haser album — LP Made in Tulsa 
Wer heard thie album three Aracks 
onl; on Polish Radio Station 
Warses Program 3 Mini Max 


“4 " record and inter 
ae thor gh Sieve Hayes gues 
us heve the mos! passionaling songs 
Steve Hayes Band hare firmly se- 


rock as in their Hayes sai 


f music serene 
gieake wer nis flee #4 Hyves PROMOTES the records 
; himself. having sent demo 


Naturally, 1 wis here were Daving spn! demon: 
é | Beles piration records to FF 5 
seri it tepid Bolter magazines and newspapers around 


TRUE LUV 


= 
ae @ #: 
a i; RECORDS-N-TAPES 
s * e. 
\ 


P.O. Box 1871 


— ? Ventura, CA 93001 
T @ Ser \ 


_— 7 Alan DeCotes & The 


5: 8 A \ Phantoms ’ 

Ber So *-@ ~_ And You Were Gone’ 

° 3) \ SS ~- BQ 

ig ae S eo) ~" 

Cc 
= 3e = 7 BAYWEST RECORDS 652 Hilary Drive, 
= % / Tiburon, CA. 94920 
asf - gy 
a e & Michael Jeff “Video Game” 


"ribune prota by Lewis Jerre 
Steve Hayes takes a break from recording to read his letter trom Poland. 


equivalent “US Postage Blank 4 
or if you would be in. ram 1 

lerested in Polish or Hungarian rock 

Hayes sald be seat some of his 


icmctenerres # RECORDS '!*) 587-7652 
is brake ts cart ae cies 
Hayes seags on the rediemuay” ©2032 E. Pine 


cured a position among the finest C'S these people are my best fans.’ the country He sent one copy of the 
new bands playing 4 album 10 @ reviewer in 
recordings 8 a faste soll nny Heyes. @ Tulse native who has “That might be how thes heard my 
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Steve Hayes, giovane chitarrista di Tul- 
Sa, patria di Leon Russell e J.J. Cale. 
puo tranquillamente aspirare ad entra- 


Tulsan would like some recognition at home te nel novero di questi geniali e misco- 


nosciuti autori: il suo valore d'esordio 
«made in Tulsa» (dove usa sta per 
U.S.A., vedi titolo), € un disco fresco, 
scevro Completamente di qualsivoglia 
oggettivo commerciale. 

I! suo stile chitarristico, Piuttosto scar- 
No € rozzo, la sua base musicale. figlia 
naturale di J.J.. con una breve parente- 
la con Petty, danno luogo ad un album 
asSai appetibile. 


Made In TU.LS.A. STEVE HAVES Ast 
rambis 


_ Likable collection of garage R&R and blues & boogies. Hayes 


- Production is so raw it’s almost a 
t ‘ody, which 
why l like it so much. (2032 E. Pine St. Tulsa, OK 7a1ie} 


Asframbia — ‘Made in TUL S.A.” 
real big in Poland, this Sooner, Steve 
Hayes, backed with three drums and 
two bassmen, most smooth and 
danceable. , 


Tulsa, Okla. 74110 
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What Is It (What? Records, PO Box 49593, 
L:A.. CA 90049) A collection of classic punk 
from that now long ago time when there was no 
hardcore, no synthi-pop...yes, you can re-live 
those days. This is very good, esp. the Germs’ 
“forming” where Bobby Pyn (Darby) says, “No 
one will buy this.. everything's wrong” at the 
end, the Dils “I Hate the Rich” song, and 
“Neutron Bomb” by the Weirdos. Brendan 
(founder of the Masque) recounts some moments 
in the beginning of the L.A. scene on the en- 
closed insert. Real unpretentious youthful 
energy. —GK 


THE WHYOS “Full Arms And An_ Empty 
Heart”/"This Or That” (Fake Doom Records, 
CPO Box 1698, NYC 10016) Listen to the “A” 
side of this hot little hunk o° wax and you'll 
wanna hear it again. ..right away! Listen to it 
twice and you'll be hook, line, and sinkered by 
The Whyos. With all the hoopla over Marshall 
Crenshaw you'd think that the major labels 
would be combing the woods for another con- 
tender. The Whyos are it. —Mick Mather 


CRIS WILLIAMSON: Blue Rider (Olivia Rec- 
 ords, 4400 Market St., Oakland, CA 94608) 
This is not as good as some previous Williamson 
efforts, but quite often her singing and song- 
writing gifts—she is blessed with a great natural 
husky voice—make for some good music. The 
title track is the best cut, the direct love songs 
(‘Lucille” and “Surrender Dorothy”) are good, 
and the John Lennon tribute, if a bit arcane, 15 
hauntingly produced. On the, other hand, 
“Leviathan” is a confusing name to use for a 
song lamenting whale-death. Also, Olivia 35 
proud of their collectivism, and what that means 
here is that everyone gets into the studio, re- 
sulting in—at least to ears shaped by the eae 
and bad of “traditional” record-makin Cees 
vastly overproduced tracks. Still, many edasaa 
probably wander into Williamson's work simpy 
because she's a “women’s artist,” and they pro 


ab ' duction. 
Y wouldn't care about the overpro Ken M affitt 


| WILLIE D, “Get Off That Loving’ /“l 
pass (Show2Case. PO BOKee> 
ouge, LA 70821) Whispery Johnny the- 
Yatson vocal style, strange harmonica sy! 
a ne like Stevie Wont ay! 
y funk groove, B-side, W! 
Black aleae of Suicide. K:6, 


WILLIE Jo ‘“ : d’/“Funny Thing 
ED -D Worl e, 
\Pure-Black Soul PO Box 2544, Batod Rov 

70821) “Funny Thing’ }s the where 
ts T organ and “fatback” bas* roryes Brown 
fi assline lags a little behind), Je “Doggie- 
Dow: Some Cornelius Brother | sucks” S0n8: 


A an ordinary “ghetto 


for “Funny Thing,” GK:5/9 for RP om 


DIANE WOLKSTEIN: Hans Christian Andersen 
in Central Park (Weston Woods, Weston, CT 
peice. Storyteller Wolkstein presents a half 
ozen of Andersen's fairy tales with minimal 
musical support (kalimba, guitar, kazoo). Her 
approach is emotional yet unsentimental. And 
the slight musical touches contribute to the spell 
cast so magically by her passionate voice. An air 
of intimacy and warmth is quickly established 
by her storytelling style. And don’t think that 
Andersen's fairy tales are just for wee folk. Her 
telling of “The Emperor's New Clothes” should 
be required listening in the halls of the U.S. 
Congress. — Norman Weinstein 


PAUL WOZNICKI: Woz (Ulterior 1000; dist. 
by NMDS, 500 B’way, NYC 10012) Woznicki 
has an evident jazz background judging by the 
occasional Fender Rhodes solo that skips above 
the synthetic bass and string sounds that pre- 
dominate on this strong solo album. The overall 
texture’ is closer however to pop synthesists 
Tangerine Dream and Heldon, though more 
sophisticated harmonically. Minor modes pre- 
dominate, creating an eerie cast that is oddly 
juxtaposed with ever-snappy synthesized drum 


figures. Cleanly produced and well-pressed. 
—Joe Harrison 


“We're Off,” “I'm Dead’/‘Time Has 
Se  etey (SST, PO Box 1, Lawndale, CA 
90280) Early punk band revived featuring Chuck 
from Black Flag on bass (vocals one song). They 
remind me (JF) of Destroy All Monsters From 
Detroit and the early punk bands that qualia 
out of the heavy rock and glamor bane 7 

hambers Brothers cover |S heavy fee ac 

Seychedelia. not too bad. Boogie-gone-wild 


guitar sound throughout. GK: 6, JF:6. 


ae be ae 
fy Left To Say”/“Anyone Can 
X-TEENS Box. 3118, Durham, NC 27705) 
(ARE: ti well-crafted surreal-pop, Pro- 
Bou Mitch Easter of REM. “Female vocalist 


kind of. distinctive.” = 
ML:5S. 

ow! / That’ he 
| Know’ /“That's What They 

OF ” (Press Records, 
ae ie “Tracks Of My hae (Pr iD een 
‘panese (inc. the orig- 
Ce David ae have added two 


They on 
ous Love- ye 
ine 3 an so Rays ae. professional ama- 
ch works on Buddy Holly song. 
Robi on would cry if he hear 
ae ic. SP:7, GK:7, JE:5:° 


Shanachie, 
: Mister Yellowman ( 
, we yi iS Ho-Kus, NJ 07423) a of 
palebrook ihe ‘al DJ's Ive heard. His top! 
s , 


izati dstores 
modernization of poses ee 


GK. JF:4. 
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bursts into a fragment of a popular song, like 
“Bring It On Home” in a flat, tenorish voice. 
Our favorites at my house are “Lost Mi Love,” 
“Mister Chin,” and “Jamaica A Little Miami.” 
Way above average stuff from the man reported 
to be the most popular DJ in Jamaica. —GK 


YELLOWMAN AND TOYAN: Yellowman Has 
Arrived With Toyan (Joe Gibbs, 14097 NW 19 
Av., Opa Locka, FL 35054) The Jamaican reggae 
award givers’ #1 choice for Reggae DJ (Y-man) 
in a tag-team outing with another highly- 
acclaimed young DJ—Yellowman with six 
tracks and Toyan with two. The album features 
Y-man’s big hit, “I. Am Getting Married,” a 


- funny romantic rap based on the old showtune. 


In fact, all of Yellowman’s spiels are equally 
fascinating, whether they be a Jesus-inspired 
“Then A Fight I” or even posing on “Modeling 
Time.” Toyan uses more rub-a-dub effects and 
has a more aggressive sound on “Come Fi A 
Mash It” and “Talk of the Town” which round 
Side 2 off. —Jamie Rake 


YOUNG TURKS 3-song 7” EP (Unstoppable 
Records, PO Box 26, New-~ Brunswick, NJ 
08901; dist. by Performance, PO Box 1459, 
New Brunswick, NJ 08903) Okay rock record, 
not esp. derivative or innovative, with new 
wave influence, nice production, vocals a little 
like Bowie. GK:5, JF:4. 


YOUNG WEASELS “Twist & Burn’/“Happy 
Feathers” (Local Anesthetic, c/o Wax Trax, 638 
E. 13th Av., Denver, CO 80203) Repetitious, 
distorted, modern rock, post-Joy Divison, some 
Roxy Music influence in the mannered vocals. 


. 


YOUR FUNERAL “I Want To Be You’/“Final 
Abyss” (Local Anesthetic, c/o Wax Trax, 638 
E. 13th Av., Denver, CO 80203, $2.54) An all- 
female trio (bass, guitars, and vocals) who don't 
sound at all girlish, coming up with a post-Joy 
Division British “psychedelic” sound, emotional 
lyrics (“I Want” is startlingly original premise), 
clean one-and-two note playing that’s re- 
markably full and unified (maybe due to good 
use of effects), GK:6, JF:7. 


DAVID ZASLOFF “Jazz Club’/“Relax” (c/o 709 
1sth Av. E., Seattle, WA 98112, $3) “Club” is a 
very fast bop-bass monologue Kerouac bop all 
jammed together beat poets some space for 
trumpet too. “Relax” is a modern composition 
for bass, drums, and shakuhachi (Japanese) flute, 
altogether too short, a “Zen Judeo philosophical 
musical comedy.” GK:7, JF:7. 


ears 


ZOUNDS “More Trouble Coming Every Day’/ 
“Knife” (Rough Trade UK; through 326 6th St., — 
S.F., CA 94103) “Trouble” is poppish R&R with 
soccer-match background vocals. “Knife” is a 
mess of dance effects (synth and -horns) com- 
bined with tortured clearly-annunciated man- 
nered vocals. Big dance beat throughout. meek 
= ‘ J 
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A Ico. 
0 003 LP 
RAT MUSIC FOR RAT PEOPLE. The definitive hardcore compilation. Recorded Live. 
Includes tracks by THE DEAD KENNEDYS, BLACK FLAG, FLIPPER, 7.8.0... BAD BRAINS. 


DOA. THE AVENGERS, THE-DILS, and THE CIRCLE JERKS. Produced by Paul Baran 
erate $6. 


HEE EE 
Francisco’s foremost punk promoter... . +++ +ersee eres este esses 
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